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О
äíèì èç àêòóàëüíûõ íàïðàâëåíèé èçó÷åíèÿ âî-
ïðîñíî-âîïðîñíîé ìîäåëè äèàëîãè÷åñêîãî åäèí-
ñòâà ìîæíî ñ÷èòàòü àíàëèç îñîáåííîñòåé å¸ ïå-

ðåâîäà â èñòî÷íèêàõ ðàçëè÷íîãî õàðàêòåðà. Â ñâÿçè ñ èñ-
ïîëüçîâàíèåì äàííîé ìîäåëè ìîãóò âîçíèêàòü ñàìûå
ðàçíîîáðàçíûå òðóäíîñòè ïåðåâîäà è, ñîîòâåòñòâåííî,
îáùåíèÿ. Ñ öåëüþ èõ íèâåëèðîâàíèÿ, îïòèìàëüíîãî ïåðå-
âîäà îáîçíà÷åííîé ìîäåëè, íåîáõîäèìî, ïðåæäå âñåãî,
ñäåëàòü àêöåíò íà ñóùíîñòíîé õàðàêòåðèñòèêå âîïðî-
ñíî-âîïðîñíîé ìîäåëè, å¸ âîçìîæíîé êëàññèôèêàöèè è
êîììóíèêàòèâíûõ ñâîéñòâàõ.

Ïñèõîëèíãâèñòè÷åñêèå îñíîâû ðå÷åâîé êîììó-
íèêàöèè íåîäíîêðàòíî ñòàíîâèëèñü ïðåäìåòîì öåëåíàï-
ðàâëåííîãî èçó÷åíèÿ (Â.Ï. Áåëÿíèí, À.À. Ëåîíòüåâ, À.Ï.
Âàñèëåâè÷ è äð.). Â ïðîöåññå ôîðìèðîâàíèÿ äèàëîãè÷åñ-
êîãî åäèíñòâà çíà÷èòåëüíàÿ ðîëü îòâîäèòñÿ êîììóíèêà-
òèâíîé óñòàíîâêå. Âîïðîñ îäíîãî èç ñîáåñåäíèêîâ ïîçè-
öèîíèðóåòñÿ â êà÷åñòâå ñòèìóëà, à îòâåòíàÿ ðåïëèêà ñî-
áåñåäíèêà - ðåàêöèåé. Òåì íå ìåíåå, â íåêîòîðûõ ñëó÷à-
ÿõ ïðèâû÷íàÿ ìîäåëü íàðóøàåòñÿ, à ðåàêöèÿ ïðåäñòàâëÿ-
åò íå îòâåò, à âñòðå÷íûé âîïðîñ.

Îáðàçóåòñÿ âîïðîñíî-âîïðîñíàÿ ìîäåëü, êîòîðàÿ äî-
âîëüíî ÷àñòî âñòðå÷àåòñÿ â ìåæêóëüòóðíîì îáùåíèè, ÷òî
ïîñëóæèëî ïðåäìåòîì ðàññìîòðåíèÿ äàííîãî èññëåäîâà-
íèÿ.

ßçûêîâàÿ êîììóíèêàöèÿ, êàê íåïîñðåäñòâåííî óñò-
íàÿ, òàê è ïèñüìåííàÿ, îñóùåñòâëÿåòñÿ â ôîðìå, êîòîðóþ
ìîæíî íàçâàòü ïîòîêîì ðå÷è èëè ïðîñòî ðå÷üþ. Â óñòíîì
îáùåíèè ýòî ìîæåò áûòü ðå÷ü îäíîãî ãîâîðÿùåãî, íà-
ïðàâëåííàÿ ê ñëóøàòåëþ - äèàëîã èëè ìîíîëîã.

