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В
ëèÿíèå èäåé ïëàòîíè÷åñêîé è íåîïëàòîíè÷åñêîé
ôèëîñîôèè íà õóäîæåñòâåííî-ýñòåòè÷åñêóþ è
ôèëîñîôñêóþ êîíöåïöèþ Ìåðäîê îñâåùàëîñü â

ðàáîòàõ îòå÷åñòâåííûõ è çàðóáåæíûõ èññëåäîâàòåëåé:
Â.Â. Èâàøåâîé, È.Í. Ìèçèíèíîé, È.À. Íèêîëüñêîé, M.
Antonaccio, A. Rowe, M. Kakutani è äðóãèõ. Ñàìà Ìåðäîê
óäåëÿåò Ïëàòîíó îñîáîå âíèìàíèå â ñâîèõ ôèëîñîôñêèõ
ìîíîãðàôèÿõ è ïðîãðàììíûõ ñòàòüÿõ, òàêèõ êàê "The
Sovereignty of Good Over Other Concepts", "On "God" and
"Good"", "The Fire and the Sun: Why Plato Banished the
Artists", "Art and Eros: A Dialogue about Art", âîøåäøèõ â
ñáîðíèê "Existentialists and Mystics" (1999), à òàêæå â
òðàêòàòå "Metaphysics as a Guide to Morals" (2003). Â
äàííîé ñòàòüå ìû ðàññìîòðèì îäíî èç ôóíäàìåíòàëüíûõ
ïîíÿòèé ïëàòîíè÷åñêîé ôèëîñîôèè - ïîíÿòèå àíàìíåñè-
ñà è ïîïðîáóåì ïðîñëåäèòü, êàê èäåÿ àíàìíåñèñà âîïëî-
ùàåòñÿ â ñòðóêòóðå õóäîæåñòâåííîãî òåêñòà Ìåðäîê.

Êîíöåïöèÿ àíàìíåñèñà âûòåêàåò, ïðåæäå âñåãî, èç
ïðåäñòàâëåíèÿ Ïëàòîíà î ÷óâñòâåííî âîñïðèíèìàåìîì
ìèðå êàê î ñëàáîì îòðàæåíèè ìèðà ýéäîñîâ - íåèçìåí-
íûõ, àáñîëþòíûõ ñóùíîñòåé, âûñøåé èç êîòîðûõ ÿâëÿåò-
ñÿ àáñîëþòíûé èäåàë, êîòîðûé îí èìåíóåò Áëàãîì. Ýéäî-
ñû, ïî Ïëàòîíó, ñîñòàâëÿþò èñòèííîå áûòèå, åäèíñòâåí-
íóþ ïîäëèííóþ ðåàëüíîñòü â ïðîòèâîïîëîæíîñòü ÷óâ-
ñòâåííîé âåùè, ïîíèìàåìîé Ïëàòîíîì êàê íå÷òî "âå÷íî
âîçíèêàþùåå, íî íèêîãäà íå ñóùåå" [7, ñ. 469], ïîäâëà-

ñòíîå "ìíåíèþ è íåðàçóìíîìó îùóùåíèþ" [7, ñ. 469], êàê
ñìóòíóþ òåíü, ÿâëÿþùóþñÿ îòðàæåíèåì ýéäîñà â ÷óâ-
ñòâåííîì (ïðèðîäíîì) ìèðå.

