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®YHKLWOHAJIbHO-CEMAHTWUYECKOE NONE PEQYIJIMKALIUA
B COBPEMEHHOM AHITTMMCKOM S13bIKE

FUNCTIONAL-SEMANTICAL FIELD OF
REDUPLICATION IN MODERN ENGLISH

E. Kovalenko
L. Petrochenko

Summary: The article deals with the results of the research devoted to the
study of such phono-morphological phenomenon as reduplication in the
English language. The authors of the article consider the structure of the
functional-semantical field of reduplication paying attention to the types
of reduplicates which are integral to the core and the peripheral zones
of the above-mentioned field. From the point of view of its functional
aspect reduplicates are considered to be the means of representation of
semantics of such categories as emotive function, authenticity, intensity,
expressiveness.
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O onpefeneHnio B OTeYeCTBEHHOM A3bIKO3HaHUK, pe-
aynnukauma (reduplicatio - yosoeHue) — doHomopdo-
normyeckoe ABNIEHNe, COCToALLee B YABOEHUN Havarb-

HOro cfiora (YacTuMuYHaa pepynaukauma) Ux Lenoro KopHs

(nonHaa pepynnukaums). lMpegenbHbIi Cnyyan pegyninka-

UMM — NOBTOP, T.€. YABOEHWE BCEro CJI0BA (CP. pyC. «ene-eney,

«benblii-6enblii»); obpasoBaHMe Takux GOpPM CMbIKaeTca Co

cnosocsioxeHvem. Mpu pegynavKaumm rnacHbIi KOPHA MOXeET

NMOBTOPATLCA, HO MOXET MOABAATLCA U APYrON rMacHbi [7].

B 3apyb6exHbIX MCCNefoBaHMAX peaynankaumsa obbly-
HO onpegensieTcss Kak Mopdonormyecknii cioBoobpaso-
BaTeJIbHbIV MPOLLECC, B KOTOPOM KaKasA-Mbo 4YacTb C/I0Ba
yasausaeTcs. MonHasa pegynnvKkauus yaBamBaeT BCE CI0BO
unun KopeHb. OBbIYHO B KauecTBe NpUmMepa AaloTcs Gopmbl
MHO>ECTBEHHOIO YMCI1a B aBCTPOHE3NICKMX: UHOOHe3. buku
‘kHu2a’ - buku-buku ‘kHuzu’. Mpwn 3ToM cnegyeT OTMETUTD,
UTO CMEeKTP pefynanKaLuuy B Ha3BaHHbIX A3blIKax OYeHb LUN-
pOK. Pefynnukauma ncnonb3yerca He TONbKO ANs CJIOBOM3-
MEHEeHUs, HO OJ1A CNOBOO6Pa30BaHUs: UHOOHe3. mata ‘21a3’
- mata-mata ‘wnuoH’. YacTuuHasa pegynnvkauma nmeeT Ba-
pUaHTbI: HaMp., MPOUCXOAMT YABOEHVE HAaYyanbHOro cfiora
Ha cornacHbli (uHOoHes. laki ‘myx’ - lelaki ‘myxyuHa’) unn
yacTu croBa / KopHsa cnoBa (unokaHck. dakkel ‘6onbwot’ -
dakdakkel ‘6onswe’), yasoeHne cornacHoro 3Byka B KOpHe
(unokaHck. ubing ‘pe6éHok’ - ubbing ‘demu’). Pegynnukavus
CNYXXUT TaKXKe OJ1A BblpaXKeHW MHTEHCMBHOCTY NpU3HaKa
y npwnaraTeibHblX, MOBTOPAEMOCTU, PA3BUTUA WUIN UHTEH-
CUBHOCTW JelCTBUA Y rnaronos v T.4. Hepepko cnosa-pe-
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Axromayus: [laHHas CTaTbA NpeACTaBnAeT pesynbTaTbl MCCAEAOBAHMA, Mo-
(BALLEHHOTO M3y4eHMto Takoro (oHOMOPGONOTMUECKOro ABNEHNA, KaK pepy-
NANKAUNA B aHIINACKOM A3blKe. ABTOPbI PaccMaTpuBaioT CTpyKTypy dyHKumo-
HabHO-CEMAHTUYECKOTO MOAA PEAYNINKALMY C TOUKM 3PeHNs BapUaTUBHOCTI
pefynMKaToB, COCTABAAIOLYX AAPO, @ TAKXKE GAWKHION U AanbHIOk nepudepiio
Ha3BaHHOro Mons. M3yueHne GyHKUMOHANbHOTO acneKTa MCNOAb30BaHNA pefy-
MANKATOB B aHIMOA3bIYHOM ANCKYPCe NO3BOAET FOBOPUT O PEAYNAKATaX KaK
0 CPeACTBE NPE/CTABNEHS CEMAHTUKM KaTeropuii 3MOTUBHOCT, Ay TEHTUYHOCTH,
WHTEHCUBHOCTY, SKCMPECCUBHOCTI,

