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NCMO0JIb30BAHUE CINOCOBA ®PA3EQJIOMM4ECKOI0
KAJIbKWUPOBAHUA MPU NEPEBOAE MPO3bl b.J1. NTACTEPHAKA

THE USE OF PHRASEOLOGICAL LOAN
TRANSLATION METHOD IN TRANSLATING
B.L. PASTERNAK’S PROSE INTO ENGLISH

L. Kozhanova

Summary: The article deals with the translation of B.L. Pasternak’s
prose phraseological units from Russian into English by method of
phraseological loan translation. In the process of analysis we distinguish
full and incomplete loan translation. It is noted that Russian comparative
phraseological units are completely subjected to loan translation as for
incomplete loan translation of the English language they are most often
characterized by the replacement in them one of the components of the
Russian phraseological unit. The article also analyzes the translation
of the same phraseological unit of the Russian language by different
translators in different ways of translation. At the same time, both
positive and negative features of this translation method are revealed.

Keywords: phraseological units, method of phraseological loan
translation, full loan translation, incomplete loan translation, prose

works, texts of translation.
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OKOMIMOHEHTHBIN nepeBof Pppa3eonornyeckux epu-

Huy (DE) 3a nocnegHve gecaTUNeTMaA noayyun Becb-

Ma LUMPOKOE pacnpoCTpaHeHMe B MepeBoAYeCcKOm
npakTtuke. TeopetTnyeckoe 060CHOBaHMe 3TOro cnocoba ne-
peBofa, NONYUMBLLEFO Ha3BaHME «KaNlbKMPOBAHWA», AaHO
B paboTax MHorux nuHreucTos (C. Bnaxos, C. ®nopwuH; KO.I1.
lfonbuekep; J1.M. Eppemos; A.B. KyHuH; U.A. PoxaHcknia; H.M.
WaHckmii n gp. [1,2,3,5,6, 14].

JaHHbIli cnocob nepeBofa AaeT BO3MOXHOCTb COXpa-
HUTb 06pa3 OE, uTo 1 oTNMUaeT KanbKMpoBaHMe OT OyKBa-
nmusma.

Llenblo Hallero nccnefoBaHnA ABNAETCA PacCMOTPEHNe
nepesoga OE c pycckoro A3blKa Ha aHMNACKMIA CNOCo6oM
dpazeonormyeckoro KasbKMpoBaHMA Ha MaTepurase Npos3bl
b.J1. MacTepHaka.

Mpu 3TOM Mbl MPUAEPKMBaeMcA NOHNMaHMA Gpaseono-
rMn B LLMPOKOM CMbicsie cnoBa Bcnieg 3a H. M. LaHckmm, 3.10.
Monoson, M.M. KonbineHko, J1.U. PonseHsoHom, BJ1. Apxan-
refbCKnM 1 APYrMmn yYeHbIMU-a3bikoBegamu. [ocnosubl
1 NOrOBOPKW, KpbllaTble BbIpaXKeHUs, CI0BOCOYeTaHUA Tep-
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AHHomayug: B cTaTbe NpoBOAMTCA PacCMOTPeHNe NepeBoa Gpaseonornyeckmx
envHmy npo3bl b.J1. MacTepHaka ¢ pycckoro A3blka Ha aHIMIACKMIA cnocobom ¢pa-
3€0/10TMYECKOro KanbKupoBaHua. B npouecce aHanu3a Hamu BbigenaTca non-
Hble 1 HenomHble KanbKi. 0TMeYaeTca, uto MONHOCTbIO KANbKUPYIOTCA pyccKue
KomnapaTyBHble gpa3eonoruyeckue eAUHULbI, ANA HEMOMHbIX Kanek aHMNIACKo-
r0 A3blKa YaLlle BCEro XapakTepHa 3amMeHa B HIX OLHOTO 113 KOMMOHEHTOB PyCCKOl
dpazeonornyeckoil eAuHNLbL. B (TaTbe Takxe aHanu3upyeTca nepeBoz 0fHOI 1
TOM e Gpazeonornueckoii eAUHNLbI PYCCKOTo A3blKa Pa3HbIMIA NepeBOAYNKaMU
paznuuHbIMu cnocobamu nepeBoga. Mpu 3Tom BbIABAAKTCA KaK MONOMUTENb-
Hble, Tak 1 OTpULaTeNbHble 0C06eHHOCTY AaHHOTO Cnocoba nepeBopa.

Knmouesble cnosa: ¢pa3e0n0rv|quKme eJIMHMLbI, CNoCob ¢pa3€0ﬂ0FVIlIECKOF0
KaNbKNPOBAHUA, NOJHbIE KaJIbKK, HEMOJHbIE Ka/lbKK, NP03aityeckne nponsseae-
HUA, TEKCTbI Nepesoaa.