Ñ ìèðîì ýéäîñîâ ñâÿçàíà äóøà ÷åëîâåêà - ñàìîäâè-
æóùååñÿ è áåññìåðòíîå íà÷àëî, ñëóæàùåå "èñòî÷íèêîì
äâèæåíèÿ äëÿ âñåãî îñòàëüíîãî, ÷òî äâèæåòñÿ" [8, ñ. 801].
Îíà èçíà÷àëüíî îáèòàåò â ñôåðå ÷èñòîãî áûòèÿ, ñîçåðöàÿ
÷èñòûå ýéäîñû: "Áóäó÷è ñîâåðøåííîé è îêðûëåííîé, îíà
ïàðèò â âûøèíå è ïðàâèò ìèðîì, åñëè æå îíà òåðÿåò êðû-
ëüÿ, òî íîñèòñÿ, ïîêà íå íàòîëêíåòñÿ íà ÷òî-íèáóäü òâåð-
äîå, - òîãäà îíà âñåëÿåòñÿ òóäà, ïîëó÷èâ çåìíîå òåëî, êî-
òîðîå áëàãîäàðÿ åå ñèëå êàæåòñÿ äâèæóùèìñÿ ñàìî ñî-
áîé" [8, ñ. 802]. Ïîòåðÿâ êðûëüÿ, äóøà ïîïàäàåò â òî, ÷òî
Ïëàòîí íàçûâàåò ìîãèëîé äóøè, è ñòàíîâèòñÿ óçíèêîì â
òåìíèöå ÷åëîâå÷åñêîé òåëåñíîñòè, ÷òî ñèìâîëè÷åñêè âî-
ïëîùåíî â çíàìåíèòîì ïëàòîíîâñêîì ìèôå î ïåùåðå â
äèàëîãå "Ãîñóäàðñòâî" [Ñì.: 6, ñ. 321 - 325].

Íåñìîòðÿ íà "ïðèêîâàííîñòü" äóøè â ïåùåðå, ó íåå, ïî
Ïëàòîíó, âñå æå ñîõðàíèëàñü ïàìÿòü î òîì, ÷òî êîãäà-òî
îíà ñîçåðöàëà èñòèííîå áûòèå. Â ñèëó ñâîåé ýéäåòè÷åñ-
êîé ïðèðîäû äóøå ñâîéñòâåííî ñòðåìëåíèå ê Áëàãó. Ïî-
ýòîìó äóøà ñïîñîáíà ïîçíàòü èëè, âåðíåå, âíîâü óçíàòü
ýéäîñ, èñòèííóþ èäåþ âñÿêîé âåùè ïóòåì ôèëîñîôñêîãî
ñîçåðöàíèÿ (óìîçðåíèÿ). Êàê ïèøåò Ìåðäîê, "We are
aware of the Forms, and so are able to enjoy discourse and
knowledge, because our souls were before birth in a place
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where they were clearly seen: the doctrine of recollection or
anamnesis. The incarnate soul tends to forget its vision, but
can be reminded by suitable training or prompting" [12, ð.
420].

Ñîãëàñíî Ïëàòîíó, âîñõîæäåíèå ê ýéäîñàì âîçìîæíî
òîëüêî ïðè óñèëåíèè âîñïîìèíàíèÿ (àíàìíåñèñ). Ñïîñîá-
íîñòü ê âîñïîìèíàíèþ â äóøå ÷åëîâåêà ïðîáóæäàåò ëþ-
áîâü. Ëþáîâü âûçûâàåòñÿ ïðåêðàñíûì. Ñîçåðöàÿ ïðå-
êðàñíîå, äóøà, îäíîâðåìåííî óçíàâàÿ åãî, íà÷èíàåò
âñïîìèíàòü, îòêóäà îíà, íà÷èíàåò âñïîìèíàòü, ÷òî îíà
ñîçåðöàëà â ìèðå èäåé, äî òîãî êàê ñïóñòèëàñü íà çåìëþ
è âîïëîòèëàñü â ÷åëîâå÷åñêîì òåëå: "Anamnesis, - êîì-
ìåíòèðóåò Ìåðäîê, - spiritual memory, belongs to the indi-
vidual who "remembers" pure Forms of goodness and beau-
ty with which he was familiar "face to face" (not "in a glass
darkly") in another existence" [13, ð. 31 - 32]; "Virtue in
general may not attract us, but beauty presents spiritual
values in a more accessible and attractive form" [12, ð.
448].