Knioyeseole coga: d)yHKLI,MOHaJ'IbHO-CeMaHTMHECKOE none, peaynaukauus, peay-
NNKUKaT, SMOTUBHOCTb, aYyTEHTUYHOCTb, NHTEHCUBHOCTD, IKCNPECCUBHOCTD.

JynnvKaTbl AEMOHCTPUPYIOT pa3HOro pofa ¢oHeTudeckme
Bapvauun. B 4acTHOCTY, KOMMOHEHTBI peayrninKata MoryT
pa3nnuaTbCs NMepBbIM COMMACHbIM 3BYKOM (UHOOHE3. sayur
‘osowy’ - sayur-mayur ‘ogowu’), OGHNUM UV ABYMS TNaCHbI-
MU B KOpHe (UHOOHe3. gerak “xecm’- gerak-gerik kecmeol’;
tindak ‘Oeticmesue’ - tindak-tanduk ‘nosederue’) n gp. [8; 21].

Penynnukauma WnpoKo npefcTaBieHa He TONbKO B aB-
CTPOHE3UNCKIMX A3blKaX, HO U BO MHOTMX APYrMX A3bIKOBbIX
CEMbAX WM UX BETBAX: APaBUANNCKON, TMHeTo-6npmMaH-
CKOW, app0-a3mMaTCKOW, HUTO-CaxapCKOW, HArepPO-KOHrones-
ckom un gp. [12; 8; 20].

B page nccnegoBaHui yTBepKAaeTCA, YTO B MUpE UMe-
I0TCA HECKONbKO 0bnacTell, B KOTOPbIX MPOAYKTMBHAA peay-
NAVMKaLMA NMOSIHOCTbIO OTCYTCTBYeT. OgHOM 13 Taknx obna-
cTen aBnAeTca 3anagHan EBpona. TouHee, pegynnvkauma B
3TON 06MacTV He UrpaeT ponu B Mopdonorun. Hekotopbie
YUEHble CUMTAlOT TaKoW MOAXod K Ponu peaynavKkauum
C/INLLKOM KaTeropryHbIM, yKa3blBas Ha TO, UTO B Pa3fINYHbIX
A3blkax EBponbl BO3MOXHO 06pa3oBaHWe peayrsivKaTtos,
KOTOpble CUCTEMATUYECKU UCMONb3YIOTCA ANA OnpenenéH-
HbIX Uenen [22; 13].

B coBpemMeHHOM aHIIMINCKOM A3blKe y0BoeHUe Kak Tun
Cf10BOOOpa3oBaHMA Ha3biBaeTcA OAHUMK MCChefoBaTens
penKuMm, OPYrMU — HEMPOZLYKTUBHBIM U MapTUHAMBHbBIM,
HapAady C nepepdcnpedesieHUeM, CMaXeHUeM Vi 06pamHbIm
€/108006pA308aHUEM, XOTS MPU STOM OTMEYAETCH, UTO 13 Ha-
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3BaHHbIX PefKnX TUMOB YABOEHWE, NN peaynanKaumsa, Ae-
nAeTcA Hambosee pacnpocTpaHeHHbIM [2; 11].

