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NEKCUKO-TPAMMATU4ECKWUE XAPAKTEPUCTUKW
KOHCTPYKLUIA C NPUCOEANHEHHLIM BOMPOCOM
(HA MATEPWANE TEKCTOB NEPUOAA 3PENOI0 NPOCBELLEHISA)

e N

LEXICAL AND GRAMMATICAL
CHARACTERISTICS

OF TAG-QUESTIONS (FROM

THE TEXTS OF THE LATE PERIOD
OF THE AGE OF ENLIGHTENMENT)

N. Merkuryeva

Summary. The article deals with the variety of tag-questions from
old texts. The linguistic material is selected from the plays and
novels written by A. Murphy, R. Sheridan, S. Foote, H. Fielding,
F. Burney, T. Smollett, etc. during the period of 1740—1760. Three
groups of tag-questions are distinguished. Lexical content of
the tags, the forms of words and word order in them, the using
of punctuation marks between the anchor and the tag, the
arrangement of the tags within the anchors are under analysis.
The structures are compared with the similar ones from the
texts of Renaissance period and the Early Period of the Age of
Enlightenment which have been discussed.

Keywords: historical syntax of the English language, tag-question,
tag-questions typology, language change.
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[OBaHMA pa3HoobOpa3nA 1 CTPOEHUA KOHCTPYKLNIA

C NPUCOEANHEHHBIM BOMPOCOM U3 TEKCTOB Pa3HbIX
NCTOpUYECKUX Nepnogos. PaHee Mbl OTMETUIN HEKOTOpPbIE
NEKCMKO-TpamMmaTyeckme YyepTbl TakUX KOHCTPYKLUIA, 06-
Hapy>XeHHbIX HaMU B NPor3BeeHNsaX aBTOPOB PeHeccaH-
ca (1485-1660rr.) [4, 6] n PaHHero lNpoceeleHns (1688-
1730 rr.) [4, 5], neprogn3aumna B cooTBeTcTBMU C [3, C. 388,
71. Ona ynobcTBa aHanu3a nNpeasioxeHna ¢ NpucoeguHeH-
HbIM BONPOCOM 6binn pasfeneHbl Ha 4ecATb TUNOB U 06b-
efvHeHbl B rpynnbl. OcHoBaHvem pana knaccudurkauum
NOCAY>KMNNO NPOABNEHNE N CTENEHDb BblPaXKEHHOCTUN NEKCU-
KO-rpaMMaTUYeCcKkol CBA3M OMOPHOro (CToALLero nepBbiM)
nNpeanoXeHnsa u npucoepmHeHHoro Bonpoca. CoxpaHsan
NOTUKY PacCyKAeHNA, PaCCMOTPUM KOHCTPYKLUUN U3 Xy[0-
»KECTBEHHbIX TEKCTOB, CO3[aHHbIX B 1740-1760 rr., neprosa
Tak Ha3sbiBaemoro 3penoro [llpocseleHna (nocne wnnto-
CTPUpYOLWMX NPUMepPOB ByaeT B CKOGKax yKa3blBaTbCA rof
HanucaHna unm nepeon Ny6nnkKauum npovsseneHns, ero
aBToOp, Ha3BaHwe).

H acToAwan paboTa ABNAETCA NPOAOIKEHNEM UCCTe-
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AnHomayus. Pabota nocBALeHa MCCIefoBaHINID Pa3HO06pa3na KOHCTPYKLMA
C NpUCOeANHEHHBIM BOMPOCOM, YNOTPeONEHHbIX B XYAOXECTBEHHbIX TeKCTax
nepuoAa Tak HasbiBaemoro 3penoro Mpocsewerus (1740—1760 rr.). Matepuan
ANA aHanu3a nofobpaH 13 NPON3BeAEHMIA, CO3JAHHBIX AHTMNACKMMI aBTOpaMit
A. Mepdw, P. Wepugarom, C. Oytom, I. Ounguurom, 0. bephu, T. Cvonnettom
1 ap. HailfieHHble KOHCTPYKLM CUCTeMaTU3MPOBaHbl Ha OCHOBAHWUM CTPYKTYp-
HOMO MPUHLMNA — HaNMuMA UKW OTCYTCTBUA NEKCMKO-TPaMMaTiyeckoil opu-
€HTaLMI KOMMOHEHTOB NPUCOEAUHEHHOI YACTU HA TMaBHble YfieHbl OMOPHOMO
npeanoxeHus. BoieneHbl TpU rpynnbl 1 fecATb TUMOB KOHCTPYKLmil. 06cyxaa-
€TCA NEeKCUYeCKMil COCTaB NPUCOEANHEHHbIX BONPOCOB, GOPMbI 1 MOPAAOK pac-
MONOXeHNA ynoTpedneHHbIX B HUX (0B, CMONb30BaHIUe 3HAKOB NpenuHaHus
Ha rpaHuLie ONOPHOI 1 NPUCOEANHEHHOI YaCTeid, pacronoXeHune NpucoefnHeH-
HOrO BONPOCA OTHOCUTENBHO OMOPHOrO Mpeanoxexna. Mpou3BOANTCA CpaBHe-
HUe C ONUCAHHBIMM paHee CTPYKTYpamin U3 XYA0KeCTBEHHDBIX TEKCTOB NepUOAA
PeHeccaHca 1 PanHero [pocseLeHna.

