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В
çàèìîäåéñòâèå è îáùåíèå ëþäåé è æèâîòíûõ
ïðèâëåêàåò âíèìàíèå ìíîãèõ àâòîðîâ. Îäíèì èç
èçëþáëåííûõ ñòèëèñòè÷åñêèõ ïðèåìîâ, ïðèìåíÿ-

åìûõ ïèñàòåëÿìè â îïèñàíèè âçàèìîäåéñòâèÿ ÷åëîâåêà
ñ ìèðîì ïðèðîäû, ÿâëÿåòñÿ àíòðîïîìîðôíàÿ ìåòàôîðà,
â îñíîâå êîòîðîé ëåæèò ïðèïèñûâàíèå æèâîòíûì ÷åëî-
âå÷åñêèõ êà÷åñòâ.

Â ðàáîòå ïðèíÿòà ðàñøèðèòåëüíàÿ òðàêòîâêà àíòðî-
ïîìîðôíîé ìåòàôîðû, ïîçâîëÿþùàÿ ïîäâîäèòü ïîä íåå
ðàçëè÷íûå ñëó÷àè ïåðåíîñà ÷åëîâå÷åñêèõ êà÷åñòâ íà
æèâîòíîå, êîòîðîìó ïðèïèñûâàþòñÿ àíòðîïîìîðôíûå
õàðàêòåðèñòèêè (âíåøíèé âèä, ôèçè÷åñêèå õàðàêòåðèñ-
òèêè, ïîâåäåíèå, ÷åðòû õàðàêòåðà, îáðàç ìûøëåíèÿ, îá-
ðàç æèçíè è äð.). Àíòðîïîìîðôíàÿ ìåòàôîðà ÿâëÿåòñÿ
ñâîåãî ðîäà "çåðêàëüíûì îòðàæåíèåì" çîîìîðôíîé ìå-
òàôîðû. Ãîâîðÿ î æèâîòíûõ, ìû èìååì â âèäó ñàìûõ
ðàçíîîáðàçíûõ ïðåäñòàâèòåëåé ìèðà æèâîòíûõ, âêëþ-
÷àÿ ìëåêîïèòàþùèõ, ïòèö, ïðåñìûêàþùèõñÿ, çåìíîâîä-
íûõ, ðûá, íàñåêîìûõ è ïðî÷.

Â ïðîöåññå ðàáîòû èñïîëüçîâàëèñü îïèñàòåëüíûé,

ñðàâíèòåëüíûé è ñîïîñòàâèòåëüíûé ìåòîäû èññëåäîâà-
íèÿ, ðåàëèçîâàííûå ÷åðåç êîìïëåêñ áîëåå ÷àñòíûõ ìå-
òîäèê è ïðèåìîâ àíàëèçà, òàêèõ êàê êîíòåêñòóàëüíûé
àíàëèç, ìîäåëèðîâàíèå è ñòàòèñòè÷åñêàÿ îáðàáîòêà ìà-
òåðèàëà.

Àêòóàëüíîñòü èññëåäîâàíèÿ îáóñëîâëåíà íåäîñòà-
òî÷íîé ñòåïåíüþ ðàçðàáîòàííîñòè ïðîáëåìû ìåòàôî-
ðè÷åñêîãî ìîäåëèðîâàíèÿ â ñîâðåìåííîé àíãëîÿçû÷íîé
õóäîæåñòâåííîé ëèòåðàòóðå.