Èäåÿ ïëàòîíè÷åñêîãî ëþáîâíîãî àíàìíåñèñà íàèáî-
ëåå ÿðêî îòðàçèëàñü â ðîìàíå Ìåðäîê "×åðíûé ïðèíö",
ãäå ëþáîâü ãëàâíîãî ãåðîÿ Áðýäëè Ïèðñîíà ê ìîëîäîé
äåâóøêå Äæóëèàí Áàôôèí ñòàíîâèòñÿ äëÿ íåãî ïðè÷èíîé
äóõîâíîãî ïðåîáðàæåíèÿ è ïðèâîäèò åãî ê ïîçíàíèþ èñ-
òèíû. Îäíàêî ýòà ëþáîâü âîçíèêàåò íå ñðàçó, åé ïðåäøå-
ñòâóåò òðóäíûé è ïðîòèâîðå÷èâûé ïóòü óçíàâàíèÿ. Óæå
ïîñëå ïåðâîé âñòðå÷è ñ Äæóëèàí êàê âíóòðåííèé, òàê è
âíåøíèé õðîíîòîï ïåùåðû, â êîòîðîì íàõîäèòñÿ ãåðîé,
íà÷èíàåò ìåíÿòüñÿ è óçíàâàòüñÿ ïî-íîâîìó. Îñòàíîâèì-
ñÿ ïîäðîáíåå íà äâóõ ýïèçîäàõ, èìåþùèõ âàæíîå çíà÷å-
íèå äëÿ ïðîÿñíåíèÿ ñïåöèôèêè ïóòè, äâèæåíèÿ Áðýäëè.

Òàê, áîëüøîå ñèìâîëè÷åñêîå çíà÷åíèå èìååò ïåðâàÿ
âñòðå÷à Áðýäëè è Äæóëèàí â ðîìàíå. Ïðåæäå âñåãî, îá-
ðàòèì âíèìàíèå íà ñïåöèôèêó îñâåùåíèÿ: "The evening
had darkened though the pale lurid sun was still shining"
[14, ð. 54]. Çäåñü âàæíû, â ïåðâóþ î÷åðåäü, äâà "ñîëíå÷-
íûõ" ýïèòåòà: pale è lurid. Ïðè ýòîì óæå â ñëåäóþùåì
ïðåäëîæåíèè: "Some of the shops had switched their lights
on" [14, ð. 54]. Òàêèì îáðàçîì, áëàãîäàðÿ èñïîëüçóåìûì
àâòîðîì ñðåäñòâàì ñâåòîâîé îáðàçíîñòè, âûðèñîâûâà-
åòñÿ êàðòèíà ïåùåðû - åñòåñòâåííûé ñâåò ñîëíöà îòâåð-
ãàåòñÿ (õîòÿ ñàìî ñîëíöå åùå ñâåòèò, ýïèòåòû pale è lurid
óêàçûâàþò íà íåãàòèâíîå îòíîøåíèå Áðýäëè ê ñîëíå÷íî-
ìó ñâåòó, íà åãî íåïðèÿòèå, íà îòñòðàíåíèå îò ñâåòà) è çà-
ìåíÿåòñÿ íà ñâåò èñêóññòâåííûé (îãíè ìàãàçèíîâ). Äàëåå
ýòîò îáðàç ðàñøèðÿåòñÿ: "There was a shadowy light <…>"
[14, ð. 54] - åùå áîëåå ÿâíûé íàìåê íà ïåùåðó, íà ïðèñó-
ùóþ åé òåííîñòü; à çàòåì Áðýäëè óòî÷íÿåò: "<…> not
exactly twilight, but an uncertain vivid yet hazy illumination
wherein people walked like spirits, bathed in light and not
revealed" [14, ð. 54]. Ïðèìå÷àòåëüíî ñðàâíåíèå ëþäåé ñ
ïðèçðàêàìè - îäèí èç ìîòèâîâ "×åðíîãî ïðèíöà". 