Knioyessble crosa: NCTOPUYECKMIA CUHTAKCMC AHTANIACKOTO A3bIKA, NPUCOeNHEH-
Hblii BOMpPOC, TUNONOrNA NPNCOEANHEHHBIX BONPOCOB.

MepBylo rpynny mbl Ha3Banu «oXungaemol», NOCKOIb-
Ky B KOHCTPYKUMAX 3TOW rpynnbl NPOCMATPUBAETCA NeK-
CMKO-TpaMMaTUyecKasa 3aBUCUMOCTb COCTaBAAIOWNX NpU-
COeAVNHEHHOWN 4acTu OT [MaBHbIX YJEHOB MNpeasioKeHns
OMOPHOM YacTu. K CTpyKTypam AaHHOW rpynnbl MHOrAa
NPUMEHSAIOT TEPMUH «KaHOHMYecKne» [8, p. 130] MNpuHumasn
BO BHMMaHMe COCTaB NPUCOeQUHEHHOro BOMNPOCa, OTHECEM
npumepbl K Tpem Tunam — C MOAanbHbIM, BCMOMOraTesb-
HbIM 11arosIOM Y rnarosioM-CBA3KOM.

Tvn 1. KOHCTpyKUWMW, BKAKOHaOLe
NPNCOEANHEHHbIe BOMPOCHI
C MOABAbHBIM A3 OAOM

Takme cTpyKTYpbl 06pa3ytoT Pa3HOBMAHOCTA OAUHAKO-
BOW MONAPHOCTU «+/+» N MPOTMBOMOSIOKHOW MOMAPHOCTN
«—/4+» N «+/-» Ha OCHOBaHWW HanUuuA (=) NN OTCYTCTBUA
(+) oTpuuaTenbHON YacTULbl B NPUCOEAUHEHHON 1 OMop-
HoW YacTAX. B TekcTax Ham BCTPETUNIMCL NPUMEpPbI CTPYKTYP
«+/+», KaK Very well, Sir: I must be your prisoner, must
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I? (1761, Murphy A.,“All in the Wrong”, p. 371); a Takxe «+/-»
n «—/+»: You can write I fancy, can’t you? (1766, Murphy
A., “The School for Guardians’, p. 237); You could not go
off kneeling, could you? (1779, Sheridan R, “The Critic’, p.
188).

Twnn 2. KoHCTpyKUM
CO BCMNOMOraTeAbHbIM rAarOAOM
B NPpUCOEAHEeHHOM BONpOCe

B 3TOM TWne Hamu OTMEUEHbl PAa3HOBUAHOCTU OZHOA
nonsapHocTn «+/+»: You were favouring her escape, were
you? (1761, Murphy A., “All in the Wrong’, p. 222), a Takxe
npotneononoxHoi nonapHoctu: I do not sleep, do I?
(1754, Murphy A., “The Apprentice”, p. 38); You have read
the tragedy he has just finished, haven’t you? (1779,
Sheridan R., “The Critic’, p. 177).

NoaTvn 2A. B 3TOT NoATUN Mbl OObeAVHNUAN NPeaoxXKe-
HVA, KOTOPblE XapaKTepusyloTCs OTCYTCTBMEM BCMOMOTa-
TefIbHOrO rfarosia B OMOPHOW YacTy, HO ero NPoABIeHNEM
B MPpUCOejMHEHHOM Bomnpoce B $popme, COOTBETCTBYIOLLEN
3HaMeHaTeNbHOMY [J1arosly OMOPHOro MNPeanoXeHus, Ha-
npumep: And you really think so, do you? (1762, Foote
S. “The Libertine’, p. 216); You meant it so, did not you?
(1775, Sheridan R., “The Duenna’, p. 71).

Tyn 3. KOHCTpyKUWW
C MAArOAOM-CBSI3KOW
B NPUCOANHEHHOW YaCcTwu

B Tune 3, aHanornyHo Habnogaemomy ana Tunos 1 u 2,
06HaPYKMBAOTCA PA3HOBUAHOCTU «+/+»: It is a river, is it?
(1762, Foote S., “The Young Hypocrite”, p. 50); a Takxe «+/-»
n «—/+»: She is divinely handsome — isn’t she? (1775,
Sheridan R., “The Rivals”, p. 65); You are no victualler, are
you? (1778, Sheridan R.,“The Camp”, p. 167).