CunTaeTcsa, YTo pefynnvKauma HUKoraa He Obina 3Hauw-
MOV UYepTOl aHIMNINCKOTrO A3blKa: HET NPUMepOoB, 3aduKcu-
POBaHHbIX B APEBHEAHINUACKOM WV CPeAHeaHrMMACKoM
A3bIKe, 3a UCKIIIUYEeHnem, MoxKeT ObITb, cuckoo (MIdE cu-cu).
B 16-om B. BnepBble 6bl10 3aperncTprpoBaHoO CI0BO SO-SO, B
17-m B. MexgomeTne pooh-pooh, nopoausuiee B 19-mM B COOT-
BETCTBYIOLWWMI rnaron, B 18-m — goody-goody v Tak ganee [9].

OpHako BblleHa3BaHHAA penpe3eHTauua AVHAMUKA
NosiBIeHVA PedynyiMKaToB B MCTOPUM AHIIMACKOTO A3blKa
MOET CBUAETENIbCTBOBaTb 06 VX PeAKOM MCNOJIb30BaHNN B
NMUCbMEHHOW, a He YCTHoW peun. 3BecTHo, uto Y. lWekcnnp
ynotpebnan Takue cnoBa, Kak helter-skelter, hugger-mug-
ger, hurly-burly, skimble-skamble [3]. Kntouom K noHUMaHuto
OTHOLLEHNA COBPEMEHHbIX aBTOPOB JIMHIBUCTMYECKUX pa-
60T K peflynivkaTamM B aHITTMNCKOM A3bIKE MOXKET NOCYXKUTb
crefiytollee onmncaHne NCTOYHVKOB MOMOIHEHNA C/TIOBAPS:

«ELwe oauH, AOBOMIbHO HeCyLeCTBEHHbI, XOTA YacTo 3a-
6aBHbIN (amusing), ICTOYHUK pacCLUMPEHNA CNoBapA CBA3aH
C NpoLLeccoM, Ha3blBaeMbiM pefyninkaluen, B KOTOPOM
NMoBTOPAETCA BCe CNOBO WMAM ero Yactb. Cnosa itsy-bitsy,
hoity-toity, helter-skelter ocHoBaHbl Ha pudmoBaHuy, B TO
BpPeMA Kak pyrve peayrnamumpoBaHHble C/ioBa MOTYT an-
NMTEPUPOBATD, T.e. HAUMHATBCS C OJHOTO U TOTO »Ke 3BYKa:
mish-mash, flim-flam, shilly-shally, tip-top. Tonbko HekoTo-
pble U3 3TUX NPUMepPOB NpPeAcTaBnAlT cobon Gonee yem
TpuBManbHble Npubasku K cnosapto: dum-dum (type of bul-
let), bonbon, ping-pong, itty-bitty, hip-hop, fifty-fifty, hula-
hula, so-so, boob tube, brain drain [16].

OnucaHuA Takoro pofa eLle pas yKasblBalT Ha MecTo
penynnnuKkaToB B aHIMUICKOM A3bike. OHM nNpeacTaBnsaloT
[pa3roBOPHbIN CTUb peun, obnagaoLL il COOTBETCTBEHHO
onpepeneHHbIMY NPr3HaKamMu 1 UCMOJb3yeMblil B Ornpe-
neneHHon cdepe (cpepe). Ana Ha3BaHHOroO CTUNA Xapak-
TEPHO YacToe WCMOJIb30BaHME MEXOAOMETUN, BGPaHHbIX
CNoB, BYNbrapu3moB, 3KCNPECCMBHO-OLEHOYHbIX MNpu-
naraTesibHbIX 1 Hapeuun, aapecaTmBoB U T.[., CJyXKalumMx
cpencTBaMU BbIpaXeHUA ceMaHmuyeckol Kamezopuu
s3mMomusHocmu [6].