Ñòàòüÿ ïðîäîëæàåò èññëåäîâàòåëüñêóþ ëèíèþ, çà-
äàííóþ â ðàáîòàõ [1], [2], [3], îñíîâàííûõ íà àíàëèçå ìå-
òàôîðèêè â òâîð÷åñòâå Äæ. Äàððåëëà, â ïðîèçâåäåíèÿõ
êîòîðîãî ìû îáíàðóæèâàåì øèðîêèé ñïåêòð ñîçäàâàå-
ìûõ îáðàçîâ. Â îñíîâå èñïîëüçóåìûõ Äàððåëëîì àíòðî-
ïîìîðôíûõ ìåòàôîð, ëåæèò, êàê ïðàâèëî, åãî ñîáñòâåí-
íàÿ îöåíêà ñèòóàöèè, ÷óâñòâà, ïåðåæèâàíèÿ è ôàíòàçèè.
Â ñòàòüå ðàññìîòðèì àíòðîïîìîðôíûå ìåòàôîðû, îòðà-
æàþùèå ïðîôåññèîíàëüíóþ è ñîöèàëüíóþ ñïåöèôèêó
æèçíè ÷åëîâåêà, ñîçäàâàåìûå íà îñíîâå ñðàâíåíèÿ æè-
âîòíûõ ñ ëþäüìè îïðåäåëåííîé ïðîôåññèè. Â îñíîâå
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Àííîòàöèÿ
Â äàííîé ñòàòüå ïðåäñòàâëåí àíàëèç àâòîðñêèõ àíòðîïîìîðôíûõ ìå-
òàôîð è ñðàâíåíèé, îòðàæàþùèõ ñîöèàëüíóþ è ïðîôåññèîíàëüíóþ
ñïåöèôèêó æèçíè ÷åëîâåêà, îòîáðàííûõ èç ïðîèçâåäåíèé àíãëèéñêî-
ãî ïèñàòåëÿ-àíèìàëèñòà, íàòóðàëèñòà è ó÷åíîãî-çîîëîãà Äæåðàëüäà
Äàððåëëà. Öåëü ñòàòüè - âûÿâèòü àíòðîïîìîðôíûå ìåòàôîðû è ñðàâ-
íåíèÿ è èõ ðîëü â ñîçäàíèè ìíîãîãðàííîãî îáðàçà, èçîáðàæàåìîãî çà
ñ÷åò ÷åëîâå÷åñêèõ êà÷åñòâ è õàðàêòåðèñòèê, ïðîåöèðóåìûõ íà æèâîò-
íûõ. Èññëåäîâàíèå ïðîâîäèòñÿ íà ìàòåðèàëå ïðîèçâåäåíèé ïèñàòå-
ëåé-àíèìàëèñòîâ, êîòîðûé åùå íå áûë ïðåäìåòîì ñïåöèàëüíîãî èç-
ó÷åíèÿ. 
Êëþ÷åâûå ñëîâà:
Ñðàâíåíèå, àíòðîïîìîðôíàÿ ìåòàôîðà, êîíöåïòóàëüíàÿ ìåòàôîðà,
ïîíÿòèéíàÿ ñôåðà "ìèð æèâîòíûõ".

АНТРОПОМОРФНЫЕ МЕТАФОРЫ,
ОТРАЖАЮЩИЕ ПРОФЕССИОНАЛЬНУЮ

И СОЦИАЛЬНУЮ СПЕЦИФИКУ ЖИЗНИ ЧЕЛОВЕКА
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ñðàâíåíèÿ ëåæèò ëèáî ïðèðîäíûé îêðàñ æèâîòíîãî, íà-
ïîìèíàþùèé óíèôîðìó èëè ñïåöîäåæäó, ëèáî ïîâàäêè,
ïîõîæèå íà òèïè÷íûå äåéñòâèÿ ëþäåé êàêîé-ëèáî ïðî-
ôåññèè èëè ñîöèàëüíîãî ñòàòóñà.