Bo BTOpyio rpynmny BOWAM KOHCTPYKLUUW, B KOTOPbIX
MMeeTCA YaCTUYHOE pacxoxjeHne B niaHe 3aAeliCTBOBaH-
HbIX NeKCUKO-TpaMMaTUUEeCKNX CPeAcTB MexXAay FnaBHbIMM
usieHaMmn NpeAnoXeHnA ONOPHON YacTy 1 COCTaBNALWNMM
NprcoeiHEHHOro BOMNpPOCa.

Tnn 4. KOHCTpYKUMIA C MOABABHBIM
MA3roAOM B NPUCOeANHEeHHOM BOMNpoce

K aTomy Tvny Mbl oTHeCIn NpegnioxeHuve But you might
as well have suspected him as me in this matter, for
all that— mightn’t he, Joseph? (1777, Sheridan R., “The
School of Scandal’, p. 146). B Tom cnyuae, ecniv 661 nocTpo-
€HMe MNPUCOeANHEHHON YacTX B HEeM OCYLLeCTBIANOCh
no Tuny 1, Mbl oxuganu 6l yBuaeTb Tar mightn t you?. Op-
HaKO roBOPALLMIA OBpaLlaeTcsa K TpeTbemy fnLy, No3TOMY
Habniopgaem npucoeaviHeHHoe mightn t he?, n, Takum obpa-
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30M, HecoBnageHve MeCTOMMEHUI B ONOPHON 1 NPUCOean-
HEHHOW YacTAax.

KOHCTpyKUMA «MMMepaTrB C NpUCOeANHEHHbIM BOMPO-
com» obpasyeT B Tne 4 ocobbin noaTun 4A. OnopHas YacTb
B NPEAIOMKEHNAX STOro NOATUMNA HE COAEPXKUT MOJASIBHOTO
rnarona v Bcerga npefAcTaBieHa Tak Ha3blBaeMbIM «CTapbIMy»
MMNepaTMBOM (C IIarosiomM B NOBENUTENIbBHOM HAaKNOHEHUU
1 OMYyLLEHNEM MOANEXALLErO), @ NPUCOeMHEHHAA — KOM-
6uHaLMen MOAaNbHOrO Faroa u MecToMMeHNs You.

AHanornyHo Habnogaemomy B nepuofg PaHHero MMpo-
CBeleHns, B MPUCOeLMHEHHOM BOMPOCE MCMOMb3YITCA
TonbKO ABa rnarona — will v can, npuuem npu can Bceraa
“MeeTcs oTpuuatenbHas Yactuua: Do show a little respect
for your kinsman, can’t you? (1751, Smollett T., “The
Adventures of Peregrine Pickle”, p. 219); Tell Mr. Gage, will
you? (1778, Sheridan R., “The Camp”, p. 161).

TN 5. KoHCTpyKUmnn
CO BCNOMOraTeAbHbBIM MAarOAOM
B NpYCOeAHeHHOM BOMpoce

K aTOMy TUnNy Mbl OTHECIN CTPYKTYpbl C HECOOTBET-
CTBMEM MECTOVIMEHWIN B OMOPHO 1 NPUCOEAVHEHHON Ya-
cTaAx: npeanoxexune I warrant monseer knows what he is
about; — don’t you, monseer? (1778, Burney F,, “Evelyna’,
p. 124) ¢ npucoeanHeHHbIM don't you? Npu OXNJaemom
«KaHOoHU4Yeckom» doesn't he? v npeanoxexue I dare be
sworn Miss has been up to pair of stairsbefore now,; —
ha’n’t you, Miss? (tam xe, p. 177), C NnpucoefnHeHHbIM
haven't you?, cokpauieHHbIM o ha 'n't you, npn oxugae-
MoM hasn 't she?. B onopHbIX YacTAX 06enx KOHCTPYKUWiA
BbICKA3bIBAIOTCA HEKOTOPblE MPEAMNONOKEHNS afpecaHTa
O MPUCYTCTBYIOLWEM, KaK O TPETbEM JINLE, B TO BPEMS Kak
B NPVCOEAVMHEHHOM BOMPOCE COAEPMMTCA 3anpoc Mof-
TBEPXKAEHWSA STOrO MPEAMNONIOKEHNA N HENOCPEACTBEHHOE
obpalyeHve K agpecaty. osToMy MeCTOUMEHUA B NpUcoe-
AVHEHHDBIX YaCTAX HE COOTBETCTBYIOT OXKMAAEMbIM (TO eCTb
MOCTPOEHHBIM MO «KAHOHUYECKOMY» TUMY 2).

