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JAVUCTAHTHBI NOBTOP KAK OJ1HO N3 CPEACTB
PACKPbITUSA NOATEKCTA JIATEPATYPHOIO NPOVU3BELEHUSA
(HA MPUMEPE POMAHA A. MEPL10K «4EPHBIW NPUHLI»)

N

DISTANT REPETITION AS ONE
OF THE MEANS OF REVEALING THE
SUB-TEXT OF A LITERARY WORK (ON THE
EXAMPLE OF I. MURDOCH’S NOVEL
"THE BLACK PRINCE")

A. lakhina

Summary: The article highlights the role of distant repetition as one of
the means of interpreting the artistic meanings of a literary work. The
effectiveness and efficiency of such approach, i.e. the identification and
comprehension of remotely repetitive elements in the novel, is confirmed
by the examples of the analysis of . Murdoch’s novel "The Black Prince". It
is concluded that distant repetition provides logical perception, integrity
and coherence of textual material, contributes to the disclosure of
subtext, characterization of protagonists’images and their characters, as
well as revealing the writer’s attitude to what is written.

Keywords: distant repetition, stylistics of decoding, type of foregrounding,

subtext, literary work.
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[JaHHOW CTaTbe NpeAnpPUHMMAETCA MOMbITKa NOJONTN K

aHanusy npowussegeHunin A. Mepgok ¢ no3muymm cTunu-

CTUKW OEeKOANPOBaAHMA, TO €CTb, CTUINCTUKA OT YnTa-
Tens U, B3AB 3a OCHOBY OJJHO U3 CTUIINCTUYECKNX ABNIEHUI —
NoBTOpP, NPoCNeanTb Kakol 3¢pdeKkT gocturaeTcs npu ero
npumeHeHUN. [ucTaHTHbIA noBTop (ganee Al), noarekcr,
NOSTUYECKNI MOTUB — MOHATUA TECHO CBsI3aHHble. B cBoto
oyepenb NOHUMaHMe pomaHoB A. Mepaok 6e3 npaBuibHOM
WHTepnpeTauny NoATeKCTa, MO HalleMy MHEHWIo, COBep-
LUIEHHO HEBO3MOHO.

B 3Toln cBA3M Mbl ocTaHOBMMCA Ha [ Kak Tune BblaABU-
KEHNA N ero ponu B CO34aHUN NoAaTeKCcTa NpousBedeHuns.
Kak otmeuaet U./. PagueHKo, NOBTOP, Kak CPefcTBo, Haae-
NeHHOe APKOW IKCNpeccuen, npeactaBnaeT cobom «LemeH-
TUPYIOLWUIA dNeMeHT TeKCTa, yyacTsyeT B GbOpMUPOBaHUN
Mexdpa3oBbiX CBA3EN, CNYXNUT CPEACTBOM BblpaXkeHWA Ta-
KMX LIeHTpanbHbIX TEKCTOBbIX KaTeropuin, Kak CBA3HOCTb U
LLeNTOCTHOCTbY; QUCTAHTHbIN »Ke MOBTOP ABNAETCA CPeACTBOM
BbIPAXKEHNA «HENMHENHOro GOPMMPOBaHUA COfEpPKaHUA
nytem fopaboTku, [06aBOYHONM [feTaiv3auun BbiCKa3aH-
HOro paHee coobLeHusa nnu ero yactu» [4]. Ina untatena
BaXKHbIM ABJIAETCA BOMPOC YCTAaHOBMEHUA nepapxum Gpopm
N CMbIC/IOB B XYAOXECTBEHHOM MPOU3BEAEHUN, YTO 3a-
CTaBNAeT CTUIINCTMKY AEKOAMPOBaHUA paccMaTpuBaThb BCe
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Anromayus: (TaTba 0CBALAET PONb AUCTAHTHOrO NOBTOPA Kak OAHOMO U3 CPeACTB
UHTEPNPeTaLmMN XYAOXKECTBEHHBIX CMbICIOB IUTEPATYPHOTO Npou3BeaeHua. I¢-
(EKTUBHOCTb 11 1e/iCTBEHHOCTb TaKOro MOXOAa, T.e. BbIABEHME U OCMbICTeHUe
OTZaneHHO NOBTOPAIOLLMXCA INEMEHTOB B POMaHe, NOATBEPXAaeTcA npuMepamu
aHanm3a pomaHa A. Mepgok «YepHblit npuHLy. [lenaetca BbIBOZ 0 TOM, UTO AKC-
TaHTHbIA MOBTOP 06ecneunBaeT noruyeckoe BOCMPUATIE, LIEOCTHOCTD 1 (BA3-
HOCTb TEKCTOBOrO MaTepiana, CnocobCTByeT packpbITUiO MOATEKCTA, XapaKTepu-
CTIKe 06pa30B NEPCOHaMeN 1 X XapaKTepoB, a TakKe BbIABNEHMIO OTHOLLEHNA
nucatens K HanucaHHoMy.