Òàêèõ æèâîòíûõ, êàê ïèíãâèíû, èç-çà ïðèñóùåãî èì
ïðèðîäíîãî ÷åðíî-áåëîãî îêðàñà àâòîð ñðàâíèâàåò ñ
îôèöèàíòàìè, à òî÷íåå ñ ìåòðäîòåëÿìè, ïðîôåññèî-
íàëüíûé äðåññ-êîä êîòîðûõ ïðåäóñìàòðèâàåò íîøåíèå
óíèôîðìû: áåëóþ ðóáàøêó è ÷åðíûé ïèäæàê èëè ôðàê,
êàê ïðàâèëî, çàñòåãíóòûé íà âñå ïóãîâèöû: "In among
these craters waddled the biggest collection of penguins I
had ever seen, like a sea of pigmy head waiters, solemnly
shuffling to and fro as if suffering from fallen arches due to
a lifetime of carrying overloaded trays" [10]. Â ýòîì ñðàâ-
íåíèè îòðàæåíî íå òîëüêî âíåøíåå ñõîäñòâî, íî òàêæå
îñîáåííîñòè äâèæåíèé ïèíãâèíîâ, íàïîìèíàþùèõ ïî-
õîäêó óñòàëûõ ëþäåé, âûíóæäåííûõ öåëûõ äåíü íîñèòü
òÿæåëûå ïîäíîñû è, êðîìå òîãî, ñòðàäàþùèõ ïëîñêîñòî-
ïèåì, êîòîðîå ìîæíî íàçâàòü ïðîôåññèîíàëüíûì çàáî-
ëåâàíèåì îôèöèàíòîâ.

Äàððåëë ñðàâíèë æóêîâ ñ áèçíåñìåíàìè èç-çà ïðè-
ñóùåãî èì òðóäîëþáèÿ, äåëîâèòîñòè è ñïîñîáíîñòè íå-
óñòàííî äåëàòü ñâîþ ðàáîòó, äîáèâàòüñÿ ïîñòàâëåííûõ
öåëåé. Ê òîìó æå, Äàððåëë ïîä÷åðêèâàåò îñîáåííîñòü
æóêîâ "àêêóðàòíî îäåâàòüñÿ", ïîäîáíî áèçíåñìåíàì,
ñîãëàñíî óñòàíîâëåííîìó äðåññ-êîäó: The beetles,
rotund and neatly clad as business men, hurrying with portly effi�

ciency about their night's work" [5]. Â äðóãîé ñèòóàöèè îí ïðî-
âîäèò ïàðàëëåëü ñ ãðîáîâùèêàìè: "...the small black bee-
tles hurrying along like undertakers late for a funeral" [4].

Â îáûêíîâåííûõ ñâåð÷êàõ, äëèííûå óñèêè êîòîðûõ
íàïîìíèëè àâòîðó óäî÷êè, îí ðàçãëÿäåë íà÷èíàþùèõ ðû-
áàêîâ, íåóìåëî çàáðàñûâàþùèõ ñâîè ñíàñòè â âîäó:
"...and the small, nut-brown crickets who squatted in the
shadows waving their immensely long antennae to and fro,
like amateur fishermen on the banks of a stream" [4].

Ïðè îïèñàíèè íåêîòîðûõ æèâîòíûõ Äàððåëë ïðèáå-
ãàåò ê àëëþçèè. Òàê, îí îòîæäåñòâëÿåò áëîõ ñ âîèíàìè
Çîëîòîé Îðäû, ñðàâíèâàÿ èõ ïðèðîäíûå êà÷åñòâà ñ êà-
÷åñòâàìè èñòèííûõ âîèíîâ - âíåçàïíîñòüþ, íåîòñòóïíî-
ñòüþ, íàòèñêîì è êðîâîæàäíîñòüþ. Êðîìå òîãî, àâòîð
óïîìèíàåò òîò èñòîðè÷åñêèé ôàêò, ÷òî âîèíû Çîëîòîé
Îðäû çàâîåâàëè áîëüøèå òåððèòîðèè â î÷åíü êîðîòêèé
ïðîìåæóòîê âðåìåíè, òàê êàê áëîõè î÷åíü áûñòðî çàïî-
ëîíèëè âåñü äîì Äàððåëëîâ: "They arrived suddenly, out of
nowhere, it seemed, like the Tartar hordes, and over-ran us
before we realized what was happening" [8].