K 3TOMY e Tiny 5 Mbl MPUYMCIINAN BOMPOCHI, B KOTOPbIX
rnaron-ckasyemoe nprcoeAnHEHHOM YacT COOTBETCTBYET
rnarofy ofnopHOro NMpensioKeHUs, a NoAnexallee He 3ame-
HAETCA Ha SIMYHOE MEeCTOVMMEHMe 1 ocTaeTcs 6e3 r3meHe-
HUA. Tak, B KOHCTPYKLWAX, OMOPHOe MpefsioKeHne KOTo-
pbiX MOCTPOEHO Ha OCHOBaHWW there is/are, MecToumeHmne
there B NpVCOEANHEHHOM BOMPOCE HE MEHARTCA Ha JINUHOE:
I always thought him a promising young man, but after
such an evil step, there is not a word to say for him: is
there, Miss? (1764, Murphy A., “The Choice’, p. 317). meh-
HO Ha OCHOBAHUM TOTO, UTO there B pacUiieHEHHbIX BOMPOCax
ynoTpe6ifeTcs B TON e No3numu, 4T Y MeCTOVMEHMNA-MNOA-
nexauwyye B apyrvx tunax npegnoxenuii, J1.C. bapxygapos
[1, c. 162] OTHOCUT ero K COCTaBHOW YacCTy NOANEXaLLEero.
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Trn 6. KOHCTpyKUWW
C MAAroAOM-CBSI3KOW
B NpUCOeANHeHHOM BOMpoce

ITOT TWN NPeACTaB/ieH Pa3HOOOPA3HbIMU CTPYKTYPamu,
B KOTOPBbIX:

rnarosl B OMOPHOM MPEeANOXeHUN OMNYyCKaeTcs, of-
HaKO OH MPOroBapuBaeTcs B NPUCOeANHEHHOM BO-
npoce: That trade out of our hands, is it? (1754,
Murphy A., “The Apprentice’, p. 38);
NprcoeAVHEHHAn M OMOpHasA 4YacTW pasnnMyaloTcA
dopmamu rnarona Npvi OZHOM U1 TOM XKe MecToVMe-
HuW. B npegnoxenun You are that same person we
saw at love for Love’s other night; ben’t you?
(1778, Burney F, “Evelyna’; p. 112) Bugum npucoe-
AViHeHHoe ben t you? npu 0XNAAEMOM «KaHOHMWYe-
CKOM» aren 't you?;
OCYLLEeCTBNAETCA  MNPUCOEAVHEHME  YCTOABLUENCA
cTpykTypbl. C npefnoxenun You are young mr.
Wealthy, an’t you? (1762 Foote S., “The Generous
Artifice”, p. 158) HabntogaeM NpUcoeanHEHHbIN BO-
npoc an t you?npwv oXnaaemom aren t you?.

Twnn 7. KOHCTpYKUWMWK
C NpUCOeAHeHHbIM BONPOCOM C Of

CyluecTByeT HECKONbKO Pa3HOBMAHOCTEN KOHCTPYKLNIA
atoro Tmna [9, c. 176]. B tekctax nepnopa PeHeccaHca n PaH-
Hero MNpocBelyeHnA Mbl 0OHAPYXNN NPeAVKaTUBHbIE NPU-
COeAVHEHHbIe CTPYKTYPbl, MOCTPOEHHbIE MO MOAENN «oF +
rnaron + MmectoumeHue + (not)», kak Will ye have this man,
woman! or else will ye not? (1552, Udall N., “Ralph Roister
Doister”) n Will the little you have keep us together in any
figure, or in any station or place, or will it not? (1683,
Defoe D., “Moll Flanders”). MpeanoxeHus ¢ Takumm npucoe-
OVHEHHbIMU YacTAMM ObINN NPUYKCIEHDI K TPETbeR rpynne
[5]. OgHako, TouHee 6b1S10 Obl OTHECTU UX KO BTOPOW rpynne,
MOCKONbKY MX MPUCOeAMNHEHHAA YacTb B OCHOBHOM COOT-
BETCTBYET KKAHOHMUYECKOMY» TUMY (B fAHHOM Cilyyae, TUMy
1), N OTNINYAETCA OT HEro NPUCYTCTBMEM AOMONIHUTENBHOIO
3/1IeEMEHTA, COK3a OF.