Knrouegble ¢7108a: ANCTAHTHBII NOBTOP, CTUNNCTUKA AEKOANPOBAHUA, TN BbIABU-
KEHNA, NOATEKCT, INTEPATYPHOE NPOU3BEAEHNE.

CTPYKTYpPHbIE YNOPALOYEHHOCTY HE TONBbKO Kak OHTOMOrM-
yecKme CBOWCTBA CTPYKTYPbI, @ BUAETb B HUX CMOCOOHOCTb
K YCTAaHOB/IEHMIO OTHOCKTESIbHOW 3HAUYIMOCTM 3/IEMEHTOB B
TeKCTe, TO eCTb CNOCOOHOCTb QYHKLMOHMPOBATD KaK NPUH-
LMMNbl BbIABUKEHNA.

PomaH «YepHbin npuHL» A. MeppoK npeacTaBnaeT co-
601 Bapuauuio TPaguLMOHHON noBecTBOBaTeNbHOW dop-
Mbl — MUCTUOUKALMKW C «HALEHHON PYKONUCbio», GopMbl,
pacnpocTpaHeHHOW B MPOCBETUTENLCKON M POMAHTUYe-
ckom nutepaTtype XVIII-XIX BekoB, HO B JaHHOM Criyyae npu-
GnKeHHON yxe K dopMme, xapaktepHon ans Beka XX, —
«POMaHy O pomaHe». «4epHbIil NPUHL» — 3TO CTUIM3aUWA
nofA pyKonuncb OgHOro 13 nepcoHaxemn — nucarensa bpagnn
MupcoHa [2; c. 155]. NoBecTBOBaTENb Pa3MbILIAET O TOM,
Kak eMy pa3BepHYTb CBOI paccKas, 0 KOM 1 0 YeM NoBeaaTb
Mupy. MUPCOH pacckasbiBaeT O MPOLLIOM, KOrfa emy Obifio
NATbAECAT BOCEMb JiIeT, HO OH BOCMPOU3BOAUT KapTWHbI
MPOLUOro TakK, Kak OyaTo 6bl OHU MMEIT MeCTO B HacToA-
weMm, B AaHHbI MOMEHT. MNMPCOH — nucaTesib, OH CKIOHEeH
K MegmTaumm, K MHTenneKTyanbHbIM paccyaeHnam, K ado-
pucTnyeckom peun Gunocopckoro M NCUXONOrMYeCcKoro
cofepxaHus. Octpas pabyna cCONpPoBOXKAAETCA pa3mbliLLie-
HUAMM O XU3HW N UCKYCCTBE. MMPCOH yTBEpPKAAEeT 3CTeTU-
YecKyo No3nuMio XygoXeCcTBEHHON npaBAbl. B peanbHoOCTM
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3Ton no3vumn npugepxnsaetca n A. Mepgok. Mpueegem
HeCKOJbKO NPMMepoB. ITK Gppa3sbl BCTPEYUATCA ANCTAaHTHO
N Cnoco6CTBYOT 6onee rnyboKoMy yTBEpXKAEHWIO AaHHON
no3nuumn.

«Good art speaks truth, indeed is truth, perhaps the only
truth» [7,c. 11].

«Without freedom there is no art and no truth» [7, c. 19].

«Art is concerned not primarily but absolutely with truth. It
is another name for truth» [7, c. 641.