Ìàíèïóëÿöèè ëåìóðà ñ áîðîäîé Äàððåëëà äàëè àâòî-
ðó îñíîâàíèå ñðàâíèòü åãî ñ àêêóðàòíîé è êðîïîòëèâîé
ðàáîòîé öèðþëüíèêà: "It lowered itself onto my shoulder,
gazed into my face with its huge, hypnotic eyes and ran

slender fingers through my beard and hair as gently as any

barber" [6].

Îñîáîå âíèìàíèå Äàððåëë óäåëÿåò ñðàâíåíèþ æè-
âîòíûõ ñ ïðåäñòàâèòåëÿìè òâîð÷åñêèõ ïðîôåññèé. Âî
âðåìÿ ñâîåãî ïóòåøåñòâèÿ ïî Êàìåðóíó îí îáðàòèë âíè-
ìàíèå íà îäíó èç ðàçíîâèäíîñòåé ëåñíûõ áàáî÷åê, êîòî-
ðûõ îí ñðàâíèë ñ áàëåðèíàìè. Â îñíîâå äàííîãî ñðàâíå-
íèÿ ëåæèò, ïðåæäå âñåãî, ÷èñòî áåëûé îêðàñ áàáî÷åê,
íàïîìèíàþùèé áàëåòíûå ïà÷êè. Êðîìå òîãî, àâòîð ïîä-
÷åðêèâàåò êðîõîòíûé ðàçìåð áàáî÷åê, ÷òî ïîçâîëÿåò
íàì ðàçãëÿäåòü îòñûëêó íà ìèíèàòþðíûõ áàëåðèí, ÷üè
ôèãóðû, êàê ïðàâèëî, èìåþò îïðåäåëåííûå ñòàíäàðòû
(ðîñò íå áîëåå 170 ñì, âåñ íå áîëåå 48 êã). Åùå îäíèì
îñíîâàíèåì äëÿ ïîäîáíîãî ñðàâíåíèÿ ïîñëóæèëè èçÿù-
íûå äâèæåíèÿ áàáî÷åê. Ñëîâíî ïóøèíêè, îíè âçäûìà-
ëèñü â âîçäóõ, çàêðó÷èâàÿñü â âîçäóõå, è îïóñêàëèñü íà
çåìëþ, êàê áû èñïîëíÿÿ òàêèå áàëåòíûå ïà, êàê ôóýòå è
ïèðóýò: "The first was a small pure white insect, the deli-
cate frosty white of snow on a window, and its flight was a
joy to watch. It would rise in the air like a piece of thistle-
down caught in a sudden eddy of wind, and would then let
itself fall earthwards, twisting and pirouetting like a minia�

ture ballet dancer" [9].

Äîñòàòî÷íî ÷àñòî ýêñïëóàòèðóåòñÿ àâòîðîì îáðàç
îïåðíîãî ïåâöà. Òàê, â î÷åðåäíîì ñâîåì ïèòîìöå - ãîëó-
áå Êâàçèìîäî - Äàððåëë óâèäåë ñõîäñòâî ñ îïåðíîé
çâåçäîé. Ãîëóáü èñïîëíÿë ñâîè êîíöåðòíûå íîìåðà íà
ïàëóáå øëþïêè ñ òàêèì äîñòîèíñòâîì, ñëîâíî îïåðíàÿ
ïåâèöà, äàþùàÿ êîíöåðò íà áîðòó îãðîìíîãî òðàíñàòëàí-
òè÷åñêîãî ëàéíåðà "Queen Mary": "Quasimodo - adored
boating: he would take over the Bootle-Bumtrinket's minute
foredeck and carry on as though it were the promenade
deck of the Queen Mary. He would pace up and down, paus-
ing to do a quick waltz occasionally and, with pouting chest,
would give a contralto concert, looking strangely like a large opera

singer on a sea voyage" [8].