Ïîä äèàëîãîì ïîíèìàåòñÿ ïðîöåññ îáùåíèÿ, îáû÷íî
ÿçûêîâîé, ìåæäó äâóìÿ èëè áîëåå ëèöàìè. Ôåíîìåí ìî-
æåò ðàññìàòðèâàòüñÿ â êà÷åñòâå îáìåíà ðåïëèêàìè èëè
áîëåå ñëîæíûìè ÿçûêîâûìè åäèíèöàìè ìåæäó äâóìÿ èëè
áîëåå èíäèâèäàìè. Ëèíãâèñòè÷åñêîå èçó÷åíèå äèàëîãà
ÿâëÿåòñÿ îäíèì èç ñàìûõ ïëîäîòâîðíûõ èññëåäîâàòåëü-
ñêèõ íàïðàâëåíèé. Ñóùíîñòíûå õàðàêòåðèñòèêè äèàëîãà,
åãî ñòðóêòóðó è ôóíêöèè íà÷èíàåò ðàñêðûâàòü Ë.Ï. ßêó-
áèíñêèé â òðóäå "Î äèàëîãè÷åñêîé ðå÷è". Ïîçæå ÿâëåíèå
äèàëîãà ïðîäóêòèâíî àíàëèçèðóåòñÿ â òðóäàõ Â.Ä. Äåâêè-
íà, Í.Þ. Øâåäîâîé, Ð.Ð. Ãåëüãàðäòà è äð.
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Äëÿ ðàñêðûòèÿ ïîíÿòèÿ "äèàëîãè÷åñêîå åäèíñòâî" íå-
îáõîäèìî óêàçàòü íà òîò ôàêò, ÷òî ðåïëèêè ïîäðàçäåëÿ-
þòñÿ íà äèàëîãè÷åñêèå è íà ìîíîëîãè÷åñêèå. Äèàëîãè÷å-
ñêèå ðåïëèêè ÿâëÿþòñÿ ñèíñåìàíòè÷åñêèìè, êîìïîçèöè-
îííî îòêðûòûìè åäèíèöàìè, òî åñòü òàêèìè, çíà÷åíèå è
ôóíêöèîíèðîâàíèå êîòîðûõ çàâèñèò îò îêðóæàþùåãî
êîíòåêñòà è òåñíî âçàèìîñâÿçàíî ñ íèìè [6, ñ. 145]. Íå-
êîòîðûå äèàëîãè÷åñêèå ðåïëèêè íàõîäÿòñÿ â òåñíîé âçà-
èìîñâÿçè ñ îêðóæàþùèìè ðåïëèêàìè, òàê ÷òî â îòðûâå îò
îêðóæåíèÿ îíè òåðÿþò ñâîþ ñàìîñòîÿòåëüíîñòü êàê êîì-
ìóíèêàòèâíûå åäèíèöû. "ßçûêîâûå ãðàíè ìåæäó òàêèìè
ðåïëèêàìè â çíà÷èòåëüíîé ìåðå ñòåðòû, âûñêàçûâàíèÿ,
ïðèíàäëåæàùèå ðàçíûì ó÷àñòíèêàì ðàçãîâîðà, çäåñü
íàñòîëüêî òåñíî ñâÿçàíû è âçàèìîîáóñëîâëåíû, ÷òî èõ
íåëüçÿ ðàññìàòðèâàòü èíà÷å, êàê îñîáîå êîììóíèêàòèâ-
íîå è ñòðóêòóðíî-ãðàììàòè÷åñêîå îáúåäèíåíèå, êîòîðîå
íàçûâàåòñÿ äèàëîãè÷åñêèì åäèíñòâîì" [9]. Äèàëîãè÷åñ-
êîå åäèíñòâî ìîæåò áûòü êàê ïðîñòûì, òàê è ñëîæíûì.
Ïðîñòîå äèàëîãè÷åñêîå åäèíñòâî ñîñòîèò èç äâóõ ðåïëèê,
ñëîæíîå èç òðåõ èëè áîëåå [4].

Ñòðóêòóðà âîïðîñíî-âîïðîñíîé ìîäåëè äèàëîãè÷åñ-
êîãî åäèíñòâà îñíîâûâàåòñÿ íà òîì ôàêòå, ÷òî â äèàëîãå
ìîãóò âñòðå÷àòüñÿ ïåðåñïðîñû è óòî÷íÿþùèå âîïðîñû. Â
äàííîì êëþ÷å âàæíûì ÿâëÿåòñÿ àíàëèç ïñèõîëèíãâèñòè-
÷åñêîãî ñòàòóñà âîïðîñíî-âîïðîñíîé ìîäåëè, à èìåííî
óñòàíîâëåíèå ïðè÷èí, ïî÷åìó âìåñòî åñòåñòâåííîé ðåàê-
öèè íà âîïðîñ - îòâåòà, âòîðîé êîììóíèêàíò çàäàåò äðó-
ãîé âîïðîñ. Â õîäå èññëåäîâàíèÿ ìû ïðèøëè ê âûâîäó, ÷òî
èñïîëüçîâàíèå âîïðîñà â êà÷åñòâå îòâåòíîé ðåïëèêè äå-
òåðìèíèðóåòñÿ öåëûì ðÿäîì ïðè÷èí, âêëþ÷àþùèõ ñîöè-
àëüíî-êîíòåêñòíîå îêðóæåíèå, ýìîöèîíàëüíîå ñîñòîÿ-
íèå êîììóíèêàíòîâ è äð.

Ïðè âû÷ëåíåíèè âîïðîñíî-âîïðîñíîé ìîäåëè èç äèà-
ëîãè÷åñêîãî åäèíñòâà íàðóøàåòñÿ åãî òåìàòè÷íîñòü, ñî-
ñòàâ, ïîýòîìó âîïðîñíî-âîïðîñíàÿ ìîäåëü ÿâëÿåòñÿ íå-
îòúåìëåìîé ÷àñòüþ äèàëîãè÷åñêîãî åäèíñòâà. Ñëåäîâà-
òåëüíî, ìû íå ìîæåì ñêàçàòü, ÷òî âîïðîñíî-âîïðîñíàÿ
ìîäåëü ÿâëÿåòñÿ ñàìîñòîÿòåëüíîé ÿçûêîâîé åäèíèöåé.