CloxeT poMaHa npeacTaBnAeT coboll NoboBHY NCTO-
puto bpagnu MupcoHa n OxynuaH badpduH, gouepn ero
apysent ApHonbga u Peuen badpoduH. Monobus OxynuaH,
MnpcoH uyBcTBYeT ce6s CNOCOOHBIM CO3AaTb HACTOSALLEE XY-
[lOXKeCTBeHHOe npowu3sBefeHye. [IKynvaH oTBeyaeT eMy B3a-
WUMHOCTbIO, HECMOTPA Ha pa3HuLy B Bo3pacTe B 40 net. Ho
BeCTb O cMepTu cecTpbl [Mnpcora MNpucymninol, a Tak»ke BMe-
LIaTeNbCTBO OTUa U MaTepu [IXKynnaH, He 0fo6pABLLNX 3TON
MoOBY, MOMOXUIN KOHEL, CYACT/IVIBbIM MUHYTaM B XKU3HU
MupcoHa. OTHoweHwua AByx nucaTenel MupcoHa n baddu-
Ha 3aHMMAIOT Ba’KHOE MeCTO B CloXKeTe pomaHa. [TMpcoH Bu-
OuT B cebe NpsAMyto NPOTUBOMNOJIOXKHOCTb CBOEMY MpoTexe
1 apyry. ApHOMbA NPW3HaH, 3HAMEHUT, MULWET KHUTY 33 KHU-
rov. Kputnyeckoe BocnpusTtre apyr gpyra paso6LaeT rx.
MnpcoH xoTen 3alWuTTb CBOK NIOOOBL OT NpecnefoBaHul
CO CTOpOHbI ApHonbaa 1 Peituen, Tem 6osiee YTo OH 3Ha:
OHU He VMEeNN MOPanbHOrO NpaBa ocyaTb ero. ApHoNbf
nsmeHaAn Penuen, a Peituen, fomorasluasaca nobsu Mupco-
Ha, peBHOBaNa ero K cBoel Joyepu. Y3HaB o nobsu ceoero
My>a K KpucTnaH (6biBLueli xeHe bpagnu MupcoHa), Peruen
6bls1a B APOCTU, OHA MPOHMKIACh HEHABUCTBIO U K MYXKY, U K
MnpcoHy, oTKpbIBLIEMY ell 3Ty TaliHy. Yous ApHonbga, Pen-
yen BbI3Bana NupcoHa Ha MecTo ybuiACTBa, rae ero CxBatunia
nonuuua, n o6BrHUNA B MPECTYMNIEHNN.

MpumeyaTeneH ToT $akT, YTo «YepHbIN NPUHL» Hauu-
HaeTcA C NpepnonoxeHmsa o6 ybuincTee 1 3aKaHuMBaeTcA
ybuncTsomM. HecoctosBlueeca B NepBol CLeHe youicTBo
Peinuen ApHonboM o6opaumBaeTcs B ¢puHane LeicTBU-
TenbHbIM youiicTBoM ApHonbga Peliuen, npuuem opyanem
ybuMINCTBa OKa3blBaeTCA BCe Ta »Ke KaMUHHaA kouepra. [aH-
HasA opraHu3auusa cobbITMI B KAaKOW-TO Mepe ToXe npen-
cTaBnAetca KonbueBbim [l. Tparegma npeageLlaerca Tem,
yTo Hambonee 3anomHMNOCb MUPCoHy — Peiryen Hakpbina
NNLO KpaeM NPOCTbIHM.

«l do not know why | thought then so promptly and
prophetically of death. Perhaps it was because Rachel, half under
the bedclothes, had covered her face with the sheet» [7, c. 39].

MMNAMUMTHO Mbl MOHMMAEM, YTO IMLO, HAKPbITOe Npo-
CTblHeW, onuueTBOpAeT CMepTb, YTO BCe 3T cnyyam [ B
KOHEYHOM MTOre MpepABeLlaloT CMepTb OAHOMO M3 Mepco-
Haxen. Bblpa3utenbHo B AJaHHOM MpuMepe CJI0BO «pPro-
phetically». OHo accoumnaTmBHo cooTHOCUTCA C MUPCOHOM

Cepus: lymaHumapHeie Hayku N°9 ceHmaAbpe 2022 2.