MMHOJMIOTMYECKOrO XapaKTepa npusHatTca ¢paseonoru-
yeckumu eguHmuamm (OE). MHbIMn cnoBamu, «BCAKoe A3bl-
KOBOe 06pa3oBaHMe — Kakim 6bl OHO MO CBOEMY pasmepy,
CTPYKTYpe 1 3HAUYEeHMIO HI ObINo — ABNAeTcA ¢ppa3eonorns-
MOM, €CJI1 OHO CBEPXCIIOBHO 1 BOCMponsBogmmoy [15; 11].

Martepuranom nccneposaHua asunuct OE, n3asneyeHHble
METOAOM CM/IOWHON BbIGOPKYM 13 MPO3anyeckrx npomnsse-
deHun b.J1. MacTepHaka n TeKCToB NnepeBofa.

Bbibop B KauecTBe 06beKTa MCCNeaoBaHNs nposanye-
ckoro Hacnepua BJ1. MacTtepHaka He ABNAETCA CnyYalHbIM,
MOCKONIbKY W3 MHOXecTBa paboT, aHanuM3upyoLlyx ero
TBOPYECTBO, OTCYTCTBYIOT PaboTbl, MOCBALIEHHbIE PacCMO-
TpeHuio NepeBoa NacTepPHaKOBCKOro Gppas3eonornyeckoro
Hacneaus Ha aHMMUNCKNIA A3bIK.

Mpwr 3TOM NoA KAsbKUpOB8AHUEM Mbl MOHMMaeM [OCIOB-
Hyto nepefady OE A3bika NOAJIVIHHMKA C COXPAaHEHWEM ero
NpPeaMETHO-MOHATUNHOIO 3HAUeHUA U 0OPA3HON OCHOBbI
Npwv OTCYTCTBUM B A3blKe NepeBofa COOTBETCTBYOWNX dpa-
3e0/10rMYeCKMX IKBUBANIEHTOB WM aHANIOrOB WU HEBO3-
MOHOCTU UX UCMOJNb30BaHMSA.
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B aHrnuncknx nepesogax npo3bl b.J1. MNactepHaka konu-
YeCTBO KanbKnpoBaHHbIX pyccknx OE, koTopble goHecnn oo
AHINNIACKOrO YnTaTess MOHATHbIE U BIN3KMe eMy 3HaueHNs
N 0bpasbl NacTePHAKOBCKUX BbIPaXKEHWUN, CPaBHUTENIbHO
HEeBEINKO (X KONMYEeCTBO COCTaBuo 157 eanHuL).

Bce aHrnuiickmne KanbKu MOXXHO pa3fenuTb Ha ABe rpyn-
Mbl: NOMIHbIE WU HeMnosHble KanbKu. B nocnegHux ob6bluHO
3ameHsaeTcA oanH 13 KomnoHeHToB OE apyrvm ¢ 6n1M3KnM
3HaYeHMeM, YacTUUYHO WU3MEHSETCS CTPYKTypa WUCXOLHOW
®E; npv 3TOM L|efIocTHOEe 3HAYeHne 1 06Pa3HOCTb OCTaloTCA
6€3 N3MeHeHU.

Cpean nonHbix Kanek ctout otmeTntb OF, nepeseneH-
Hyt0 A. JINBUHICTOYH JOCNOBHO.

Jename u3 Myxu C/IoHa — NpyaaBaTb YemMy-nmbo HesHa-
ynTeNIbHOMY, MasioBaXKHOMY 60sibLLoe 3HayeHue [13; 182]

«Kak onaTb NOBTOPAETCA BECb AH,D.epCGH C ero Hec4acT-
HbIM YTEHKOM. Kakux Tonbko ¢/10Ho8 He aenatot TYT U3 MyX»
(10; 233).

«What repetition of the whole of Hans Christian Andersen
and his unhappy duckling. What elephants are here made
out of flies» [19; 143].

B ccbinke K gaHHOMY BbipaxkeHUIo nepesogunk A. Jln-
BVHICTOYH OODbACHAET ero 3HaueHve: make a mountain out
of a molehill.

GYKB.: ienaTb ropy 13 X0JIMIKa KpoTa.

B 10 Bpemsa Kak B nepeBoge K. ObtogencoH, gaHHaa OE
nepesefieHa aHaIOrom:

«What repetition of all Hans Christian Andersen with its
unhappy duckling! What mountains here are made out of
molehills'» [21; 190].