Âî âðåìÿ îïåðàöèè ïî ñïàñåíèþ âûìèðàþùåãî âèäà
ëåìóðîâ íà Ìàäàãàñêàðå Äàððåëë ïîçíàêîìèëñÿ ñî ñòà-
äîì ñèôàê (ñèôàêè, èëè õîõëàòûå- èíäðè, - ïðèìàòû,
îáèòàþùèå èñêëþ÷èòåëüíî íà Ìàäàãàñêàðå), êîòîðûå
ñâîèìè àðòèñòè÷íûìè ïîçàìè íàïîìíèëè åìó îïåðíóþ
òðóïïó, èñïîëíÿþùóþ îïåðó Âàãíåðà: "Above them, four
members of the troupe were sun-worshipping, with their
heads back, arms widespread, looking ridiculously like a

travelling opera company singing one of the more difficult parts of the

Ring Cycle" [6]. Âî âðåìÿ ïåðâîãî çíàêîìñòâà ñ ìàäàãàñ-
êàðñêèì ëåìóðîì Äàððåëë ðàçãëÿäåë â íåì íàñòîÿùåãî
âèðòóîçà èãðû íà ìóçûêàëüíûõ èíñòðóìåíòàõ. Äëèííûå
òîíêèå ïàëüöû ëåìóðà íàïîìíèëè åìó óòîí÷åííûå ðóêè
ïðîôåññèîíàëüíîãî ïèàíèñòà: "...its black hands, with
their thin, attenuated fingers, the third seeming prodi-
giously elongated, tapping delicately on the branches as it
moved along, like those of a pianist playing a complicated
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piece by Chopin" [6]. À òà ëîâêîñòü, ñ êîòîðîé ëåìóð ïðî-
áåæàë ïàëüöàìè ïî òðîñòè, ñäåëàëà åãî ïîõîæèì íà íà-
ñòîÿùåãî ôëåéòèñòà: "Its black fingers played along its
length as if the stick were a flute" [6].

Â ìíîãîãîëîñíîì æóææàíèè êîìàðîâ Äàððåëë ñóìåë
ðàññëûøàòü ìóçûêó Ìîöàðòà, à ñàì ðîé ïðåäñòàë ïåðåä
íèì îïåðíîé òðóïïîé: "When, finally, we go to bed
exhausted, the mosquitoes descend on us, each adding its
own piping voice to the insect Mozart opera" [6].

Åùå îäíîé îòëè÷èòåëüíîé îñîáåííîñòüþ òâîð÷åñòâà
Äàððåëëà ÿâëÿåòñÿ ñðàâíåíèå æèâîòíûõ ñ ëþäüìè âûñî-
êîãî ñîöèàëüíîãî ñòàòóñà. Îáëàäàÿ áîãàòîé ôàíòàçèåé,
Äàððåëë ïîðîé ïðèðàâíèâàåò ñîâåðøåííî íåïîõîæèå íà
ïåðâûé âçãëÿä âåùè. Òàê, îí íàøåë îáùèå ÷åðòû ó ìà-
ëåíüêîãî êðàáà è ìàíåðíîé äàìû. Âî-ïåðâûõ, èç-çà õà-
ðàêòåðíîé îñîáåííîñòè íåêîòîðûõ âèäîâ êðàáà ìàñêè-
ðîâàòüñÿ ñ ïîìîùüþ ðàçëè÷íîãî ìóñîðà è êîðàëëîâ,
Äàððåëë ïîä÷åðêèâàåò ñõîäñòâî èõ âíåøíîñòè, òàêèì
îáðàçîì, ìàñêèðîâêà ñòàëà íàïîìèíàòü ëåãêóþ äàìñêóþ
øëÿïêó: "Occupying the aquarium with the fish were two
small spider crabs, each encrusted with weeds, and one
wearing a small, pink sea anemone like a rakish bonnet on
his head" [8]. Âî-âòîðûõ, àâòîð çàîñòðÿåò âíèìàíèå ÷è-
òàòåëÿ íà ïðèñóùèõ ïîæèëûì äàìàì àðèñòîêðàòè÷íûõ
ìàíåðàõ, íå çàáûâàÿ, ïðè ýòîì, â î÷åðåäíîé ðàç óêàçàòü
íà âíåøíåå ñõîäñòâî. Ïîäîáíî ïîæèëîé àðèñòîêðàòêå,
êðàá àêêóðàòíî áðàë åäó, ýëåãàíòíî äåðæà åå ñâîèìè
êëåøíÿìè, ñëîâíî äàìà, êîòîðàÿ ìàíåðíî äåðæèò áóòåð-
áðîä äâóìÿ ïàëüöàìè: "He was wandering about the floor
of the aquarium, delicately popping bits of debris into his
mouth with his claws, like a finicky spinster eating cucumber
sandwiches" [8].