Â ýòîì ïðèçðà÷íîì îñâåùåíèè Áðýäëè çàìå÷àåò þíî-
øó: "I noticed <…> the figure upon the other side of the road
of a young man who was behaving rather oddly. He was
standing upon the kerb and strewing flowers upon the road-
way, as if casting them into a river" [14, ð. 54]. Îäíàêî
âñêîðå Áðýäëè íà÷èíàåò ñ óäèâëåíèåì îñîçíàâàòü, ÷òî
ñâåò åãî îáìàíûâàåò, ñîçäàâàÿ çðèòåëüíûå èëëþçèè:
"<…> strewing flowers upon the roadway" [14, ð. 54], ÷åðåç
ìãíîâåíèå - "I now saw that what he was strewing was not
so much flowers as white petals" [14, ð. 54], åùå ÷åðåç
ìãíîâåíèå - "Only now I realized <…> that the whirling white
blobs were not petals at all, but fragments of paper" [14, ð.
56].

Òàêèì îáðàçîì, óæå â ïðèâåäåííîì ïðèìåðå çà âñåì
åãî ñèìâîëèçìîì ïðîñëåæèâàåòñÿ âàæíàÿ äèíàìèêà -
Áðýäëè, íà÷èíàþùèé ñ àáñîëþòíî íåâåðíîãî âîñïðèÿòèÿ,
ïîñòåïåííî îñîçíàåò ëîæíîñòü èñêóññòâåííîãî ñâåòà è
ïðîçðåâàåò â èñòèííóþ ñóòü âåùåé: "I realized that the light
had deceived me and that this was in fact no young man but
a girl" [14, ð. 55]. Íàêîíåö, ïðîèñõîäèò óçíàâàíèå: "In the
next moment I further realized that it was a girl whom I
knew. It was Julian Baffin" [14, ð. 55]. Òÿæåñòü óçíàâàíèÿ,
êîòîðîìó ïðåäøåñòâóþò ìíîãî÷èñëåííûå çðèòåëüíûå
èëëþçèè, ñâÿçàíà ñ èäååé  ïîâðåæäåííîñòè ÷åëîâå÷åñêî-
ãî âîñïðèíèìàþùåãî ñîçíàíèÿ, íå ñïîñîáíîãî äîñòàâàòü
äî èñòèííîé ñóùíîñòè âåùè, ÷òî ó Ìåðäîê ñâÿçàíî ñ çà-
òåìíåííîñòüþ âíóòðåííåãî îêà ÷åëîâåêà, î êîòîðîé ïè-
øåò Ïëàòîí: "Few can recall these things at all well, only
when they see any reminder of them they are astounded
and are beside themselves, but cannot understand this
affliction because their sight is dim" [Öèò. ïî: 13, ð. 23 - 25].