B npuBeaeHHbIX HXe Npumepax Kaxgaa Hosasa OE, cos-
[aHHasA NnepeBoAYMKaMy, MOHATHA YMTaTeNto 1 Bbi3bIBAET Y
Hero obpa3Hble NpefACTaBAEHUA, CBOMCTBEHHbIE U PYCCKMM
dpaszeonormsmam.

Joxume 00 cedblx 80/10C,  yMa He HaXUMb.

«MocTblgmnca 6ol NnpaBo. CTapblii MacTep, 00U/ 00 ce-
ObIX 80J10C, d He Haxus1 ymax [11; 45].

«Khudoleyev, old man, you ought to be ashamed of
yourself, really, an old foreman like you! You've got grey hair

but you haven't learned sense yet» [17; 371.

B 2nybuHe Oywiu — C TalilHOWM BepOW, HafeXaow; Noaco-
3HaTenbHo [13; 141].

Cepus: [lymanumapHeie Hayku N°4 anpeno 2020 .

«EceHnH noBecunca, TONKOM He BOYMaBLWWCb B nocnes-
CTBUA U 8 271ybuHe Oywu nonaraa — Kak 3HaTb, MOXeT OblITb,
3TO ellle He KoHel,...» [9; 332].

«Esenin hanged himself without really thinking about
the consequences and in the depths of his soul supposing
that it was perhaps not yet the end...» [20; 292].

be3 koHya — nocToAHHO, Bce Bpemsa [13; 313].

«Mnn oHo (uyBcTBO cnaboctn — J1.K.) myumno 60nbHyto
rnybriHamm, KOTopble onycKanucb 6e3 KOHYd, BblgaB C ca-
MOFO »Ke Hauana, C NepBoW WTYKM B MapKeTe CBO 6e340H-
HOCTb, 1 MYCKaNio KpoBaTb MO AHY TUXO-TUXO, 1 C KPOBATbIO
- neBouky» [7; 91].

«Or else it tormented the sick child with depths which
went on without end, betraying from the very beginning,
from its first trick on the parquet floor, its own fasomlessness,
allowing the bed to fall silently into the depths, silently; and
with the bed went the girl» [16; 197].

MepeBop PobepTtom MenHom OE 6e3 KoHYa KanbKnpoBa-
HMEM B laHHOM KOHTEKCTE, MO HaLIeMY MHEHMIO, COBEpPLLEH-
HO afieKBaTeH.

[Tycmu c8uHbio 3d CMOJI, @ OHA U HO2U HA CMOJT — YCTYNI
KOMY-TO HEMHOTO, OH NOTpebyerT eLle 6onblue.

«... Bbl Janu ogypMaHuUTb ceba Lwalike 6e3BeCTHbIX MNPOo-
XOAUMUEB U MPEBPATUINCL B HECO3HaTeNbHbIN copon, B
cKonuule pasHy3faHHbIX Heroases, 060XKpaBLIMXCA cBOOO-
[OW, KOTOPbIM, YTO HW Aal, UM BCEe Masio, BOT YK MOANHHO,
nycmu C8UHbIO 3d CMOJI, d OHA U Ho2u Ha cmor...» [11; 149].

«... you have allowed yourself to be fooled by a
gang of nobodies, you have become a rabble, politically
unconscious, surfeited with freedom, hooligans for whom
nothing is enough. Give them an inch and they take an ell,
as the saying goes, let a pig into the dining-room and it puts
its trotters on the table» [17; 130].

MepeBoAUMKM NPeLNOUV COXPAHUTD 1 JOHECTW [0 aH-
rMACKUX YmTaTenei obpas pycckon OE, npuberas K BBO-
OHOMY CIOBY, KAK 2/1aCum noca08uyd, NOJYepKrBas, uto
MHOCTpaHHaA ¢pasza nepeseseHa JOCNOBHO. XOTA 1 chenas
BCTaBKY B JaHHOE MpeAsioXKeHne, NCNomb3yA aHMNNCKYo
OE give them an inch and they take an ell, 6yks. nat emy na-
J1ey OH 8¢t pyKy omKycum c 6onee NprBbIYHbIM ANA HOCKTE-
new A3blKa nepeBofa 06pasom.

MONHOCTBIO KaNbKUPYIOTCA PYCCKME KOMMApaTUBHble
¢dpaseonornyeckne eaviHMLbl, B OCHOBE KOTOPbIX JexaT

pa3nnyHble 0606LEHUS XKN3HEHHOTO OMbITa.

Kak canoxHuk - 3pecb: Heymesio, O4eHb Nnj1oxo (nenatb

129




OUJ10J10IrMA

yTo-nnb0) [13; 2141.