Â ïîâåäåíèè ïòèöû óäîäà, êîòîðûé èìåë ïðèâû÷êó
äåðæàòüñÿ îò äðóãèõ ïòèö â ñòîðîíå, Äàððåëë óñìîòðåë
êîðîëåâñêèå àðèñòîêðàòè÷åñêèå ìàíåðû. "Hiawatha did
not seem to mind the proximity of these other birds but she
kept herself to herself, pacing slowly up and down the flag-
stones, brooding with half-closed eyes, aloofly aristocratic
like a beautiful queen imprisoned in some castle" [8]. Êðîìå
òîãî, ïòèöà îáëàäàëà íåêèì âûñîêîìåðèåì, êîòîðîå ïîä-
÷åðêèâàåòñÿ "çàäóì÷èâûì âûðàæåíèåì ëèöà", îíà ìåä-
ëåííî âûõàæèâàëà ñ ïîëóçàêðûòûìè ãëàçàìè â àðèñòî-
êðàòè÷íîì îò÷óæäåíèè. Â äðóãîì ñëó÷àå àâòîð ñðàâíè-
âàåò óæå óïîìÿíóòîãî óäîäà ñ ÷îïîðíîé ïðåñòàðåëîé
âäîâñòâóþùåé ãåðöîãèíåé â íåëîâêîé ñèòóàöèè âî âðå-
ìÿ òðàïåçû: "As she sat there gulping, looking rather like
an elderly, angular dowager duchess who had swallowed a
sorbet the wrong way at a ball…" [8].

Ó ïðîñòîãî îáûâàòåëÿ æàáû íå âûçûâàþò îñîáîé ñèì-
ïàòèè, íî Äàððåëë óäåëèë èì îñîáîå âíèìàíèå. Îí ñ÷èòà-
åò, ÷òî æàáà, êàê è ÷åëîâåê, îáëàäàåò ìíîãîãðàííûì õà-
ðàêòåðîì è óòâåðæäàåò, ÷òî ïåðâîå âïå÷àòëåíèå ìîæåò

áûòü îøèáî÷íûì. Ñíà÷àëà îí èçîáðàæàåò èõ ñàìîâëþá-
ëåííûìè è âûñîêîìåðíûìè ñîçäàíèÿìè, îöåíèâàþùèìè
âåñü ìèð ñâûñîêà: "…the creature has its eyebrows raised
at the world in a markedly sardonic manner…". Äàððåëë
ïðèïèñûâàåò æàáàì òàêîå êà÷åñòâî, êàê íàäìåííîñòü,
ñâîéñòâåííóþ, êàê ïðàâèëî, ñàìîäîâîëüíûì ëþäÿì:
"…this impression of aristocratic conceit…", "a faintly sneering
expression" [7]. Äàððåëë â î÷åðåäíîé ðàç ïîä÷åðêèâàåò èõ
ïðèíàäëåæíîñòü ê îñîáàì ãîëóáûõ êðîâåé, èñïîëüçóÿ ïðè
ýòîì àëëþçèþ: "…looking as though they were composing
their own entries for Burke's Peerage" [7]. Burke's Peerage
- "Êíèãà ïýðîâ Áåðêà" - ñîäåðæèò ñïèñîê ïýðîâ Àíãëèè è
ðîäîñëîâíóþ çíàòíûõ ðîäîâ âñåãî ìèðà, à òàêæå ñïèñîê
ëèö, ïîëó÷èâøèõ òèòóë ïýðà â èñòåêøåì ãîäó. Êðîìå òîãî,
îí ïîä÷åðêèâàåò íàñìåøëèâûé âèä æàá, ÿâíî îáëàäàþ-
ùèõ áîëüøèì ñàìîìíåíèåì: "Add to this the slow, swag-
gering walk, and the fact that the creature squats down
every two or three steps and gazes at you with a sort of pity-
ing disdain, and you begin to feel that superciliousness could
not go much farther" [7].