Ìîíîòîííîñòü è ðèòìè÷íîñòü, ñ êîòîðîé Äæóëèàí âû-
áðàñûâàåò ïîä êîëåñà ïðîíîñÿùèõñÿ ìàøèí áåëûå îá-
ðûâêè áóìàãè, íàïîìèíàåò íåêèé ìàãè÷åñêèé èëè "ðåëè-
ãèîçíûé ðèòóàë" [3, ñ. 76]. Â ýòîì äåéñòâèè âèäèòñÿ íàðî-
÷èòîñòü, íååñòåñòâåííîñòü è âìåñòå ñ òåì ïðîðî÷åñêàÿ
íåèçáåæíîñòü, ñëîâíî áû îíî áûëî ïðèãîòîâëåíî ñïåöè-
àëüíî äëÿ Áðýäëè, ðàññ÷èòàíî íà åãî ïðèñóòñòâèå. Ñèì-
âîëè÷åñêîå çíà÷åíèå, áåçóñëîâíî, èìååò òîò ôàêò, ÷òî
îäèí èç ðàçáðàñûâàåìûõ "ïî òå÷åíèþ óëè÷íîé ðåêè" [3, ñ.
124] êóñî÷êîâ áóìàãè èçáåãàåò óíè÷òîæåíèÿ; âíåçàïíî
ïîäõâà÷åííûé âåòðîì, îí ïàäàåò ê íîãàì Áðýäëè, îòêðû-
âàÿ ïåðåä íèì ñâîþ òàéíó: "<…> I picked it up. It was part of
a handwritten document whereon I could decipher, amid
scrawl, the word "love"" [14, ð. 56]. Âàæíî òî, ÷òî ñëîâî
"ëþáîâü" ïîÿâëÿåòñÿ òîëüêî ïîñëå òîãî, êàê Áðýäëè óçíà-
åò Äæóëèàí, òî åñòü, õîòÿ è áåññîçíàòåëüíî, ïîêà ÷òî ëèøü
íà óðîâíå ñìóòíûõ ïðåä÷óâñòâèé, óçíàåò â íåé íå÷òî âàæ-
íîå è ïîäëèííîå, íàïîìèíàþùåå åìó îá èñòèíå. Ìåæäó
òåì, ýòî íå ïîñëåäíåå "æåðòâîïðèíîøåíèå áîãàì" [3, ñ.
209], êîòîðîå Äæóëèàí ñîâåðøèò íà ãëàçàõ ó Áðýäëè.

Ðàíåå íàìè áûë óïîìÿíóò ýïèçîä ñ âîçäóøíûì øàðè-
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êîì, âåðåâî÷êó êîòîðîãî Äæóëèàí íàìåðåííî ïåðåðåçàåò,
çàìåòèâ Áðýäëè [Ñì.: 9, ñ. 116]. Äàííûé ýïèçîä òàêæå
èìååò âàæíîå çíà÷åíèå â êîíòåêñòå èäåè ïðèïîìèíàíèÿ.

Ïðåæäå âñåãî, îáðàòèì âíèìàíèå íà òî, ÷òî "áëóæäà-
þùåå çíàìåíèå" [3, ñ. 187], êàê Áðýäëè íàçûâàåò âîç-
äóøíûé øàðèê Äæóëèàí, ïðåäíàçíà÷àåòñÿ åäèíñòâåííî
åìó îäíîìó, íèêòî, êðîìå íåãî, øàðà íå âèäèò: "A few peo-
ple were walking along the road, but no one except myself
seemed to have notice the strange wanderer" [14, ð. 123].
Ïîñëåäíåå ñîãëàñîâûâàåòñÿ ñ ïðåäñòàâëåíèåì Ïëàòîíà,
ñîãëàñíî êîòîðîìó ýéäîñû, èëè ôîðìû, "are seen "by the
soul alone" when it seeks "by itself", and are therefore asso-
ciated with the hope of the soul's immortality" [12, ð. 439].

Âíåçàïíîå ïåðåðåçûâàíèå âåðåâêè âîçäóøíîãî øàðà,
êàê ðàíåå âûáðàñûâàíèå ïîä êîëåñà ìàøèí áåëûõ áó-
ìàæíûõ ëåïåñòêîâ, ïðîèçâîäèò íà Áðýäëè ñèëüíåéøåå
âïå÷àòëåíèå: "The deliberation of the action, and the evi-
dent and histrionic way in which it was addressed to its
impromptu audience, produced physical shock, like that of
some sort of assault. I felt a thrill of pain and dismay" [14, ð.
122]. Ýòîò òàèíñòâåííûé øàð íåîáû÷àéíî âàæåí äëÿ
Áðýäëè: "I wanted it. The question of what I would do with it
when I captured it was quite unformulated. The question
was rather what would it do with me" [14, ð. 123].