1 BblpaxaeT HeKylo $aTabHOCTb TParMyeckoro NoBopoTa
B cynbbe MrpcoHa, Beab MEHHO €ro OOBUHAT B CMEPTY
ApHonbpga. lMogco3HaTenbHO 3Ta AeTajnb Bpesanacb emy B
namaATb, U OH HEOQHOKPATHO 1 HEMPON3BOJIbHO BCMOMMHA-
eT 06 3ToM.

«Perhaps Rachel had drawn the sheet over her face again in
that appalling way» [7, c. 531.

«...I had seen Rachel lying like a dead woman with the
sheet over her face» [7, c. 155].

«It derived also from the shock which | had received when
I saw Rachel lying on her bed in the curtained room, covering
over her face with the sheet» [7, c. 184].

«... next to the room where | had seen Rachel lying with she
sheet over her face...» [7, c. 285].

Jpyroii 0cobeHHOCTbIO ABAAETCA TO, UTO ANIA XapaKTe-
PUCTUKN NCUXONOrnYeckoro coctoaHna bpagnu MNupcoHa
Hepeako (He meHee 10 pas) ynomumHaeTtca 6awHsa MNoutam-
Ta. B Takvie MOMEHTbI OH oLLyLaeT ceba BbICOKUM, YBEPEH-
HbIM, 6naropogHbim, 60apbiM, YyBCTBYET CcebA «Ha BblCOTe»
1 Bbllle 06CTOATENbCTB. U faxe paiioH, B KOTOPOM OH W,
MupcoH npegnounTan ns-3a 6naropoagHon cTonnyHon ben-
HOCTM B oTAnume oT bapdrHOB, KOTOPBIX NPENbCTMNA HEOT-
€CaHHasA CbITOCTb MPUropOoLOoB.

«l lived then and had long lived in a ground-floor flat...,
not far from the Post Office Tower, ... | preferred this genteel
metropolitan poverty to the styleless suburban affluence
favoured by Baffins» [7, c. 22].

«There are days when a tall man feels taller. | towered
above the others as above puppets and my feet were many
inches above the floor» [7, c. 114].

«Above her (Julian), behind her, | saw the Post Office Tower,
and it was as if | myself were as high as the tower, so closely and
clearly could | see all its glittering silver details. | was tall and
erect: so good was it for that moment to be outside the house,
away from Priscilla’s red eyes and dull hair, to be for a moment
with someone who was young and good-looking and innocent
and unspoilt and who had a future» [7, c. 136].

«As we neared Oxford Street the Post Office Tower came
into view, very hard and clear, glittering, dangerous, martial
and urbane» [7, c. 182].

«To speak more crudely, what | experienced that evening on
the Post Office Tower was a kind of blinding joy» [7, c.238].

«All this, and further hues and saturations of bliss which |
cannot describe at all, | felt on that evening as | sat with Julian
in the Post Office Tower restaurant» [7, c. 239].

«She had... taken it quite calmly for granted that |
should suddenly have felt like dining on the Post Office
Tower...» [7, c. 241].

«...and the idea of simply being with her began to shed a
lurid joy, a demonic version of the joy | had felt upon the Post
Office Tower» [7, c. 255].
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CnegyeTt OTMETUTb, YTO HEMELKII nccregoBaTenb Anne-
MaH OTHOCUT MOBTOP K JINHIBUCTUYECKOWN XapaKTepUCcTrke
baKTopPOB BO3HMKHOBEHWA UPOHWM, HApAZY CO CMbICJIOBbIM
KOHTPACTOM, NpPOTMBOpPEYMEM; MOABUKHOCTbIO, AWHAMU-
KOW, HEOXKNJAHHOCTbIO, 3hdEKTOM 0OMAHYTOro OXMAaHus
n getanusaumen [UuT. no 1; c. 35]. NogreepkaeHnem stomy
MOXeT CNYyXNTb ciegyowmnn npumep. Hepegko cam bpsanu
MnpcoH Ha3biBaeT cebsa NypuUTaHMHOM, a CBOI 06pa3 KM3HU
NypPUTAHCKAM.

«Of course for a man like myself, conventional, nervous, pu-
ritanical, the slave of habit, such a departure could reasonably
be thought of as adventure, a daring and unpredictable move»
[7,c.18].

«But | was not yet at this point and my puritanical con-
science was still darkening counsel...» [7, c. 3271.

«In contrast Bradley himself appears as a self-confessed pu-
ritan, an ascetic...» [7, c. 398].