Âîïðîñ âìåñòî îæèäàåìîãî îòâåòà ìîæåò áûòü çàäàí
ïî ðàçëè÷íûì ïðè÷èíàì, îáúÿñíåíèå êîòîðûõ ñòîèò íà
ñòûêå ïñèõîëèíãâèñòèêè, ôèëîñîôèè, îáùåé ïñèõîëîãèè.
Âòîðîé êîìïîíåíò ìîäåëè ìîæåò âûðàæàòü ðàçíîîáðàç-
íûå ýìîöèîíàëüíûå ðåàêöèè, à èìåííî: óäèâëåíèå, ðàç-
äóìüå, ïðåçðåíèå è íåêîòîðûå äðóãèå. Âîïðîñ âìåñòî îò-
âåòà ìîãóò òàêæå çàäàòü èç-çà ïðîñòîãî íåïîíèìàíèÿ,
èëè æå èç-çà òîãî, ÷òî âòîðîé êîììóíèêàíò ïðîñòî íå
ðàññëûøàë ïåðâîãî ïî íåêîòîðûì ïðè÷èíàì. Ïðèìåðîì
íåïîíèìàíèÿ ñîáåñåäíèêà ìîæåò ðàññìàòðèâàòüñÿ áå-
ñåäà èíîñòðàíöà ïëîõî âëàäåþùåãî íå ðîäíûì ÿçûêîì è
íîñèòåëåì ýòîãî ÿçûêà. Ïðè íåïîíèìàíèè òîãî èëè èíîãî
âîïðîñà èíîñòðàíåö óïîòðåáëÿåò â ðå÷è ïåðåñïðîñ èëè
óòî÷íÿþùèé âîïðîñ, ÷òî ñîçäà¸ò âîïðîñíî-âîïðîñíóþ
ìîäåëü. Ïîäîáíîå ïðîèñõîäèò è ïðè ðàçäóìüå, íåãîäîâà-

íèè, óäèâëåíèè. Èçâåñòíî, ÷òî ðåôëåêñ ÿâëÿåòñÿ ðåàêöè-
åé íà ÷òî-ëèáî. Â ñëó÷àå ñèãíàëà â ôîðìå âîïðîñà îáðà-
çóåòñÿ ñâîåãî ðîäà íåïðàâèëüíûé ðåôëåêñ, îáóñëîâëåí-
íûé ðÿäîì îïðåäåëåííûõ ôàêòîðîâ.

Â ñîâðåìåííîé ëèíãâèñòèêå äàííîå ÿâëåíèå âñòðå÷à-
åòñÿ â ðàáîòàõ ìíîãèõ àâòîðîâ. Ð.Ï. Àâåäîâà ïðîâîäèò
àíàëèç âîïðîñà-ïåðåñïðîñà è âûäåëÿåò ðÿä ñëîâ è ðåï-
ëèê, íàïðèìåð, Really? Indeed?, Yes?, So?, Seriously?;
Well?, Beg your pardon?, Sorry?, Excuse me?. Òàêèì îáðà-
çîì, àâòîð ïðåäëàãàåò êëàññèôèöèðîâàòü âîïðîñû-ïå-
ðåñïðîñû, îñíîâûâàÿñü íà ôóíêöèîíàëüíî-êîììóíèêà-
òèâíûé ïîäõîä, à òàêæå âûÿâëÿåò ïðèåìû ìàíèïóëÿòèâ-
íîãî è íåìàíèïóëÿòèâíîãî âîçäåéñòâèÿ, êîòîðûìè ìîãóò
âîñïîëüçîâàòüñÿ êîììóíèêàíòû â ïðîöåññå îáùåíèÿ [1].

Í.Ä. Àðóòþíîâà â ñâîåì èññëåäîâàíèè óêàçûâàåò, ÷òî
âîïðîñ-ïåðåñïðîñ ïðåäñòàâëÿåò ñîáîé ðåàêöèþ íà ïðåä-
øåñòâóþùåå âûñêàçûâàíèå, ãäå çàèìñòâóþòñÿ "÷óæèå
ñëîâà", íî ïðè ýòîì âûñêàçûâàíèå èìååò ýìîöèîíàëüíóþ
îêðàñêó, âûðàæàÿ îöåíî÷íóþ ðåàêöèþ [3, ñ. 55]. Â ëèíã-
âèñòèêå ïîäîáíûå âîïðîñû ïðèíÿòî ñ÷èòàòü ïñåâäîâî-
ïðîñàìè, òàê êàê â äàííîì ñëó÷àå óòðà÷èâàåòñÿ âîïðîñè-
òåëüíàÿ ôóíêöèÿ, è ñàì âîïðîñ ïðèîáðåòàåò ýìîöèîíàëü-
íóþ (ýêñïðåññèâíóþ) ôóíêöèþ, âûðàæàÿ êàêèå-ëèáî
ýìîöèè (óäèâëåíèå, âîçìóùåíèå, ïðîòåñò è äð.).

Â ñîâðåìåííûõ ðàáîòàõ ïî ëèíãâèñòèêå ðàññìàòðèâà-
þòñÿ ïðèìåðû âîïðîñà-ïåðåñïðîñà, ãäå â îñíîâå ñàìîãî
ïåðåñïðîñà ëåæèò ïåðåäðàçíèâàíèå, îáðàçóÿ ïðè ýòîì
ýôôåêò "ìåðöàþùåãî" ìèìåçèñà. Â èññëåäîâàíèè Ý.Þ.
Ïèâîâàðîâîé îòìå÷àåòñÿ, ÷òî ïðèîáðåòàÿ ôîðìó âîïðî-
ñà-ïåðåñïðîñà, ìèìåçèñ ðåòðîñïåêòèâíî îòñûëàåò àâòî-
ðà èíèöèèðóþùåé ðåïëèêè íàçàä ê íåêîòîðûì îñîáåííî-
ñòÿì åãî âûñêàçûâàíèÿ ñ öåëüþ êîððåêöèè ðå÷åâîãî ïî-
âåäåíèÿ. Êîíòàêòíîå ðàñïîëîæåíèå èíèöèèðóþùåé ðåï-
ëèêè è ðåïëèêè-ðåàêöèè çàìûêàåò ëîãè÷åñêèé êðóã; ïðè
ýòîì âîçíèêàåò ìèìåçèñ [7, ñ. 139]. "Ìåðöàþùèé" ìèìå-
çèñ, ïî ñëîâàì àâòîðà, ÿâëÿåòñÿ ñàìîé èçîùðåííîé ôîð-
ìîé ïåðåäðàçíèâàíèÿ. Èíèöèàòîð ìèìåçèñà ñòðåìèòñÿ
"óêîëîòü" êîììóíèêàíòà åãî æå ñîáñòâåííûì ðå÷åâûì
ìàòåðèàëîì.