«... HEKOTOpOe Bpems s byay nucaTb KaK CANOXHUK, MPO-
cTUTE MeHsa» [8;637].

«... for a while I shall write like a cobbler, forgive me» [18;
1771.

B ccbinke K gaHHOMY BblpakeHuio A. JINBUHTCTOYH nek-
cmyeckn obbACHAET ero 3HaueHue: clumsily, poorly — He-
YKITI0Xe, HENOBKO; HeyflauHOo, MI0OXO0.

Kak 0se kansu 800bl — COBEPLUEHHO, OYEHb CUTbHO (MO-
XOX, CXOXK) [13; 292].

«Houyamu OHa Kasanacb BbUIUTbIM FrO10COM MaAKoBCKO-
ro. To, YTo B HeM TBOPUNOCH, 1 TO, YTO FTPOMO3ANA U FTPOMWJI
3TOT ronoc, 6610 Kak 0ge kaniu 8odbi» [10; 225] «By night
it seemed the very image of Mayakovsky's voice. What
was happening in this city and was being pulled up and
smashed down by this voice — were as alike as two drops of
water» [21; 180].

«By night it seemed the very image of Mayakovsky’s
voice. What was happening in this city; and was being
heaped up and hurled to pieces by this voice, were as alike
as two drops of water» [19; 136].

O6e nepeBoguuLbl NpUbernu K meTofy KanbKupoBaHWA
npu nepefave 3HauyeHna pycckon OE kak dse kanau 8odbi
Ha aHMMMNCKUIN A3bIK, XOTA aHMNACKMIA A3bIK pacrnonaraet
PAAOM aHaNIoOroB C TEM Xe 3HaueHneM, HO € Apyrumu 6onee
NPUBbIYHLIMK ANA HOCUTeNel A3blka obpasamu: as like as
two peas (in a pod), as like smb. as if one had been spit out of
his (her) mouth 6yKB.: Kak 08e 20pOWIUHbI 8 CMPYYKe; NOXOXe,
mak, kak 6yomo Kmo-Hubyob NJItoHYys1 U3 CO6CMBeHHO20 pma.

HenonHble KanbKn aHIMUNCKOrO A3blKa Yalle BCEero xa-
pPaKTepun3ylTCA 3aMEeHON B HMX OQHOrO M3 KOMMOHEHTOB
pycckonn OE. Jlekcnyeckoe 3HauyeHve 3ameHuTens 6/m3Ko
3HaYeHUIo CNIOBA, BXOAALLEro B cocTaB ¢ppaseosiornsma nog-
nnHHuKa. Cp.:

« — Tbl cmapaewbca um 006po, a OHU Hoposam Tebe
HOX 8 pebpo», — BOpYan OH 1 He CO3HaBaJl, KyZia 1 3a4em OH
naet» [11; 45].

«You try to help them and they come at you with a knife;
he muttered, striding on unconscious of his direction» [17;
38].

OYKB.: CTapaellbCsA MOMOYb UM, @ OHM NPUXOJAT K Tebe
C HOXKOM.

Kyoa Hoau Hecym. Kyoa Hoau noHecym [13; 35] — He BbIOU-

pas nyTu, 6e3 onpefeneHHOro HanpaeneHnsa (MATK, 6exaTtb
M T.N.).
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«OH He coo6paxan, Kyfa OH LIAraeT, WMPOKO PacKuAabl-
Bas HOTW, HO HO2U MPEKPACHO 3Hanu, Kyoa Hecsiu e2ox [11;
46].

«He had not consciously worked out where he was going
with his long steps, but his feet knew very well where they
were taking him» [17; 38].

6YyKB.: Ky0a Hozu docmasam.

Habumelili 0ypak — npefenbHo rayn, Tynuua, onyx [13;
2171.

«Bce oHu ¢ Toukn 3peHus MNaena MaBnoBuya, 6binn Ha-
6umele 0ypaku u oypsi» [11;119].

«They were all from Pasha’s point of view, complete fools»
[17;104].

OYKB.: NOJIHbIE, 3dKOHYEHHbIE OYPaKU.

OpHako B fJaHHOM MpUMepe He nepefAaHa nepesoguu-
Kamu rpy6o-npoctopeyHasn okpacka OE Habumesie dypaku u
Oypbl, UTO He obecneunBaeT CTUIINCTUYECKYIO aleKBAaTHOCTb
B nepeBoge.

[aHHaa 3amMeHa He onpaBAaHa, NOCKOJbKY aHMIUNCKNI
A3bIK pacnonaraeT ageKkBaTHbIMU 1 MO 3HAYEHWNIO, 1 MO CTU-
NINCTNYECKOW OKpacKe NeKCUYeCKMmn CooTBeTCTBMAMM (Cp.:
utter, brazen - [4; 195].