Ëþáîâü äóõîâíî ïðåîáðàæàåò ãåðîÿ "×åðíîãî ïðèíöà",
ñ îñîçíàíèåì ñâîåé ëþáâè ê íåìó ïðèõîäèò è îñîçíàíèå
ëîæíîñòè ïåùåðíîé æèçíè. Áëàãîäàðÿ ëþáâè Áðýäëè âû-
õîäèò çà ïðåäåëû ñâîåãî îãðàíè÷åííîãî ß è âèäèò ðåàëü-
íûé ìèð: "There was an overwhelming sense of reality, of
being at last real and seeing the real. The tables, the chairs,
the sherry glasses, the curls on the rug, the dust: real" [14,
ð. 209]. Êàê ïèøåò Ìåðäîê, ""Falling in love", a violent
process which Plato more than once vividly describes (love
is abnegation, abjection, slavery) is for many people the
most extraordinary and most revealing experience of their
lives, whereby the centre of significance is suddenly ripped
out of the self, and the dreamy ego is shocked into aware-
ness of an entirely separate reality" [12, ð. 448 - 449]. 

Ëþáîâü è Äîáðî, ñîãëàñíî ïëàòîíè÷åñêîìó ó÷åíèþ,
íåðàçðûâíî ñâÿçàíû äðóã ñ äðóãîì, è ïóòü ê äîáðîäåòåëè
ëåæèò, ïðåæäå âñåãî, ÷åðåç ïðåîäîëåíèå ñîáñòâåííîãî
ýãîèçìà. Òàêèì îáðàçîì, êàê êîììåíòèðóåò Ìåðäîê, ïî-
òðåáíîñòü âñïîìíèòü ìèð ýéäîñîâ íàïðÿìóþ ñâÿçàíà ñ
ìîðàëüíîé ïîòðåáíîñòüþ: "From the start the need for the
Forms in Plato's mind is a moral need. The theory express-
es a certainty that goodness is something indubitably real,
unitary, and (somehow) simple, not fully expressed in the
sensible world, therefore living elsewhere" [12, ð. 439].

Â ïðèâåäåííûõ âûøå äâóõ ñèìâîëè÷åñêèõ ýïèçîäàõ
îòðàæåíà èäåÿ âîçìîæíîñòè ïðåîáðàæåíèÿ, âûõîäà èç

ïåùåðû, êîòîðûé ìîæåò ïðåäîñòàâèòü ëþáîâü ê ïðåêðàñ-
íîìó. Îäíàêî íåñïðîñòà, ïî ñþæåòó ðîìàíà, ïîãîíÿ çà
âîçäóøíûì øàðèêîì îêàí÷èâàåòñÿ íè÷åì, Áðýäëè òàê è
íå óäàåòñÿ åãî ïîéìàòü: "I raced towards it. Something
lightly brushed my face. The street lamps dazzled me as I
clutched above my head, and clutched again <…>. And then
it was all gone. The balloon had vanished, descending into
some dark and further maze of suburban gardens" [14, ð.
124]. Â "×åðíîì ïðèíöå" óñòàìè ãëàâíîãî ãåðîÿ ïðîèçíî-
ñÿòñÿ êëþ÷åâûå äëÿ ïîíèìàíèÿ ìîðàëüíî-ôèëîñîôñêîé
êîíöåïöèè Ìåðäîê ñëîâà: "Love brings with it also a vision
of selflessness. How right Plato was to think that, embrac-
ing a lovely boy, he was on the road to the Good. I say a vision
of selflessness, because our mixed nature readily degrades
the purity of any aspiration" [14, ð. 210]. Â "Ñóâåðåííîñòè
Áëàãà" Ìåðäîê ïèøåò: "Óòâåðæäåíèå "Áëàãî - ýòî òðàíñ-
öåíäåíòíàÿ ðåàëüíîñòü" îçíà÷àåò, ÷òî äîáðîäåòåëü - ýòî
ïîïûòêà ðàçîðâàòü ïåëåíó ýãîèñòè÷íîãî ñîçíàíèÿ è âîñ-
ñîåäèíèòüñÿ ñ ìèðîì, êàêîâ îí åñòü íà ñàìîì äåëå. Íî
îïûò ãîâîðèò íàì, ÷òî â ñèëó ÷åëîâå÷åñêîé ïðèðîäû ýòà
ïîïûòêà íå ìîæåò áûòü âïîëíå óñïåøíîé" [2, ñ. 129].