CornacHo YHumBepcanbHOW sHUMKnoneaun Kupunna m
Medoamna B NepeHOCHOM 3HauyeHMn nypuTaHe — 3TO CTO-
POHHUKM CTPOroro obpasza KWU3HW, CTPOruX HpaBoB [4].
OpHako cam bpapnu MupcoH ¢ ApocTbio 0bpyLIMBaeTCA Ha
Poxxpepa, HawepLwero B t06BM MONTOON »KEHLLMHbI BbIXOZ,
M3 CTPALWHOro TyNuKa CBOen ceMenHom XunsHu ¢ Mpucuymn-
non. OH TBEpAUT O MeP30CTU CO3a HEMOJOAOrO YesioBe-
Ka C MONOAJOW KeHLLMHOW, TOBOPUT O CBOEM BO3MYLLEHHOM
HPaBCTBEHHOM 4yBCTBe. HO uepe3 HeCKONbKo AHen 3ToT
nypuUTaHUH JO6beTCA MOOBY IOHOW AEBYLUKU, AOYEPY CBOVIX
NYUWNX gpy3en, AeBYyLIKM, KOTOPasa MONOXe ero Ha COpoK
net. Cnosa bpaanu npoTnBopeyaTt ero 4encTBMAM 1 NOCTYn-
KaM, UTO Bbi3blBaeT YCMELLKY YMTaTensa 1u noMoraeTt npocse-
AVTb OTHOLLEHMNe NncaTena K CBOeMy NepCcoHaxy.

PomaH «YepHbii npuHL» rmy6oko metadpopuueH. Camo
Ha3BaHWe MHOrO3HaYyHO: OHO accoLMUpyeTca 1 C obpas3om
lamneTa, Kak BeIMKMM CYMBONOM MOASIMHHOIO UCKYCCTBA,
1 ¢ 6€3yMHON, HO BO3BbILLEHHOW CTPACTHIO — «YEPHbBIM 3PO-
TOM», U C MNJIAaTOHOBCKMM TOJIKOBaHMEM anosisIoOHOBCKOrO
Hauana Kak couyeTaHWA No6BU W TBOPYECKOrO O3apeHus.
Meppok cumTaeT, uto MeTadopa — 3T0 «PpyHAaAMeHTanbHan
dopma Hallero NMOHMMaHWUA YCNIOBUIA XK3HWY. MeTadopbl,
no rnybokomy ybexxgeHuio nucatenbHULbI, obnagaT Mo-
pasibHbIM CMbIC/IOM, OHW [aloT NpeacTaBneHne o JOCTon-
HOM upeane, yKa3blBaloT Ha HEOOXOAMMOCTb 3aHMMaTb Ty
WNW VHYI0 NO3MLMIO, OCBELLAOT NYTb K JOCTUMXKeHMI0 Aobpa
[2; c.156].

«YepHbI NPUHLY» NPeACTaBAseT COOOM CIOXKETHYIO MeTa-
¢dopa, To ecTb «0bpa3s, KOTOPbIN OL4HOBPEMEHHO NpeacTaB-
NIeH KaK peanbHbI 1 yKa3blBaeT Ha Kakoe-To Apyroe ABne-
HU1e onrCbiIBaeMOro Mrpa no npu3sHaky cxoacTear [3; c.160].
Mo mHeHuio M.B. YpHOBa, 3gecb HeT peun o CbiHe Dayappaa
Ill, 3pyapne, kotoporo 3Banu «YepHblii npuHLem». MimeeTcs
B BuAay lamnet, npuHy [JaTcKni, ogeTbii BO BCe YepHoe [5;
c.364]. Tema nio68u MNMupcoHa 1 [KynnaH conpoBoXKaaeTcs
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MOTMBOM [amseTa, CUMBOMM3VPYIOWUM eQnHEHNe UCKYC-
CTBa 1 N06BU, CTPACTW 1 Tpareanun. BoT kKak BocnpuHnmaeT
lamneta bpagnu Mupcor.

«...Hamlet is speech. He is the tormented empty sinful
consciousness of man» [7, c. 199].

lamnet, YepHbIn NPUHL — 3TO BOMJIOLWEHHOE B COBaX
CO3HaHMe YesioBeKa, KOTopoe TEMHO [0 YepHOTbI, 3anyTa-
HO, HEMOCTMXMMO 1 MOTYLLECTBEHHO.