Hepenko KanbKnpoBaHHble ¢pPa3eonorm3mbl xapakre-
pU3YyOTCA U3MEHEHMEM CTPYKTYpbl: JobaBneHnem oTaesb-
HbIX cocTaBHbIX Yactenn OE, n3meHeHneM nopsfKa CroB.
Hanpumep:

« — JlagHo, — orpbI3Hynacb YcTuHbA. — MHo20 6ydewb
3Hame, ckopo cocmapuweca» [11; 153].

«If you ask too many questions you'll grow old before your
time» [17; 133].

6yKkB.: eciv Byfelub 3a/laBaTb CJIMWKOM MHOTO BOMPO-
COB, COCTAPVLLIBCA PaHbLUE BPEMEHM.

«Tbl 6bI ckopee ner. MNo3aHo. Bcex 0es1 Bce paBHO He nepe-
Oenaews. Hapo Tebe otnoxHyTb» [11; 204].

«Why don’t you go to bed now? It’s so late. | wish you'd
rest, you can’t do everything» [17; 179].

6YKB.: Mbl He MOXeWb 8ce20 coename.
KanbKunpytoTca Ha aHrUACKUIA A3bIK NOCNOBULbI U MO-
rosopku. HebosbLure no o6bemy NOCTIOBULbI Y TOFOBOPKMY,

BBefdeHHble b.J1. [TacTepHakom B TeKCT Npo3anyecknx npo-
n3BefeHuUin, HecyT B cebe bonblue nHbopmaLmu, Yem CBO-

Cepus: [lymanumapHeie Hayku N°4 anpens 2020 .
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60,D,Hb|e COYeTaHUA CNI0B, KOTOPbIE MOINA 6bl X 3aMEHUTD:

«C TpyiOM BbITalWMB ee 13-Mof Kyun 1 B3BaNUB Ha nne-
Yo, OH NepecTas YyBCTBOBATb ee TAXKeCTb (c804 Howd He M-
Hem) 1 yKpa[iKoW BOJIb 3aTEHEHHbIX CTEH NpUTaLL M K cebe
B CuBLeB» [11;202].

«... he loaded it with difficulty on his back and,
immediately ceasing to feel its weight (your own load is not
a burden), crept off, hugging the shadow of the walls, and
brought the wood safely home» [17; 1771.

«B npocTopeyuHoin 1 AnanekTHOM neKkcrke, ppaseonoruns-
Max, Pa3roBOPHO-MPOCTOPEUHbIX KOHCTPYKLMAX MNacTepHak
BUAEN MEePBO3/IEMEHT HAPOAHOrO TBOPYECTBA, KOTOPbLIN
yXKe B caMOM cebe HeceT 60NbLION 3apAg SKCNPECCMBHOM
SHeprum n nsobpasntenbHomn cunbi» [12; 365].

«31n, MaBpa! Mompu nusnoti nodona He omnusu, npooy-
same 6yoem. — O1i, monopas! He xodu 8 sec, yyuie noou 3a

MeHs 3amyx» [11; 249].

«Hey, Martha, don't saw off your skirt, you'll catch cold!».
«Hey, young one, don't go to the wood, come and be my wife
instead!» [17; 2171].

AHanu3 nepeeofa pyccknx Gpaseonorn3moB Ha aHMnii-
CKMI A3bIK C MOMOLLbIO KalIbKUPOBaHWA BbIIBUJT FaBHYHO
0Co6eHHOCTb AlaHHOro crnocoba nepeBofa, KoTopas 3akKiio-
yaeTcsi B notepe Takoro cBorictBa OE, Kak yCcTONYMBOCTD.
YTpaTta ceMaHTUYeCKol CAIUTHOCTY KOMMOHEHTOB ¢pa3eo-
JlorM3amMa npmBognT K TOMy, 4YTO OE BOCMPUHNMAETCA NHO-
CTPaHHbIMM YNTATENAMU Kak CBOOOJHOE COueTaHve CJIoB,
obnagatoulee B 60JIbLUVHCTBE C/ly4YaeB BblPa3nTeNIbHOCTbIO,
aKcnpeccmen.

Hanuumne noHATHOro 1 Npo3payHoro o6pasa, iexallero
B ocHoBe OF, HM3Kas CcTeneHb CeMAaHTUYECKON CIIMTHOCTK
e€e KOMMOHEHTOB OTKPbIBAET LWMPOKNE BO3MOXKHOCTU NS
KanbKUpOBaHWs.
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