MprvHUMasn, 4YTO NPUCOEAMHEHHas NpefuKaTMBHas
CTPYKTYpPA «OF + FNaros + MecToumeHue + (10f)» MOXeT ObITb
3amMeLleHa CoOYeTaHNEM OF 1O VAN e, NPU peayLMpoBaHnm
rnarona v MECTOMMEHWSA, COYETaHNEM OF NOt, KOHCTPYKLMM
Is Leonora worth one pang or not? (1721, Young E., “The
Revenge’, p. 20); Now, does she mean to make a fool of
me, or not? (1777, Sheridan R., “A Trip to Scarborough”, p.
105), ynoTpebneHHble B TeKCTaxX M3y4yaemMoro nepunoaa, pas-
MeLlaemM BO BTOPOW rpynne.

K TpeTben rpynne Mbl OTHEC/IV KOHCTPYKLUW, B KOTOPbIX
OMOPHAsA YacTb HE UMEET NEKCMKO-TPaMMATMUECKON CBA3N
C OMOPHbIM NPeSIOKeHNEM.
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Tyn 8. KOHCTpyKUWAW
C NpUCoeAVHeHHbIM BONPOCOM-(MPa30Wv

MpucoeauHeHHbIN Bonpoc-dppasa B TeKcTax PeHeccaHca
n PaHHero lMpocBelyeHna npeactaBneH yCTonymMBbIMU CO-
ueTaHMAMM, 06pa3oBaHHbIMK rMaronamu say, hear, think
N MECTOMMEHVAMU you W thou [5-6]. B N3yUYeHHbIX HaMK
TekcTax npowusBefeHuii 3penoro MpoceelleHna Hanbonee
YaCTOTHbIM ABNAETCA NPUCOEANHEHNE CTPYKTYP C I1aroiom
say.

B npuicoeguHeHHbIX YacTAX KOHCTPYKLWI 3TOro Tuna
HabloaaeTcA Kak NpAMON MOPAAOK CNOB, TaK Y UHBEPTU-
POBaHHbIN, C BbIHECEHWEM [flarona nepea MeCTouMeHneMm:
Beverley was arrested at one, you say? (1753, Moore Th,,
“The Gamester’, p. 53); Blockhead, say you? (1754, Murphy
A., “The Apprentice”, p. 32).

MpuYcoeaHEHHBIN BONPOC MOXET ObITb MOCTPOEH C yya-
CTIeM BCMOMOFATe/IbHOrO [/1arosia, Kak B MpeanoKeHun
Antonio d’Ercilla, did you say? (1775, Sheridan R, “The
Duenna’, p. 65) unu 6e3 BcnomoratesibHoro rnarona: Ha!
Virginia, saidst thou? (1754, Crisp S., “Virginia’, p. 46); Ha!
mov’d him, say’st thou? (1769, Murphy A., “The Grecian
Daughter”, p. 11).

Tnn 9. KoHCTpyKUMI
C NPNCOBAVNHEHHBIM MEeXAOMETEM

KOHCTpyKUMA C NpucoeanHeHHbIM MeXaoMeTemM NoAB-
naetca npumepHo B 1600-x rr. B npoussegeHuax Y. Wekcnu-
pa, b. [I>koHCOHa N NX COBPEMEHHMKOB 1 B nocseayolime
neprnoabl perynapHo NpuUBNeKaeTcAa aBTopaMu AnA OTpaxe-
HUWA peun nepcoHaemn.

B kauecTBe NprcoeanHEHHbIX MEXAOMETUI HaM BCTPe-
Tnuce hah? hey? ha?. Hanbonee xapakTepHbIM AN HUX
ABNAETCA NPUCOEAMHEHNE K MOBECTBOBATENIbHOMY Mpej-
noxenuio: What I am inconstant, 1 suppose — and have
been the Ruin of a few Families this Winter, hah, Child?
(1748, Moore Th., “The Foundling’, p. 23).

BcTpeualoTcs Takke npumepbl MPUCOELUHEHUN MEX-
AOMETUA K BOMPOCUTENIbHOMY MPEANOXeHNI0 — obLiemy
BOMPOCY C WHBEpCueln 1 cneuuanbHomy somnpocy: Well,
sir, and an't I making addresses to her, sir, hey? (1733,
Fielding H., “Don Quixote in England’, p. 1002); What have
you been doing, sir, hey? (1732, Fielding H., “The Covent-
Garden tragedy’, p. 950).

Ecnin onopHoe npeanoxeHue ABAAETCA SNNTUYECKIM,
Kak B npumepe Still troubled with that damn’d disorder,
ha? (1771, Smollett T, “The Expedition of Humphry Clinker,
p. 505), Mbl MOeM NWLLb MPEeAMNosaraTb, KAaKoro Tuna 6bi1o
OMopHoe NpeaoxeHre — o6LWMM BONPOCOM C MHBEPCHEN
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Are you still troubled with that damn’d disorder vnn xe
nosecteoBatenbHbiM You are still troubled with that
damn’d disorder.