A13bIkOBOE BblpaXkeHue pafa CEMaHTUUYECKUX KaTeropui
(BpemeHu, NMpoOCTpaHCTBA, KayecTBa, KOMMYECTBa, KOMMa-
PaTVBHOCTW, UHTEHCUBHOCTU U T.4.) B 3HAUUTENIbHOW Mepe
M3y4YeHO, OHAKO MCCNIeflOBaHME CUCTEM BbIPAaXXEHUA elle
MHOTMX KaTeropui, B T.4. KaTeropuv SMOTUBHOCTU, NPOAOII-
»KaeT CoXpaHATb CBOIO akTyaJIbHOCTb.

PenpeseHTaumMa CemMaHTUYECKOW KaTeropum B A3blKe
06blUHO COOTHOCUTCA CO CTPYKTYPOW, COCTOALLEN 13 «Agpa
(ueHTpa)» 1 «nepudepun» B COCTaBe COOTBETCTBYIOLLETO
byHKUMOHaNbHO-ceMaHTyeckoro nons.  DyHKUMOHanb-
Ho-ceMaHTuyeckumm nonamm (OCM) NpuHATO HasbiBaTb
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CEMAHTMYeCKME KaTeropun, paccmatpriBaemble BMeCTe C
KOMMJIEKCOM Pa3HOYPOBHEBbIX CPeACTB MX BblPaXKeHWA B
NaHHOM fa3blke [5].

B nccnenoBaHMsX, MNOCBALWEHHbIX CEMaHTUYECKUM Ka-
TeropuaMm, BblAeNATCA ABa OCHOBHbIX CTPYKTYPHbIX TWMa
OCIM: 1) MOHOUeHTpuUeckrne u 2) NOAULEHTPUYECKNME.
«ECnIv MOHOLeHTpUYECKE NMONA CTPOATCA Ha 6Gase ofHOWN
NCXOQHOWM CUCTEMbI B e4UMHCTBE C ee Ccpefoi, TO nonsa no-
NNLEHTPUYECKME NPeAcTaBasaioT coboin obbeanHEHMA He-
CKONbKUX (OBYX, TPeX 1 6osiee) NCXOAHbIX rpaMMaTUYEeCKNX
NN NEKCUKO-TPaMMaTUUECKUX CUCTEM, KaXKaasa 13 KOTOPbIX
BbICTYMaeT B COYETAHUM CO CBOEW Cpefoi, MHaye roBops,
NONMLEHTPMYECKOE MOJe — 3TO HECKOJIbKO YACTHbIX KOM-
MNNEeKCOB «CMCTeMa - cpefia», 06beANHEHHbIX B 6oee 06LLyto
cuctemy» [5, c. 36].

SMoUMY Pa3fIMYHOTO THMNA OAMHAKOBO COOTHOCATCA BCe-
MM FOBOPALWMMU Ha KaKOM-MOO A3blKe C onpenesieHHbI-
MU S13bIKOBBIMU €AVHMLIAMW WX BbIPaXKeHMA — HOCUTENAMU
SMOTUBHOWN CEMaHTUKU — U C TUMN3MPOBaAHHbIMK SMOLU-
OHaJIbHbIMY CUTyaLUAMU UX yNoTpebneHnsa B peun [6, 39].
OMOUMOHanNbHbIN 3PPeKT MOXKET [OCTUraTbCA YAJSIMHEHN-
em cnoBa [14]. CemaHTMyecKaa KaTeropusa 3MOTMBHOCTA B
AHIMMINCKOM A3blKe pacronaraet 6onblwyM Habopom pas-
NINYHBIX POHETUYECKMX, IEKCUYECKUX U JIEKCUKO-Tpamma-
TUYECKMX CPEACTB, B UNCIO KOTOPbIX BXOAAT PeayrmKaThl.
JKCNPeCCBHO-OLIEHOUHDBIN XapaKTep pedyninkaTtoB U X
KOJIMYECTBO B aHIINACKOM A3bIKE MO3BONAIOT BblAENUTb UX
B oTAeNibHoe QYHKLUMOHaNbHO-CEMaHTMYeCcKoe rnone B 06-
e NONNLEHTPNYECKON CUCTeME SMOTUBHOCTMW.