JENNY: (handing out meal and sitting down herself). He

sound a queer bore to me. Sit you down and eat gal.

BEATIE: (enthusiastically). He's alive though.

JIMMY: Alive? Alive you say? What's alive about someone who

can't read a comic? What's alive about a person that reads books

and looks at paintings and listens to classical music? (There is a

silence at this, as though the question answers itself) (Wesker,

"Roots").

Â äàííîì ñëó÷àå âîïðîñ-ïåðåñïðîñ âûðàæàåò íåãà-
òèâíóþ ðåàêöèþ íà ðåïëèêó Áýòè. Ïîâòîðÿþùååñÿ ñëîâî
"alive" â îòâåòíîé ðåïëèêå âûðàæàåò îòðèöàòåëüíîå îòíî-
øåíèå ê ìíåíèþ ãëàâíîé ãåðîèíè. Êàê îòìå÷àåò È.Â. Àð-
íîëüä, ïîâòîðû ìîãóò èìåòü ðàçëè÷íûå ôóíêöèè è ïåðå-
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äàâàòü äîïîëíèòåëüíóþ èíôîðìàöèþ ýìîöèîíàëüíîñòè,
ýêñïðåññèâíîñòè è ñòèëèçàöèè [3, ñ. 244]. Â äèàëîãè÷åñ-
êîì òåêñòå ê ïðåäìåòíî-ëîãè÷åñêîé èíôîðìàöèè ïîâòîð
íè÷åãî íå äîáàâëÿåò, íî åãî íåëüçÿ ñ÷èòàòü èçáûòî÷íûì â
ôóíêöèîíàëüíîì ïëàíå, ïîñêîëüêó îí ïåðåäàåò âçâîëíî-
âàííîå ñîñòîÿíèå ãîâîðÿùåãî, åãî ýìîöèîíàëüíîå íà-
ïðÿæåíèå. Â äàííîì ïðèìåðå âîïðîñ-ïåðåñïðîñ âûðà-
æàåò íåäîóìåíèå ñ îòòåíêîì âîçðàæåíèÿ, ïåðåäàåò ýìî-
öèîíàëüíî-íàïðÿæåííîå ñîñòîÿíèå àâòîðà âûñêàçûâà-
íèÿ, åãî ïîä÷åðêíóòîå íåñîãëàñèå ñî ñëîæèâøåéñÿ ñèòó-
àöèåé. Îòðèöàòåëüíàÿ ðåàêöèÿ íà ïðåäøåñòâóþùóþ ðåï-
ëèêó òàêæå ïîäòâåðæäàåòñÿ àâòîðñêîé ðåìàðêîé (There is

a silence at this, as though the question answers itself. � "При этом

воцаряется тишина, как будто ответ на вопрос возникает сам

собой").

Òàê, îñíîâíûìè ìàðêåðàìè ìèìåçèñà, îñíîâàííîãî
íà âîïðîñå-ïåðåñïðîñå, äîâîëüíî ÷àñòî ìîãóò âûñòóïàòü
äåâèàöèè è àâòîðñêèå ðåìàðêè.

LUCY � (indignantly) I see a purely harmless flirtation, if

that's what you're driving at.

GABRIEL � (with a sneer) Purely harmless? Flirtation? Well,

you are a little innocent � if this isn't a pose of yours. (O'Neill,

"Now I Ask You")

Â äàííîì ôðàãìåíòå âîïðîñ-ïåðåñïðîñ îëèöåòâîðÿåò
ñàðêàçì, ÿçâèòåëüíóþ íàñìåøêó è íåäîâîëüñòâî, ñïðî-
âîöèðîâàííûé ñîäåðæàíèåì èíèöèèðóþùåé ðåïëèêè,
ïðîòèâîðå÷àùåé ðåàëüíîìó ïîëîæåíèþ âåùåé. Ãëàâíàÿ
ãåðîèíÿ Ëþñè âûøëà çàìóæ çà ìîëîäîãî ÷åëîâåêà ïî
èìåíè Òîì, ïîñëå ÷åãî îíè çàêëþ÷èëè "ñîãëàøåíèå" î
òîì, ÷òî êàæäûé îñòàåòñÿ ñâîáîäíûì ÷åëîâåêîì è âîëåí
äåëàòü òî, ÷òî çàõî÷åò. Òàêèå îòíîøåíèÿ ïðèâîäÿò ê òîìó,
÷òî ìóæ Ëþñè çàâîäèò ðîìàí ñ ëþáîâíèöåé ïðÿìî â ñâî-
åì äîìå, íà ãëàçàõ ó âñåõ, ñâèäåòåëåì ÷åãî ñòàíîâèòñÿ è
Ãàáðèýëü. Ïðè ýòîì æåíà ïðåäïî÷èòàåò äåëàòü âèä, ÷òî
íè÷åãî ñåðüåçíîãî íå ïðîèñõîäèò è ýòî âñåãî ëèøü "ñî-
âåðøåííî áåçîáèäíûé ôëèðò" - a purely harmless flirta-
tion. Ãàáðèýëü, íå â ñèëàõ ïåðåóáåäèòü Ëþñè, ïðèáåãàåò ê
ïîìîùè ìèìåçèñà. Èðîíè÷åñêè îñóæäàþùåå ïåðåäðàç-
íèâàíèå èìïëèöèòíî ðåàëèçóåò òàêòèêó îáâèíåíèÿ. Èíòî-
íàöèîííîå àêöåíòèðîâàíèå ìèìåçèðîâàííîãî ôðàãìåíòà
îñóùåñòâëÿåòñÿ çà ñ÷åò ïàðöåëëÿöèè ðåïëèêè-ñòèìóëà ñ
àêòóàëèçàöèåé êëþ÷åâûõ ýëåìåíòîâ - Purely harmless?