Â êîíå÷íîì èòîãå, èñòîðèÿ Áðýäëè çàêàí÷èâàåòñÿ
òðàãè÷åñêè: âîçëþáëåííàÿ íàâñåãäà ïîêèäàåò åãî, à îí
ñàì ïîïàäàåò â òþðüìó ïî îáâèíåíèþ â óáèéñòâå Àðíîëü-
äà Áàôôèíà, ãäå è îêàí÷èâàåò ñâîè äíè. Îäíàêî íàñòîÿ-
ùàÿ âèíà Áðýäëè ñâÿçàíà ñ íåñïîñîáíîñòüþ "÷åðíîãî
ïðèíöà" ïðåîäîëåòü ñâîþ ÷åðíîòó, ðàçðóøèòåëüíóþ
ýíåðãèþ ñîáñòâåííîé ýãîèñòè÷åñêîé ïðèðîäû (nature).

Áîëüøóþ ðîëü çäåñü èãðàåò êîííîòàòèâíîñòü ÷åðíîãî
Ýðîòà, ñâÿçûâàåìîãî ó Ìåðäîê âñëåä çà Ïëàòîíîì ñ èäå-
åé äåñòðóêòèâíîñòè è ñìåðòè. Ïîâîðîòíûì ìîìåíòîì â
ñþæåòå ðîìàíà ÿâëÿåòñÿ ñìåðòü Ïðèñöèëëû, ñåñòðû
Áðýäëè, à òî÷íåå, óòàèâàíèå Áðýäëè ýòîãî ôàêòà îò Äæó-
ëèàí. Îí ñàì îñîçíàåò íåïðàâèëüíîñòü ýòîãî ïîñòóïêà,
îäíàêî óâåðåí â åãî íåîáõîäèìîñòè ðàäè ñîõðàíåíèÿ èõ ñ
Äæóëèàí ëþáâè: "Love cannot really tolerate death, - ðàñ-
ñóæäàåò Áðýäëè. - Experience of death destroys sexual
desire. Love must disguise death or else perish at its hands"
[14, ð. 349]. Áðýäëè óáåæäåí, ÷òî îáëàäàíèå Äæóëèàí -
ïðåïÿòñòâèå, êîòîðîå íåîáõîäèìî ïðåîäîëåòü, ÷òîáû óç-
ðåòü èñòèíó, íàéòè îòâåòû íà ãëàâíûå âîïðîñû, êîòîðûå
îí çàäàåò áûòèþ: "It was at any rate the next obstacle. After
that I could think, after that I would see my way. Until then I
could wait and not be accused. And I had perhaps begun
quietly to feel that if I could get that right I should emerge at
last into the bright light of certainty; <…> it seemed to my
dark purposing mind <…>" [14, ð. 326].