Appo OCI pegynnnkayuum B COBPEMEHHOM aHMIUNCKOM
A3blke GOPMUPYIOT CIOBa C MOJIHbIM Y[BOEHMEM, KOMMO-
HEeHTbl KOTOPbIX OObIYHO NMUWYTCA Yepe3 Aedpuc (MOsMHbIN
noBtop): buddy-buddy, hush-hush, never-never, nice-nice,
no-no, pretty-pretty, so-so, trouble-trouble, win-win, woo-
woo, etc.

Everyone seemed to think we were buddy-buddy now
(Cates. Spells and Scones). “Does it involve booze?” -- “No.
Books. And it's very hush-hush." | pressed a finger to my lips
(St. James. The Broken Spine). | should have made nice-nice
with Martha (Sanders. The Seduction of Peter S.). | ate up a
sandwich, cream cheese on date-nut bread, and drank two
cups of so-so coffee (Block. The Burglar in the Closet).

Mepudepunio HazBaHHOIO MNOJMA MOXHO pPa3fenuTb Ha
[Be yacTu: 6IMKHIOW 1 fanbHIo. BrvkHAs nepudepua co-
CTOMT 13 C10B, 00PA30BaHHbIX MO CiefyLWUM OCHOBHbBIM
MoZenAM, XapaKTepHoON (OHeTMYeCKOol uYepToli KOTOpbIX
aABnseTca pudpmoBaHve (prpmMoBaHHbI NOBTOP):

1. pobaBrieHWe COrMacHOro BO BTOPOM KOMFMOHEHTe
CII0Ba, eC/v NepBbIfi HAUMHAETCA C MMacHOro 3ByKa:
airy-fairy, artsy-fartsy, easy peasy, eensy-weensy, itsy-
bitsy, ill-will, ooey-gooey, etc.;
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2. UCMonb30BaHME pPa3HbIX HayasbHbIX COMMacHbIX B
KomnoHeHTax cnoBa: fuddy-duddy, hugger-mugger,
harum-scarum, kitty-witty, namby-pamby, piggly-
wiggly, rolly-polly, super-duper, etc.;

3. uyepefoBaHMe rMacHbIX KOPHA C ananTepauuen, T.e.
NMOBTOPEHNEM OHOIO WJIN CXOAHBIX 3BYKOB B 06eux
yactax cnosa: click-clack, flimflam, hip-hop, knick-
knack, pish-posh, riprap, wish-wash, flip-flop, etc.;

4. yepepoBaHMe rMacHbIX KOPHA 6e3 annuTepauuuy, T.e.
C VICMONb30BaHMEM Pa3HbIX HauyanbHbIX 3BYKOB: fak-
ery-pokery, jiggery-pokery, whipper(-)snapper, etc.;

5. uCcnonb3oBaHWE COEAUHWTENBHOTO [NACHOrO WU
cnora: bric-a-brac, chock-a-block, muck-a-muck, pit-
a-pat, rat-a-tat, la-di-da, razzmatazz, etc,;

6. pobasneHuve cydpdukca (-y/-ety/-ity) K nepBomMy KOmMno-
HeHTy cnoBa: nighty-night, blankety-blank, clankety-
clank, muckety-muck, rappity-rap, honky-tonk, etc.

7. pobaBneHue Ko BTOPOMY KOMMOHEHTY C/IOBa 3BYKO-
coyeTaHua shm-/schm-, 3aMMCTBOBaHHOTO 13 A3blKa
nanw: baby-schmaby, fancy-schmancy, crisis-shmis-
is, policy-schmolicy, etc. [17; 18; 10; 15].

Leanne would maintain that serene, netherworld, airy-
fairy expression on her face (Leonard. Maximum Bob).
“When did | become this... this fuddy duddy that everyone
has to tiptoe around? I'm thirty-two, not eighty-two” (Ham-
ilton. Bowled Over). The whole affair had a distinct aroma of
flimflam (Sanders. McNally’s Gamble). “Do you mean really
killed? No fakery-pokery?” --“| don't know what you mean
by fakery-pokery.The girl’s dead” (Christie. Dead Man'’s Fol-
ly). Her already tired brain, chock-a-block with the night’s
problems, struggled to formulate a suitable answer (Neels.
Judith). All the colors he chose looked like something from
a box of those fancy little mints you get at the end of a la-
di-da dinner party (Kelly. Curiosity Thrilled the Cat). He just
went nighty-night when a lost traveler asked him for help
with an address (Donally. The Big Kitty). He was writing for
a fancy-schmancy paper owned by that Buchanan fellow
(McKinlay. Read It and Weep).