Flirtation? - "Ñîâåðøåííî áåçîáèäíûé? Ôëèðò?". Ýëëèï-
òè÷íîñòü ìèìåòè÷åñêèõ ñòðóêòóð, ïàðöåëëÿöèÿ ïðèäàþò
ÿðêîñòü è ýìîöèîíàëüíîñòü âîïðîñàì-ïåðåñïðîñàì, êî-
òîðûå ïðè ýòîì óòðà÷èâàþò âîïðîñèòåëüíîñòü è âûñòóïà-
þò ìîùíûì ñðåäñòâîì ïñèõîëîãè÷åñêîãî âîçäåéñòâèÿ,
ïîáóæäàþùåãî Ëþñè âçãëÿíóòü ïðàâäå â ãëàçà. Ôàêò ïå-
ðåäðàçíèâàíèÿ îòðàæåí òàêæå è â àâòîðñêîé ðåìàðêå,
îòðàæàþùåé ìàíåðó ïðîèçíåñåíèÿ ìèìåçèðîâàííîé
ðåïëèêè: with a sneer - "ñ ïðåçðèòåëüíîé óñìåøêîé".

Âîðîáüåâà Å.Í. èçó÷àåò ñòðóêòóðíûå òèïû íåäîóìåí-
íîãî ïåðåñïðîñà (÷àñòè÷íîãî è ïîëíîãî). Íåäîóìåííûé

ïåðåñïðîñ òàêæå íàïðàâëåí íà âûðàæåíèå ýìîöèîíàëü-
íîé ðåàêöèè íà ðåïëèêó ñîáåñåäíèêà [5].

Ë.Ï. ×àõîÿí îïðåäåëÿåò ïåðåñïðîñ êàê ðå÷åâîå äåé-
ñòâèå, êîòîðîå ñâÿçàíî ñ ïñèõè÷åñêîé ðåàêöèåé âòîðîãî
êîììóíèêàíòà íà ïðåäûäóùåå âûñêàçûâàíèå. Ýòà ïñèõè-
÷åñêàÿ ðåàêöèÿ ìîæåò âûðàæàòü óäèâëåíèå, íåäîóìåíèå,
íåäîâåðèå.

Ðàññìîòðèì íåñêîëüêî ïðèìåðîâ èç õóäîæåñòâåííîé
ëèòåðàòóðû [10]. 

Âîïðîñíî-âîïðîñíàÿ ìîäåëü ñ çàìûêàþùèì êîìïî-
íåíòîì, âûðàæàþùèì óäèâëåíèå.

Mr. Webb: Who's up there? Is that you Myrtle?

Emily: It's me Papa.

Mr. Webb: Why aren't you in a bed?

Emily:  I don't, I just can't sleep yet, Papa. The moon�

light is so wonderful. And the smell of Mr. Gibb's heliotrope. Can

you smell it? 

Mr. Webb: Any troubles on your mind, have you, Emily?

Emily: Troubles, Papa? (T. Wilder, "Our Town").

Âîïðîñíî-âîïðîñíî ìîäåëü â ïðåäñòàâëåííîì äèàëî-
ãè÷åñêîì åäèíñòâå âûðàæàåò óäèâëåíèå. Â õîäå áåñåäû
ðå÷ü çàõîäèò î ðàçíûõ âåùàõ. Âñ¸ íà÷èíàåòñÿ ñ òîãî, ÷òî
Ìèñòåð Óýá ñïðàøèâàåò äî÷ü, ïî÷åìó îíà íå ñïèò. Ýìèëè
îáúÿñíÿåò, ÷òî íå ìîæåò óñíóòü. Ìèñòåð Óýá, â ñâîþ î÷å-
ðåäü, çàäàåò äî÷åðè âîïðîñ (íà÷àëî âîïðîñíî-âîïðîñíîé
ìîäåëè). Îòåö æåëàåò âûÿñíèòü âñ¸ ëè ó äî÷åðè â ïîðÿä-
êå. Âìåñòî îòâåòà íà âîïðîñ, Ýìèëè, íåñêîëüêî óäèâëåí-
íàÿ âîïðîñîì îòöà, ïåðåñïðàøèâàåò åãî: "Íåïðèÿòíîñòè,
ïàïà?". Äåâóøêà óäèâëåíà, îíà íå çíàåò, èëè äåëàåò âèä,
÷òî íå çíàåò î êàêèõ íåïðèÿòíîñòÿõ èäåò ðå÷ü.