Kak MOXHO BMAeTb B MPUBEAEHHbIX Bbille NpUMepax,
C MeXJoMeTMeM 3a4acTyto COCefICTBYeT obpalleHune, KoTo-
poe pa3meLlaeTca Mexay OnopHbIM NpeasIoxKeHnem 1 npu-
COeAMHEHHOW YaCTbio UMM »Ke 3aBepLUaeT KOHCTPYKLNIO.

Trn 10. KOHCTpyKUMA
C NpUCOeAVHeHHbBIM BONPOCOM-CAOBOM

Kak n B nepuogbl PeHeccaHca u PaHHero MNMpocselteHus,
NPUCOeAVHEHHbIE BOMPOCbI 3TOMO TWMa HE OTIMYATCA
pa3Hoobpasmem. B KauecTse NMpucoeanHEHHbIX C/IOB Ham
BCTPETUNNCD Hapeuus then? v sure?. Mpu 3Tom Nprcoean-
HeHMe OCyLIeCTBAAETCA K OMOPHOMY MPeAnoXeHuto, npea-
cTaBnsalemMy obwumin Bonpoc ¢ uHeepcuen Is he indeed
poor, then? (1753, Moore Th., “The Gamester’, p. 10) unu
MOBeCTBOBATENbHOE MpegioxeHve You cannot mean it,
sure? (1777, Sheridan R.,“A Trip to Scarborough’, p. 105).

OTMeTVM NeKcMUeckue U rpammaTUyeckme Xapakrepu-
CTUKM KOHCTPYKUWIA C NPUCOEAUHEHHbIM BOMPOCOM, Yro-
Tpeb6/ieHHbIX aBTOPaMUN U3YUYEHHbIX HAMU TEKCTOB.

Cpean nekcnyecknx Ha3oBeM MCMOosb30BaHNe CPeacTs,
AKUEHTUPYIOWMX U/VNW YAEPKMBAIOLWMX BHUMAHME ClyLia-
IOLLEro, Tak Ha3blBaeMblX «aKTyasnn3aTopoB ¢aktopa BO3-
OencTBuA Ha agpecaTar [2, ¢. 243]) — B nepBylo ouepeb
obpatieHunit. VIMu MoryT Cly»KnTb TUTYIIbI, UMEHA COBCTBEH-
Hble, SMOLIMOHASIbHO OKpaLLEeHHbIEe CNI0Ba, KaK miss, Joseph,
fool B npumepax But it doesn't take away your voice,
fool, does it? (1775 Sheridan R., “The Rivals’, p. 31); Egad,
then, ‘twas lucky you didn 't hear any more—wasn'’t it,
Joseph? (1777, Sheridan R.,“The School of Scandal’, p. 146);
So that gentleman belongs to you, Miss, does he? (1778,
Burney F, “Evelyna’, p. 253).

Mpwn npeacrasneHn NpucoegUHEHHON YacTn aBTopamm
NPWBNEKAIOTCS NMONHble GOpPMbl BCEX CJIOB, KaK B Npeasio-
xeHuun And that’s much to be lamented, is not it? (1764,
Murphy A.,“Know your own mind’, p. 73), nnu cokpalleHHble
1 yceyeHHble. Oco6eHHOCTM HanucaHna MoryT ObITb CBA3a-
Hbl KaK C UHAMBMAYaNbHOW NPUBLIYKON co3faTens TeKCTa,
TaK 1 C ero HamepeHreM yKasaTb YMTaloLLeMy Ha 0CO6eHHOo-
CTV NPOU3HECEHMA CJI0B B NPUCOEAMHEHHOM BOMpPOCE.

CoKpalleHuIo NogBepraeTca B NepByio ouepeab oTpuLa-
TenbHan yactvua: ha! ha! ha! ‘tis genteel, isn’t it? (1775,
Sheridan R., “The Rivals’, p. 16). TakXe Ham BCTPETUIUCb
npUMepbl C peayKumeit YaCTuLbl 20t U INAroos, Hanpumep,
rnarona is B NpucoeavHeHHoN Yactu npeanoxexus Thats
monseer Slippery, i’n’t it? (1778, Burney F., “Evelyna’; p.
143).
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WHorpa aBTOpamu ynotpebnsaeTcd KoMOGMHaUUA Co-
KpaLLeHHbIX U yCceYyeHHbIX $OpPM CNOB B NPUCOELNHEHHOM
Bonpoce: What, you are on a cruise for a post, brother
Trickle, an’t ye? (1751, Smollett T.,, “The Adventures of
Peregrine Pickle’, p. 223); Stay a moment, can’t ye? (1764,
Murphy A., “Three Weeks after Marriage’, p. 28).