HanbHasa neprdepuns cocTont o6bIYHO 13 dpazeonorns-
MOB, KOMMOHEHTbI KOTOpPbIX CBf3aHbl MPEAsIoroM Wan co-
t030M. Peflynnukauumsa B 3TuX Cyyasx BKIOYAET OObIUHDIN
unn pudpmoBaHHbI MOBTOP, a TaKXKe B pAfe Cllyyaes an-
nuTepaumio;

1. blow-by-blow, neck-and-neck, nose to nose, one-on-
one, so-and-so, such-and-such, toe-to-toe, up-and-
up, play by play, etc,;

2. arts and crafts, huff and puff, hustle and bustle, jum-
ble and tumble, meet and greet, mush and gush,
town and gown, wear and tear, wheel and deal, etc,;

3. hide or/nor hair, poke and prod, rant and rave, rhyme
or/and reason, safe and sound, spic(k) and span, etc.
[17;18;19].

| won't bore you with a blow-by-blow of the progression
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of events (Bentley. Fatal Fixer-Upper). He doesn’t run an arts
and crafts fair—it’s a gallery (Smith. Murder with Lemon Tea
Cakes). She wrote three letters | never answered, all full of
mush and gush about wanting to meet her pop (Daheim.
Just Desserts). “He was furious. He ranted and raved and
had a right fit over it” (Brightwell. The Inspector and Mrs. Jef-
fries). He'd be contented when the conference was over and
everybody went home safe and sound (Warren. Frosted
Shadow).

Mo AaHHbIM Pa3NNUHbIX 06X 1 AANEKTHbIX CIoBapen
KonmyecTBo pepynnvkaToB pocturaer 1500 eamHuu, 6e3
yuéta ¢ppaseonornsmos [4]. pn 3ToM cnefyeT yumnTtbiBaTh,
YTO C/IOBapU BKJIIOYAIOT MHOIO YCTapeBLUUX peaynanumnpo-
BaHHbIX C/IOB, BbllUeALNX U3 YyNnoTpebneHna. Pegynnvkarbl,
KOTOopble NOABNATCA B KAKOM-NMO0 BapuaHTe aHMNNCKO-
ro A3blKa WK ero Ananekrax, MOryT MO pasHbiM NpuynHam
He BXOAMWTb B C/IOBapPHbIN 3arac OTAeSIbHbIX HOCUTENEN A3bl-
Ka, HO NPV HEOOXOAMMOCTU KaXk bl UesioBeK, 0bnafaioLmi
A3bIKOBOW KOMMETEHLUMEN, MOXET «C03[aTby HYXHbI emy
pepynavKkaT Kak SMOLMOHaNbHbIN OTBET Ha onpefeneHHyo
cuTyaumio.

WccnepoBaHnss MHOMMX NeT MOKasbiBaloT, 4To 6oib-
WMHCTBO CEeMaHTUYECKNX KaTeropum npoABAAT TECHYH
B3aMIMOCBA3aHHOCTb M B3alMO3aBUCMMOCTb. B.I. AgMoHwM
OTMeYast: «Mo CyLeCTBY HET HU OAHOW GpOpPMbI, B KOTOPOI
Bblparkanacb 6bl JaHHasA KaTeropuasnbHaa ceMaHTUKa B Y-
CTOM BuAe, NpU NMOSIHOM OTK/IIOYEHMM OT BCEX OCTajlbHbIX
Kateropui» [1, c. 77-78].