Â èññëåäîâàíèè Ì.Â. Ðûáàêîâîé ïåðåñïðîñ òðàêòóåò-
ñÿ êàê ãðàììàòè÷åñêèé äåñêðèïòîð, êîòîðûé òàêæå ìî-
æåò âûðàæàòü íåäîóìåíèå. Àâòîð îòìå÷àåò, ÷òî ýìîöèî-
íàëüíî-îöåíî÷íîå ñîäåðæàíèå íàèáîëåå ïðèñóùå ïðåä-
ëîæåíèÿì ïðîìåæóòî÷íûõ êîììóíèêàòèâíûõ òèïîâ (â
ðàìêàõ ôîðìàëüíî-âîïðîñèòåëüíîé è ôîðìàëüíî-ïîáó-
äèòåëüíîé ñòðóêòóðû). Ýìîöèîíàëüíî-ñåìàíòè÷åñêèå
ñâîéñòâà ïðåäëîæåíèé âîçíèêàþò âñëåäñòâèå îïïîçèöè-
îííîãî çàìåùåíèÿ, ãäå îäèí ÷ëåí êîììóíèêàòèâíî-ñèí-
òàêñè÷åñêîé îïïîçèöèè çàìåíÿåò äðóãîé. Ñàìûå ÿðêî îê-
ðàøåííûå ýìîöèîíàëüíûå ïðåäëîæåíèÿ - ýòî êîììóíè-
êàòèâíî-òðàíñïîíèðîâàííûå ïðåäëîæåíèÿ, ãäå ñîá-
ñòâåííîå êîììóíèêàòèâíîå çíà÷åíèå ïåðåõîäèò íà ïîçè-
öèþ ñîïóòñòâóþùåãî, à îñíîâíóþ ïîçèöèþ çàíèìàåò îï-
ïîçèòèâíî-ñîîòíåñåííîå ïðåäëîæåíèå. Â ðåçóëüòàòå òà-
êèå ïðåäëîæåíèÿ âûðàæàþò òîíêî ïåðåäàâàåìóþ ñåìàí-
òèêó, ãäå ïðèñóòñòâóþò äîáàâî÷íûå ýìîöèîíàëüíî-íàñû-
ùåííûå çíà÷åíèÿ, íàïðèìåð, íåäîóìåíèå, îäîáðåíèå,
îñóæäåíèå  è ò.ï. Òàêèì îáðàçîì, ïðåäëîæåíèÿ ïðèîáðå-
òàþò áîãàòóþ ýêñïðåññèâíî-ñòèëèñòè÷åñêóþ îêðàñêó è
ÿâëÿþòñÿ ìîùíûì âûðàçèòåëüíûì ñðåäñòâîì ÿçûêà [8].
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Âûøå îòìå÷àëîñü, ÷òî âòîðîé êîìïîíåíò ìîäåëè âû-
ðàæàåò âñåâîçìîæíûå ýìîöèîíàëüíûå ðåàêöèè. Ñóùåñò-
âóþò è äðóãèå òèïû âîïðîñíî-âîïðîñíîé ìîäåëè, îñíî-
âàííûå íà êîììóíèêàòèâíûõ ñâîéñòâàõ âòîðîãî êîìïî-
íåíòà äàííîãî ëèíãâèñòè÷åñêîãî îáðàçîâàíèÿ. Íàïðèìåð,
âîïðîñ-ïåðåñïðîñ â ïðîöåññå êîììóíèêàöèè ìîæåò íî-
ñèòü êîíòàêòîóñòàíàâëèâàþùèé õàðàêòåð.

MR. PICKWICK: "What did he do that for?" inquired Mr.

Pickwick, abruptly, for he was considerably startled by this tragical

termination of the narrative. 

SAM: "Wot did he do it for, sir? (Ch. Dickens, "The Pickwick

Papers") 

Äëÿ àâòîðà âûñêàçûâàíèÿ, êàê âûòåêàåò èç åãî ïî-
ñëåäíåé ðåìàðêè, ïðåäëîæåíèå, ïðîèçíåñåííîå Ñýìîì,
ÿâëÿåòñÿ ïðîñòûì ïîâòîðåíèåì âûñêàçûâàíèÿ Ìèñòåðà
Ïèêâèêà. Ñèòóàòèâíàÿ èíôîðìàöèÿ â äâóõ âûñêàçûâàíè-
ÿõ ñóùåñòâåííî îäíà è òà æå, ïðè÷åì çà÷èí äèàëîãà ñäå-
ëàí Ìèñòåðîì Ïèêâèêîì, à èìåííî ýòî âàæíî äëÿ îñìûñ-
ëåíèÿ âòîðîãî âûñêàçûâàíèÿ (ïåðåñïðîñ êîíòàêòîóñòà-
íàâëèâàþùåãî õàðàêòåðà) êàê ïîâòîðåíèÿ ïåðâîãî. 

Âîïðîñíî-âîïðîñíàÿ ìîäåëü ñ çàìûêàþùèì êîìïî-
íåíòîì ìîæåò âûðàæàòü çàïðîñ èíôîðìàöèè, óòî÷íåíèå.

Ellie: My poor father should never have been in business.

His parents were poets; and they gave him the noblest ideas; but

they could not afford to give him a profession.

Mrs. Hushabye: Fancy your grandparents, with their eyes

in fine frenzy rolling! And so your poor father had to go into busi�

ness. Hasn't he succeeded in it?

Ellie: He always used to say he could succeed if he had

only some capital. He fought his way along, to keep a roof over our

heads and bring us up well; but it was always a struggle; always the

same difficulty of not having capital enough. I don't know how to

describe it to you.

Mrs. Hushabye: Poor Ellie! I know. Pulling the devil by

tail.