TO 3K3UCTEHLMANUCTCKaA KoHLUenuua co3HaHma. OKpy-
MKaoLWMN yenoBeka MNP — ero NPon3BOLHOE; CO3HAHNE UH-
AVBNAYYMa, COCTaBAloWEee B KaXAOM OTAENbHOM Cliyyae
Kak Obl LLeHTp ObITUA, BHOCUT «CYLLHOCTbY» B «CYLLECTBOBA-
HUe». ITO Te3UC 3K3UCTeHUmanmsma. PomaH Mepgok — no-
NPEeXHEMY 3K3UCTEHLUMAMCTCKUA POMaH, OOOraLleHHbI
npeen MnatoHa. Co3HaHMe — 3TO B CYLLHOCTM CaM YenoBeK.
Mo MnaToHy, cnna, KoTopaa UM ynpasnseT — 3To 6or JporT,
no60Bb. B «YepHOM NpurHLUe» — DpoT Bceraa ynomMmHaeTcs
BMeCTe C MpuaraTesibHbIM «YepHbI» 1, TakuM 0bpa3om,
YepHbIV NPUHL, — 3TO eLle N YepHbI DPOoT.

«l knew that the black Eros which had felled me was
consubstantial with another and more secret god» [7, c. 235].

«ltis the god, the black Eros. Don't be afraid» [7, c. 331].

«And the black Eros whom | loved and feared was but an
insubstantial shadow of a greater and more terrible godhead»
[7, c. 390].

YepHblli IpoT — BenukKas, BesgecyLan nobosb. Mo Mna-
TOHY, Y DpOTa [iBe CYTU — H/3KaA 1 BbiCLuanA: NoO6OBb K ueno-
BEKY 1 BceobbemioLian no6oBb K NAee, K MPaBAae, K UCKYC-
cTBY. B nognvHHoM nobBr 0be cyTn cnmBatoTcaA. 310, Kpome
BCEr0, O3HAYaeT eLle, YTo NI0OOBb 1 NCKYCCTBO — OfIHA Bellb
TBOpeHue dpoTa. YepHbin dpoT bpapgnn MNMupcoHa — 310 He
TONbKO HUCXOAALLAA Ha Hero Nofo6bHO 03apeHuto N6oBb K
[>XynnaH. 3To BMecTe € TemM 1 03apeHmne TBOpYeCKoe.

Meppok nopTesepxpaeT 3Ty MbiC/ib cMMBOSIOM. byny-
un pebeHkoM MpPCoH yBMAen N1cy (B YEPHbIX YyNiouKax)
1 MOHAN, YTO €ro npefgHasHavyeHune - ObITb XYAOXHNKOM.
Jlnca onunuetBopseT cobon nckyccTBo. OH e CpaBHMBAeT
c nucon [xxynuaH, niobumyto, KoTopas TakXKe HOCUT YepHble
KONroTKK, ofeBanch B KOCTIOM [amneTa.

«...The child who was myself had watched a young fox
catching mice, an elegant newly minted fox, straight from the
hand of God, brilliantly ruddy, with black stockings and a white
tipped brush...The child wept and knew himself an artist» [7,
c. 115-116].

«lwatched, as one might watch a fox, for some minutes, but
she did not go away or even move» [7, c. 60].

He meHbluylo ponb B 06pasHON CMMBONUKE WUrpaloT
yepHble OfEXAbl, KOTOPble AATCKWI MPUHL, HOCUT Ha MpPo-
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TAKEHMU BCEN LWEeKCNMPOBCKON Mbecbl — nHTepec [xynunaH
K 3TOW Nbece, ee NepeofeBaHyie B KocTioMm [amneTa (He Ode-
NK) UrpatoT onpeaesieHHy pofb B Pa3BUTMM T0OOBHON
Tembl pOMaHa.

MiMeHHO Takom npegctaet [KynuaH nepep rnasamu
MunpcoHa B nepBbI pa3s, XOTA B 3TOT pas3 ee oAeX bl TEMHbIe,
OHMU BCe Xe NoxoXme Ha KocTiom lamnera.