×åðíûé Ýðîò - ýòî òà ëþáîâü, êîòîðàÿ óæå íå ñïîñîá-
íà íà ïëàòîíè÷åñêèé àíàìíåñèñ â ñèëó ñâîåé ÷åðíîòû, â
ñèëó ñâîåé îòðåçàííîñòè îò áîæåñòâåííîãî ñâåòà. Êîííî-
òàòèâíîñòü ÷åðíîãî Ýðîòà, â êîíå÷íîì ñ÷åòå, îçíà÷àåò òî,
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÷òî âûõîä èç ïåùåðû íåâîçìîæåí. Îäíàêî (è â ýòîì, ïî-
æàëóé, îäíà èç ïðè÷èí òðàãè÷åñêîãî ôèíàëà ðîìàíà)
Áðýäëè Ïèðñîí âåðèò ÷åðíîìó Ýðîòó, íå ñîìíåâàåòñÿ â
åãî ñèëå è èñòèííîñòè, â åãî ñïîñîáíîñòè ïðîáóäèòü íå-
êóþ òåìíóþ ýíåðãèþ, íåîáõîäèìóþ Áðýäëè äëÿ åãî òâîð-
÷åñòâà è æèçíè. Êàê êîììåíòèðóåò Ìåðäîê, "The desire of
the sturdy ego (the bad horse) to dominate and possess the
beloved, rather than to serve and adore him, may be over-
whelmingly strong. We want to derealise the other, devour
and absorb him, subject him to the mechanism of our own
fantasy" [12, ð. 449]. Ïî Ïëàòîíó, èñêëþ÷èòåëüíî ÷óâ-
ñòâåííàÿ ëþáîâü, êîòîðóþ îí òàêæå íàçûâàåò ëþáîâüþ
ñåáÿëþáèâîé, èëè ýãîèñòè÷íîé, âåäåò ê ñìåðòè. Â èñòèí-
íîé ëþáâè îáå ñóòè - ëþáîâü ê ÷åëîâåêó è ëþáîâü ê èäåå,
ïðàâäå, èñêóññòâó - ñëèâàþòñÿ. Ìåðäîê ïèøåò: "Beauty
shows itself to the best part of the soul as something to be
desired yet respected, adored yet not possessed"  [12, ð.
448]; "a love which, still loving, comes to respect the beloved
and <…> treat him as an end not as a means, may be the
most enlightening love of all" [12, ð. 449].

Ëþáîâü Ïèðñîíà - ïîäëèííàÿ ëþáîâü, â êîòîðîé ñëè-
âàþòñÿ îáå ñóòè Ýðîòà. Íî ÷åðíûé Ýðîò, ëþáîâü-ñòðàñòü,
â êîíöå êîíöîâ, âåäåò åãî ê ãèáåëè. Ïî íàøåìó ìíåíèþ,
îáðàç ÷åðíîãî ïðèíöà â ðîìàíå íå èñ÷åðïûâàåòñÿ âëèÿ-
íèåì êàêîé-òî âíåçàïíî âîðâàâøåéñÿ â æèçíü ãåðîÿ
âíåøíåé ñèëû, ïðåäîïðåäåëÿþùåé åãî ñóäüáó. Õîòÿ
Áðýäëè è ãîâîðèò î øàõìàòíîé ïàðòèè ñ íåêèì òåìíûì
ëîðäîì ("the dark lord" [14, ð. 252]), â êîíöå êîíöîâ, ýòó
ïàðòèþ îí âåäåò ñ ñàìèì ñîáîé.

Òàêèì îáðàçîì, â ðîìàíå Ìåðäîê "×åðíûé ïðèíö" íà-
õîäèò îòðàæåíèå ïëàòîíè÷åñêàÿ èäåÿ ýðîòè÷åñêîãî
àíàìíåñèñà, ïðîáóæäàåìîãî èñòèííîé êàëîêàãàòè÷åñêîé
ëþáîâüþ ê ïðåêðàñíîìó. Êàê è â êîíöåïöèè Ïëàòîíà, èäåÿ
ïðèïîìèíàíèÿ äóøè î ìèðå óìîïîñòèãàåìîãî ñâÿçàíà ó
Ìåðäîê ñ èäååé ìîðàëüíî-íðàâñòâåííîãî ïðåîáðàæåíèÿ.
Ïîñëåäíåìó, îäíàêî, ïðåïÿòñòâóåò ïîâðåæäåííîñòü ÷åëî-
âå÷åñêîé ïðèðîäû, çàêëþ÷åííàÿ â íåñïîñîáíîñòè ýãîèñ-
òè÷åñêîãî ñîçíàíèÿ, ëèøåííîãî ñâåòà Áëàãà, âîñïðèíè-
ìàòü èñòèííóþ ñóùíîñòü âåùè.
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