Ellie: Oh no. Not like that. It was at least dignified.

Mrs. Hushabye: That it made it all the harder, didn't it? I

shouldn't have pulled the devil by the tail with dignity. I should

have pull hard � [between her teeth] hard. Well? Go on.

Ellie: At last it seemed that all our troubles were at an

end. Mr. Mangan did an extraordinary noble thing out of pure

friendship for my father and respect for his character. He asked me

how much capital he wanted, and gave it to him. I don't mean that

he lent it to him, or that he invested it in his business. He just sim�

ply made a present of it. Wasn't that splendid of him?

Mrs. Hushabye: On condition that you married him?

Ellie: Oh no, no, no. This was when I was a child. He had

never seen me: he never came to our house. It was absolutely dis�

interested. Pure generosity. (B. Shaw, "Four Plays")

Òåìà äèàëîãè÷åñêîãî åäèíñòâà - ñóäüáà îòöà Ýëëè, î
êîòîðîì îíà ðàññêàçûâàåò âòîðîìó êîììóíèêàíòó -
Ìèññèñ Õàøáàé. Èç ïåðâîé ðåïëèêè ñòàíîâèòñÿ èçâåñò-
íîé, ÷òî æèçíü îòöà Ýëëè áûëà òðóäíîé.

Îí ðîäèëñÿ â ëèòåðàòóðíîé ñåìüå, ãäå åìó ñóìåëè âíó-
øèòü áëàãîðîäíûå èäåè, íî íå ñìîãëè äàòü äîñòîéíîãî
îáðàçîâàíèÿ. Îòåö Ýëëè íà÷èíàåò çàíèìàòüñÿ áèçíåñîì,
íî ýòî íå ïðèâîäèò åãî ê áëàãîñîñòîÿíèþ. Âñ¸, ÷òî îí äå-
ëàåò, ïîêà çàíèìàåòñÿ ïðåäïðèíèìàòåëüñòâîì, - ñòàðà-
åòñÿ ñîõðàíèòü êàïèòàë. Íåñìîòðÿ íà âñå òðóäíîñòè, ìóæ-
÷èíà ñòàðàåòñÿ äàòü äåòÿì õîðîøåå îáðàçîâàíèå. Âñêîðå
îòöó äåâóøêè ãðîçèëî áàíêðîòñòâî. Ñïàñèòåëü ïîÿâèëñÿ â
ëèöå Ìýíãàíà. Ïî ñëîâàì Ýëëè, îí äåëàåò "an extraordinary

noble thing out of pure friendship for my father and respect for his

character" - äàåò åìó äåíüãè â äîëã.

Äàëåå äåâóøêà çàäàåò âîïðîñ, ÿâëÿþùèéñÿ íà÷àëü-
íûì êîìïîíåíòîì âîïðîñíî-âîïðîñíîé ìîäåëè äèàëîãè-
÷åñêîãî åäèíñòâà. Îíà ñïðàøèâàåò: "Ðàçâå ýòî áûëî íå
ìèëî ñ åãî ñòîðîíû?" Ìèññèñ Õàøáàé õî÷åò óçíàòü ñîâ-
ñåì äðóãîå, à èìåííî, ñäåëàë ëè ýòî Ìýíãàí ïðè óñëîâèè,
÷òî Ýëëè  âûéäåò çà íåãî çàìóæ. Ïîýòîìó îíà è çàäàåò
äàííûé âîïðîñ, ÿâëÿþùèìñÿ çàìûêàþùèì êîìïîíåíòîì
ìîäåëè. Äàëåå äåâóøêà îòâå÷àåò íà äàííûé âîïðîñ.

Âòîðîé ïðèìåð ïðåäñòàâëÿåò ñîáîé ïîáóäèòåëüíî-
âîïðîñèòåëüíîå ïðåäëîæåíèå, ãäå òàêæå ïðîñëåæèâàåòñÿ
êîíòàêòîóñòàíàâëèâàþùèé õàðàêòåð â èñïîëüçîâàíèè
âîïðîñíî-âîïðîñíîé ìîäåëè.

HOLDEN: "Would you care for a cocktail?" I asked her. I was

feeling in the mood for one myself. "We can go in the club car. All

right?" 

MRS. MORROW: "Dear, are you allowed to order drinks?" she

asked me. Not snotty, though. She was too charming and all to be

snotty.  (J. D. Salinger , "The Catcher in the Rye")

Õîëäåí Êîëôèëä, âñòðåòèâ â ïîåçäå Ìèññèñ Ìîððîó,
ïðåäñòàâëÿåòñÿ äðóãèì ÷åëîâåêîì, ðàñõâàëèâàåò åå ñû-
íà, êîòîðîãî îí òåðïåòü íå ìîæåò íà ñàìîì äåëå, è ïðè-
ãëàøàåò åå â âàãîí-ðåñòîðàí âûïèòü. Â îòâåòíîé ðåïëèêå
Ìèññèñ Ìîððîó óòî÷íÿåò, ìîæíî ëè åìó ïîêóïàòü ñïèðò-
íîå.

Â äàííîì ïðèìåðå îòâåòíàÿ ðåïëèêà ñîäåðæèò è ýìî-
öèîíàëüíóþ îêðàñêó. Òàê, âîïðîñ Ìèññèñ Ìîððîó ìîæíî
ðàññìàòðèâàòü êàê íåäîóìåíèå, òàê êàê Õîëäåí ÿâëÿåòñÿ
ðîâåñíèêîì åå ñûíà, êîòîðûé åùå íå äîñòèã âîçðàñòà, â
êîòîðîì ìîæíî óïîòðåáëÿòü ñïèðòíûå íàïèòêè.