Íà ñàìîì æå äåëå, êàê ñ÷èòàåò Äàððåëë, æàáû, êàê è
ëþäè, î÷åíü ÷óâñòâèòåëüíûå ñóùåñòâà, è âñå âûñîêîìå-
ðèå è íàäìåííîñòü - ëèøü ìàñêà, çà êîòîðîé ìîæíî
ñïðÿòàòü ðàíèìóþ äóøó, ñòðàäàþùóþ îò íåóâåðåííîñòè
â ñåáå è èçëèøíåé çàêîìïëåêñîâàííîñòè: "…they were
not the arrogant, conceited creatures they pretended to
be. They were actually shy and easily embarrassed beasts,
completely lacking in self�confidence; I suspect that they suf-
fered from deep and ineradicable inferiority complexes and
that their insufferable air of superiority was merely a pose
to hide from the world the hideous truth, that they had no
faith in their fat selves" [7].

Îäíèì èç èçëþáëåííûõ Äàððåëëîì âèäîâ æèâîòíûõ
áûëè ÷åëîâåêîîáðàçíûå îáåçüÿíû, ò. ê. èìåííî îíè ïðè-
âíîñèëè â åãî æèçíü ðàäîñòü è âäîõíîâëÿëè íà ñîçäàíèå
íîâûõ îáðàçîâ. Òàê â ìàëûøå øèìïàíçå Äàððåëë ðàç-
ãëÿäåë õîðîøî îáåñïå÷åííîãî âîñòî÷íîãî âåëüìîæó,
ñïîñîáíîãî íàíÿòü ñåáå ïðèñëóãó: "The first one we
obtained was a baby male who arrived one morning, reclin-
ing in the arms of a hunter, with such an expression of sneering

aristocracy on his small, wrinkled face that one got the
impression he was employing the hunter to carry him about, in the

manner of an Eastern potentate" [4]. Ìàëûø îñìàòðèâàë òåð-
ðèòîðèþ ñ íàäìåííî-âûñîêîìåðíûì âèäîì, íî, íåñìîò-
ðÿ íà ïèòàâøåå åãî îòâðàùåíèå, îí âñå æå âîøåë â ãîñ-
òèíóþ âìåñòå â ëþäüìè ïîêàçàâ, ÷òî ñïîñîáåí ïðîÿâëÿòü
ñíèñõîäèòåëüíîñòü: "...this simian aristocrat took my hand
condescendingly and walked into our living-room, peering
about him with an air of ill-concealed disgust, like a duke vis�

iting the kitchen of a sick retainer, determined to be democrat-
ic however unsavoury the task" [4].

Òàêèì îáðàçîì, õàðàêòåðíîé ÷åðòîé òâîð÷åñòâà Äæ.
Äàððåëëà ÿâëÿåòñÿ òàëàíò è ñïîñîáíîñòü äàâàòü ÿðêèå
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îïèñàíèÿ æèâîòíûõ, èñïîëüçóÿ õàðàêòåðèñòèêè, áîëåå
ñâîéñòâåííûå îïèñàíèþ ëþäåé, ÷åðåç óïîäîáëåíèå öàð-
ñòâà æèâîòíûõ ÷åëîâå÷åñêîìó îáùåñòâó.