Cpepu rpammaTyecKmX XapaKTePUCTMK OTMETUM NOpPA-
JOK C/TOB B MPUCOEAUHEHHOWN YacTy, NyHKTYaLuio U MecTo
NPUCOeAMHEHHOTO BOMPOCA B KOHCTPYKLMUMN.

PaccmatpuBas npednoXkeHus m3 TekcToB PeHeccaHca,
Mbl YKa3blBanu Ha XapaKTepHbIi A8 MPUCOeANHEHHOTO BO-
npoca NopAaoK C/IOB «FNaros + MeCTOUMEHUE + not». B Tek-
cTax nepuoga PaHHero [lpocselieHnss Ham BCTPETUNCH
npyMepbl, NMOKasblBalollMe, YTO OTPULAHKE «MPUBNKaeT-
ca» K rnarony. Takoe pacnofioxeHune not 6bl10 XxapakTepHo
Wb ANs COKpaLLeHHbIX GopMm, Kak can t, isn t. B Tekctax ne-
puoaa 3penoro MNpocBelieHns HaM BCTPETUANCH NPUMEPDI
NMOCTAaHOBKM YaCTULbl 10t MOCSIE F1arona, KOToPoe OCyLecT-
BISIETCA HE TO/NbKO B COKPaLLeHHbIX GopMax, Kak Hanpumep,
You live with young Brumpton, don’t you? (1766, Murphy
A., “The School for Guardians”, p. 242), Ho 1 B nonHbIx: You
meant it so, did not you? (1775, Sheridan R.,“The Duenna’,
p.71).

OTmeuan rpaHuly OMOPHOW W MPUCOEANHEHHOWN 4a-
CTeil, aBTOPbI MOMb3YIOTCA PA3INYHBIMUA 3HAKaMV NpenuHa-
HYs. Yalle BCEro CTaBUTCA 3ansTasl, uto MIIIOCTPUPYETCA
6OJIbLIMHCTBOM MPUBEAEHHbIX BbilE NMPeanoxeHuii. Tupe,
TOUKa, ABOETOUME, TOUKA C 3aMATOM BCTPEUAOTCA ropas-
no pexe: She is divinely handsome — isn’t she? (1775,
Sheridan Richard, The Duenna, p. 65); The whole parish
knows it: but tenants are cautious, and hush-money goes
a great way. Does not it, Watchit? (1764, Murphy A.,“The
Choice’, p. 373); Your lovers were so old and tattered, that
they would hold together no longer: is it not so? (1762,
Foote S., “The Whimsical Lovers”, p. 258); That will be very
gallant; won’t it? (1762, Foote S., “The Gentleman Cit’, p.
134).

IMyHKTYaLUMOHHbIE 3HAKN MOTYT TaKXe KOMOMHMPOBATb-
cs. Ham BCTpeTUnnch NpegsioXkeHns, B KOTOPbIX Mpucoe-
AMHEHHAA 1 OMOpPHaA YacTu pasfesieHbl ABYMA 3HaKamu
npenuHaHyA. 3ansaTas UK ToUKa C 3anATON CTaBATCA PAAOM
c vpe: There’s a righteous judge above,— an’t there?
(1748, Smollett T., “The Adventures of Roderick Random”, p.
47); I warrant monseer knows what he is about; —don’t
you, monseer? (1778, Burney F, “Evelyna’, p. 124).

OuHan 6GONbWWHCTBA PaAcCMATPUBAEMbIX KOHCTPYK-
umii odpopmMnAeTCcA BOMPOCUTENbHBIM 3HaKOM. Bocknuua-
TENbHBIN 3HAK UCMONb3YeTCA B UCKMIOUNTENbBHBIX Cy4Yanx
1 TONbKO oTZeNbHbIMY aBTopamu: Forty of them, does he
say! (1762, Foote S., “The Spendthrift’, p. 190).
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CnepyeT cKa3aTb HECKOJIbKO CJIOB O MOJIOXKEHUY NPUCO-
eIHEHHOTO BOMPOCa OTHOCUTEJIbHO OMOPHOrO NPeasioxKe-
HuA. Mpouecc «BCTpanBaHNUA» NPUCOeANHEHHOro BOMpoca
B OMOPHOE MpeanoXKeHne, HayaBWnica BO BpeMeHa PaH-
Hero [pocBeLleHuns, NPOAOMKAETCA U B Nepuog 3penoro
MpocBeleHnA. 3aecb pedb NAET Npexae BCero o npucoe-
AnHeHHOM Bonpoce-dpase (Tun 8): This meeting, you say,
is essential to your repose? (1778, Burney F., “Evelyna’, p.
346). BknvHMBaHWe B ONMOPHYI0 YacTb KPATKUX NpeanKaTuB-
HbIX KOHCTPYKLUI TUMOB 1-3, MO-NpeXHeMy, ABNAETCA pea-
kum: ‘Tis cool, sir, isn’t? — rather chill somehow! (1775,
Sheridan R., “The Rivals’, p. 40).