«The young man (Julian) was slim, dressed in dark narrow
trousers, a sort of dark velvet or corduroy jacket and a white
shirt» [7, c. 54-55].

Bo Bpemsa pasrosopa lNupcoHa ¢ [xynuaH o lamnere,
J>KynunaH onucbiBaeT no ero npocbbe Kak oHa 6bina ofeTa,
urpas famneTa B LUKONIbHOM CreKTaK/e.

«Well, I wore black tights and black velvet shoes with sil-
very and a sort of black slinky jerkin with a low opening and a
white silk shirt underneath that and a big gold chain round my
neck...» [7,c.201].

VIMeHHO B TOT MOMeHT [TMPCOH NOHUMAET, YTO BNtOOUIICA
B [IXynuaH.

«Perhaps it was when she said black tights and black velvet
shoes with silvery buckles» [7, c. 205].

MmeHHO Tak openacb [XynuaH BO Bpems 1x npebbiBa-
HuA B [NaTape, B yIOTHOM JOMUKE OKOJIO MOPA.

«She was dressed in black tights, black shoes. She wore a
black velvet jerkin and a white shirt and a gold chain with a
cross about her neck» [7, c. 328].

MimeHHO Takon BcnomuHaeT [xxynuaH bpagnn MNupcoH

nocne nx pasnyku.

«l saw Julian in that second in a jagged explosion vision, in
her black tights and her black jerkin and her white shirt, hold-
ing the sheep’s skull up before my face» [7, c. 374].

MOXHO MPeanonoXnTb, UTO CO3HAHME YENOBEKA, B KO-
TOPOM BCe «TEMHO [10 YePHOTbI» MPUBEKAET BCE YepHoe.
A o 60/IbLIOMY CUETY BCE 3TW YepHble OfAeX bl Ha AEeBYLL-
Ke, coBpemeHHuLe MupcoHa (B oTanume ot famnera) Tosib-
KO YCWSIMBAIOT OAHY M3 MMaBHbIX UAEN dK3uCTeHUManmsma
— TEMHOE€, 3anyTaHHOe CO3HaHMe HecBOBOLHOrO YesioBeKa,
XKMBYLLETO B TEMHOM MUpE.

Bce ckasaHHOe Bbllle MO3BONAET cAaenatb BblBOJ O
Ba)KHOCTW paccmoTpeHua ponu [ B nocTmxeHnn ymta-
Tenem ngemHoro cmbicna pomaHos A. Mepaok Kak oTpa-
YKEHUA JINYHOCTHOrO BOCMPUATMA MUpPA NUcaTeNbHULIEN.
B 3aBeplweHuve cnegyeT NOAYEPKHYTb, UTO pOMaHbl A.
Meppok npepcTtaBnaT cobor nepenneTeHne pasanyHbIX
npaen, Tem, 06pas3oB, ANA BblpaXKeHUsA KOTOPbIX MCMOb3y-
I0TCA pasfinuHble CTUIUCTUYECKME M306pa3uTeNibHble U
Bblpa3uTesnbHble cpeacTBa. B otnnume ot Hux AN cnoco6-
cTByeT bonee rny6boKoMy aHann3y XyAoXeCTBEHHOro Npo-
n3segeHnA. B BbllwenpreegeHHbIX npumepax [l Bbinon-
HAeT PYHKLUUM TUNA BbIABVMEHMA - @ UMEHHO, OpraHu3yeT
XYOOXKECTBEHHbIN TEKCT, AenaeT ero eanHbiM LeNblM, Of-
HOBPEMEHHO CErMeHTMpPYeT, yCTaHaBIMBAET 3HAUMMOCTb
YUYACTKOB TEKCTA U AienaeT ero 6onee AOCTYMNHbIM A7 Mo-
HUMaHUA. Takum obpasom [, Ha Haw B3rnAg MMeeT He-
MasioBa)kKHOe, a MHOrga fake peluatoliee 3HavyeHue ana
PacKpbITUA MOATEKCTa, XyAOXKECTBEHHOIO CMbICa, TeMbI
NPOn3BeeHNs, XapaKTEPUCTUKN OOPA30B MepCoHaXewn
N NX XapaKTepoB, a TakXe A1A BbIABEHNA OTHOLIEHUA n
OLIeHKM Camoro nucaTena K HanmMcaHHoOMYy.
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