Íà îáùåì ôîíå îïèñàííûõ â ñòàòüå àíòðîïîìîðôíûõ
ìåòàôîð îòðàæàþùèõ ïðîôåññèîíàëüíóþ è ñîöèàëüíóþ
ñïåöèôèêó æèçíè ÷åëîâåêà, ñîçäàííûõ íà îñíîâå ñðàâ-
íåíèÿ æèâîòíûõ ñ ëþäüìè îïðåäåëåííîé ïðîôåññèè è
ñòàòóñà, âûäåëÿþòñÿ ìåòàôîðû, îñíîâàííûå íà ýêñïëó-
àòàöèè íàñåêîìûõ (áëîõè, æóêè, ñâåð÷êè, áàáî÷êè è êî-
ìàðû).

Ñïåêòð îïèñàííûõ íàìè àíòðîïîìîðôíûõ ìåòàôîð è
ñðàâíåíèé, îòðàæàþùèõ ïðîôåññèîíàëüíóþ ñïåöèôèêó
æèçíè ÷åëîâåêà, äîâîëüíî øèðîê. Â ïîëå çðåíèÿ ïèñàòå-
ëÿ îêàçàëèñü òàêèå ïðîôåññèè, çàíÿòèÿ è èõ ïðåäñòàâè-
òåëè, êàê îôèöèàíòû, ãðîáîâùèêè, áèçíåñìåíû, ðûáàêè,
âîèíû, ïàðèêìàõåðû, òàíöîâùèöû, ìóçûêàíòû, ïåâöû è

äðóãèå. Â îñíîâå ñðàâíåíèÿ îáû÷íî ëåæèò ëèáî ïðèðîä-
íûé îêðàñ æèâîòíîãî, íàïîìèíàþùèé óíèôîðìó èëè
ñïåöîäåæäó ÷åëîâåêà îïðåäåëåííîé ïðîôåññèè, ëèáî
ïîâàäêè, ïîõîæèå íà òèïè÷íûå äåéñòâèÿ è ïîâåäåíèå
ëþäåé êàêîé-ëèáî ïðîôåññèè èëè ñîöèàëüíîãî ñòàòóñà.

Â àñïåêòå ñîöèàëüíîé, ãåíäåðíîé è âîçðàñòíîé äèô-
ôåðåíöèàöèè îáùåñòâà â ïîëå çðåíèÿ ïèñàòåëÿ îêàçà-
ëèñü ïðåäñòàâèòåëè àðèñòîêðàòèè, âûñøåãî îáùåñòâà,
ñòàðûå äåâû, âäîâñòâóþùèå ãåðöîãèíè è ò.ä. Ñïåêòð âû-
ÿâëåííûõ òèòóëîâ ïðåäñòàâèòåëåí. Àâòîð óïîìèíàåò êî-
ðîëåâó, ïýðîâ Àíãëèè, ãåðöîãà è ãåðöîãèíþ, íåêîåãî âîñ-
òî÷íîãî âåëüìîæó, ñîçäàâàÿ òàêèì îáðàçîì ÿðêèå è çà-
ïîìèíàþùèåñÿ îáðàçû æèâîòíûõ, íàäåëÿÿ èõ òàêèìè ïî-
ëîæèòåëüíûìè ëè÷íîñòíûìè êà÷åñòâàìè, êàê óìåíèå
äåðæàòüñÿ â îáùåñòâå, âëàäåíèå õîðîøèìè ìàíåðàìè,
óêàçûâàÿ îäíîâðåìåííî è íà òàêèå îòðèöàòåëüíûå ñòî-
ðîíû ëþäåé, êàê âûñîêîìåðèå, íàäìåííîñòü è òùåñëàâèå.
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