OnpepeneHHasa CBA3b pasHbIX KaTeropui cywectsyeT
N B CUCTEME pepyryiMKaTtoB. B uacTHocTu, pepynnmkaTtbl
KaK MoJsiHble MOBTOPbI HapAAY C KCMPECCMBHOCTbIO MOTYT
npeacTaBnATb CEMaHTUKY Kame20puu UHMeHcuBHocmu, T.e.
MoKa3blBaTb BbICOKYI CTeneHb npu3Haka: red-red (Kpac-
HbI-KpaCHbI, 04YeHb KpacHbIi), funny-funny (oueHb cTpaH-
HbII, uyaHOWN), pretty-pretty (pacnpekpacHbin) u T.4. Hanp.:

She smiled again with her red-red lips and brushed her
fingers along my jawline as she sashayed past (Estleman.
The Glass Highway).

I've bandied words with the funny-funny boys who kick
the comic-book slang around like a sissy quoting Shake-
speare and whose brains you couldn’t find with a magnify-
ing glass (ibid.).

“You look at the world with fewer illusions than anyone
| have ever known. And yet you are as sentimental as you
would be if the world were pretty-pretty” (Parker. Pastime).

PepynnukaTtbl CMOCOGHbI TakXKe BblpaXkaTb CEMAHTUKY
KaTeropuu, KoTopas A3blIKOBbIMU CpeCcTBaMU NpeacTaBIis-
€T TO, UTO Ha3bIBAETCA dyMeHMUYHOCMbHo (peasnbHbIiA, Nof-
JINHHBIW, ayTEHTUYHBIN, obwenpuHATLIN 1 T.4.): food food
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(not junk food), fur fur (real fur) [15], epic epic (a real epic
movie), business business (a real business), etc. Hanp.:

... Magna Studios, producers of the epic epic you'll soon
be seeing for sixty-eight cents plus seven cents federal tax at
all your neighborhood theatres (Prather. Bodies in Bedlam).

“All your business finished?” She grinned at him impishly.
“I mean your business business, not monkey business”
(Kane. The Guilt Edged Frame).

Somewhat more elaborate is syntactic reduplication
seen in utterances such as’is that a rice cake or a cake cake?’
where cake cake designates one which is prototypically
made of flour rather than rice [23, c. 50].

MprmMepbl pefyniMKaToB, BblparkaloLnx ayTeHTUUHOCTb,
CYLLECTBYIOT 11 B COBPEMEHHOM HEMELIKOM fA3blKe, Hanp.: Ich
will einfach nur so Blumen-Blumen (flowers-flowers = plain
flowers) [13, c. 906].

CeAsb Mexay KOMMOHeHTamMn peayninkatoB rpacbmqe-
CKM MOXET ObITb pa3n|/|qH0|7|: CJINTHOE Unn pa3genibHoe Ha-
nncaHne, HannmcaHne 4yepes ,D,ECI)VIC. YeTkux npasui B AaH-
HOM CJiydae, No-BnANMOMy, HET, HO CyLllecTByeT Tpaanuus,
KOTOpaA AOoNnyCKaeT BapnaHTbl.

Penynnunkatbl, B OCHOBHOW CBOE Macce, BblpaatoT pas-
HOOOpa3Hble SMOLMN N UX OTTEHKM, Yallle BCEro HeraTue-
Hble: npe3peHune, HeogobpeHNe, HegoBepKre, NPOHUID, Npe-
HebpexeHne 1 T.4., HO B TO »Ke BpPeMsi OHU MOTYT CIYXKUTb
cpencTBamy coumanmsaumy ans OOCTUXKEHUA yepes pedb
aTMocdepbl Nlyyllero MeXIMYHOCTHOTO KOHTaKTa, Henpu-
HY>XOEHHOCTW, JOBEPUTENBHOCTU.

OMoLUMOHanbHO-oLeHOoYHbI noTeHuman OCI pegynnmka-
TOB, BHOCALMIN HEMASbI BKNaA B 0OBEKTUBALMIO MOMNLIEH-
TPUYECKOWN CUCTeMbl CeMAHMUYecKoU Kame2o0puu SMOMUEHO-
CMu, 3aCNyXMBaeT AabHenLero BHUMATENbHOIO U3yYeHus.
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