Âîïðîñ-ïåðåñïðîñ, âûðàæàþùèé íåïîíèìàíèå - ýòî
ñàìûé ðàñïðîñòðàíåííûé âàðèàíò èñïîëüçîâàíèÿ âî-
ïðîñíî-âîïðîñíîé ìîäåëè â äèàëîãè÷åñêîì åäèíñòâå. 

They sat on either side of Mary Poppins going home in

the Bus. They were both very quiet, thinking over the lovely after�

noon. Presently Michael said sleepily to Mary Poppins:

"How often does your uncle get like that?"

"Like what?" said Mary Poppins sharply as though

Michael had deliberately something to offend her.

"Well � all bouncy and boundy and laughing and going up

in the air. (P. Travers, "Mary Poppins")
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Â ïðèâåäåííîì äèàëîãè÷åñêîì åäèíñòâå îòðàæåíà
áåñåäà Ìàéêëà è Ìýðè Ïîïïèíñ. Äåòè è ãóâåðíàíòêà
òîëüêî ÷òî âåðíóëèñü ñ íåîáû÷íîé âå÷åðèíêè, ãäå âñ¸ áû-
ëî î÷åíü ñòðàííûì. Âìåñòî òîãî ÷òîáû ïèòü ÷àé è âåñòè
áåñåäó, äÿäÿ Ìýðè Ïîïïèíñ ïîäíèìàåòñÿ â âîçäóõ, à âìå-
ñòå ñ íèì è ãîñòè. Âñ¸ íàñòîëüêî óäèâèòåëüíî, ÷òî íà ïóòè
äîìîé ó Ìàéêëà âîçíèêàåò âîïðîñ, êîòîðûé ÿâëÿåòñÿ íà-
÷àëüíûì êîìïîíåíòîì âîïðîñíî-âîïðîñíîé ìîäåëè äàí-
íîãî äèàëîãè÷åñêîãî åäèíñòâà. Ìàéêë ñïðàøèâàåò ó Ìý-
ðè Ïîïïèíñ: "À êàê ÷àñòî âàø äÿäÿ òàê äåëàåò?" Ìýðè, êà-
çàëîñü áû, íå ïîíèìàåò äàííûé âîïðîñ è äåëàåò âèä, ÷òî
îñêîðáëåíà. Îíà çàäà¸ò âîïðîñ, çàìûêàþùèé ìîäåëü:
"Êàê äåëàåò?" Â äàííîì ñëó÷àå ìîæíî ïðåäïîëîæèòü, ÷òî
äåâóøêà íå ïîíèìàåò, î ÷åì èäåò ðå÷ü. Ïî ïðè÷èíå äàí-
íîãî íåïîíèìàíèÿ îíà çàäàåò âîïðîñ â âèäå ïåðåñïðîñà. 

Â ïðèâåäåííîì â ïðèìåð äèàëîãè÷åñêîì åäèíñòâå
ïåðâûé êîììóíèêàíò, ò.å. Ìàéêë, óäèâëåí âñåì ïðîèñõî-
äÿùèì, âòîðîé êîììóíèêàíò - Ìýðè Ïîïïèíñ - íå ïîíè-
ìàåò åãî óäèâëåíèÿ è âîïðîñà.

Òàêèì îáðàçîì, âîïðîñíî-âîïðîñíûå ìîäåëè ïîìèìî
èíòåððîãàòèâíîé ôóíêöèè (çàïðîñà íåèçâåñòíîé èíôîð-
ìàöèè) â ïðîöåññå êîììóíèêàöèè ìîãóò âûðàæàòü íåäî-
óìåíèå, ðàçäðàæåíèå, íåãîäîâàíèå è äðóãèå ýìîöèè, òî
åñòü èìåòü ýìîöèîíàëüíóþ è ýêñïðåññèâíóþ ôóíêöèè.
Ýìîöèîíàëüíî-îöåíî÷íûé êîìïîíåíò âîïðîñíî-âîïðî-
ñíîé ìîäåëè íå ÿâëÿåòñÿ îäíîðîäíûì è ìîæåò âàðüèðî-
âàòüñÿ îò íåçíà÷èòåëüíîé äî î÷åíü ãëóáîêîé ýìîöèî-
íàëüíîé ýêñïðåññèè.

Êàê âèäíî èç ïðèìåðîâ, âîïðîñèòåëüíûå êîíñòðóêöèè,
óïîòðåáëÿÿñü íå â ñâîåé ïðÿìîé ôóíêöèè, ñïîñîáíû
òðàíñëèðîâàòü ìíîæåñòâî êîììóíèêàòèâíî-ìîäàëüíûõ
çíà÷åíèé.

Ïðîàíàëèçèðîâàííûå ïðèìåðû íå ÿâëÿþòñÿ åäèí-
ñòâåííûìè â ñâî¸ì ðîäå. Èçó÷åíèå îñîáåííîñòåé ïåðå-
âîäà îáîçíà÷åííûõ òèïîâ âîïðîñíî-âîïðîñíîé ìîäåëè
äèàëîãè÷åñêîãî åäèíñòâà ìîæåò ñòàòü ïîëåçíûì â ïðàê-
òèêå ìåæêóëüòóðíîé êîììóíèêàöèè.
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