B uenom, pacnonoxeHvie NprUCcoeanHEHHOro BOMPOCa
BHYTPV OMOPHOrO MPEeANOXEHNA B UCCIeQyeMbI nepuoa
BCTPeYaeTca CUTYaTMBHO U XapaKTepusyeT CTub onpepge-
NeHHbIX aBTOpoB. Hanbonee YaCTOTHBIM OCTAETCA MoMelLe-
HVe NPUCOeAVMHEHHON YacTU B GpUHAN KOHCTPYKUMU Aaxe
B TOM CJlyyae, ec/ivi OMOPHasA YacTb MPeACTaB/ieHa CJIOXK-
HbIM MpeanoxeHuem. CIOXHOE OMOPHOEe MpPeanoXeHue
yalle BCEro COAEPKUT [ABEe Kiay3eMbl, CyLWAoWMii MoHN-
MaeT, K KaKoW U3 HUX OTHOCUTCA MPUCOeMHEHHbI BOMPOC,
OPVIEHTUPYACH Ha NEKCMYECKNe 1 rpaMmMaTMyeckme Xapak-
TEPUCTUKN MpUcoeauHeHHon cTpykTypbl: You wouldn’t
have me give the young woman a thing that shook all
in the wind in tatters, would you? (1751, Smollett T, “The
Adventures of Peregrine Pickle”, p. 240); Why, you don’t
suppose the old one would do again, do you? (1778,
Burney F, “Evelyna’, p. 160).

B 3aknioyeHne OTMETVIM OCHOBHbIE JIEKCMKO-TPaMMaTy-
yecKkne 0COGEHHOCTV NPUCOEANHEHHBIX BOMPOCOB B XyAO0-
XKeCTBEHHOM TeKcTe 3penoro lNpocseleHus.

Cpean nNeKCUMYecKUx Ha3oBemM  pacrnpocTpaHeHue
dopMmbl an t, KOTopas B NPUCOEAVHEHHON YacTu noame-
HAEeT rnarofibl is, are W am B COYETaHWN CO BCEMW BO3-
MOXHbIMU MecToumenusamu: There’s a righteous judge
above,— an’t there? (1748, Smollett T., “The Adventures
of Roderick Random’, p. 47); What, you are on a cruise for
a post, brother Trickle, an’t ye? (1751, Smollett T., “The
Adventures of Peregrine Pickle”, p. 223); Because I am
positively engaged to another —an’t I, Carlos? (1775,
Sheridan R., “The Duenna’, p. 65); But we are, my lord;
an’t we, Sir Harry? (1772, Sheridan Fr., “The Discovery”,
p. 97).

Cpean rpammaTmyeckmx ocobeHHoCTel Ha3oBeM Mo-
NOXeHne OTPULATENbHOM YacTULbl B NMPUCOEANHEHHOM
Bonpoce. B otnunumne ot npumepoB nepuopa PaHHero
MpoceeleHns, Korga B NPUCOEANHEHHbIX YacTAX C OT-
puuaHMeM vacTuua 1ot CTaBWTCA MNPWU rnarofne ToJIbKo
B doOpmMax C COKpalleHuem, Kak isn't, can't, B nepuos
3penoro lpocBeleHns NOpPAAOK CNOB B COYETaHUAX
C OTPULAHMEM MOXET ObITb pa3nnuHbiM. OTpulaTenbHas
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yactTuua Tenepb pacrofiaraeTca Kak nocne Mectoume-
HUS, TaK U NOCJe rnarona, NnpuyemM NocnegHnin BapuaHT
PacnosioXeHNs HabMIAAETCA HE TONbKO B COKPALLEHHbIX
dopmax, HO 1 B MOSHbIX. Ham BCTpeTURnCL Npumepsbl you
was engaged, was not you? (1761, Murphy A, “All in
the Wrong”, p. 217) u It was villain, was it not? (1764,
Murphy A., “Know your own mind”, p. 99); And that’s
much to be lamented, is not it? (tam xe, p. 73) v That
is about swearing, is it not? (1770s, More H., “The Two
Wealthy Farmers”, p. 136). Takum o6pa3om, nocnepoBa-
TENIbHOCTb «[Maron + 1ot + MeCToMMeHMe» Tenepb Cocy-
LecTBYeT BMeCTe C WCMOJIb3YIOLWENCA paHee «rnaron +
MecTovMeHue + not» GopMol.
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