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Annotation

The urgency of the present article is caused by the modern anthropo-
centred paradigm in linguistics, and one of its essential research domains is
a problem of the successful communication. Therefore the general aim of
our investigation is supposed to present language tools effecting the suc-
cess of the interaction in the mentioned speech acts. The article describes
question-answer structures and the types of communicative exchange on
the basis of their proposition and perlocutionary goal. While describing the
language patterns we use the following methods: lingua-pragmatic analysis,
semantic-structural, and linguistic modeling. In the course of the analysis
three types of the communicative exchange are determined by two criteria:
1) structural - the addresser and the addressee are direct interaction part—
ners; 2) content-pragmatic — the correspondence between the proposition
and the perlocutive goal in the question and in the answer. According to the
above we note a symmetric communicative exchange and an asymmetric
one.

Keywords: dialogue entity, proposition, illocution, perlocutionary effect,
perlocutionary goal, speech act, communicative exchange.

L J

OHa U3 camblXx 0OLMX Krnaccugmkaumi peyveBbix

aKTOB COAEPXMUT MSATb TUMOB: AEKNapaumu, pernpe—

3EHTaTMBbI, 3KCMPECCUBbI, ANPEKTUBLI N KOMUCCU—
Bbl [1, c.53]. Knaccudukauns 6a30BbIx peveBbix akToB (aa—
nee PA) K. Kehlich mano otnnyaeTcs oT BbiLenpuBegEHHOM:
pasHMLa COCTOMT B TOM, YTO B HEW OTCYTCTBYIOT Aekriapa—
U1K, MECTO KOTOPbIX 3aMofHAKT BepankTuebl [2, c.218-
219].

Kak Bugvm, HV B TOW, HX B Opyron knaccudmkaummn sa—
npoc kak Tun PA He npucyTcTtByeT. BuigeneHne Bonpoca (B
HaLLern TepMMHONOrMM 3anpoca) Kak 0TAENbLHOro TMMna peye—
Boro pemncteua (Sprechhandlungstyp) , TepMuH, KoTOpbIN
MO>HO, MO HaLLeMy MHEHWIO, CHUTaTb 3KBMBANEHTHbIM Tep—
MUWHY speech act, BcTpevaem B knaccudgmkaumm U. Maas [3,
c. 199-229]. OgHako, 1 3TOT aBTOP He Bcerga nocnenosa-—
TEereH, TaK KaK BKIO4aeT BONpOoCkl B 0gHY pybpuky ¢ Tpebo-
BaHVAMM (OMpeKTBamMu), Tak Kak pe4eBoe AeNCTBME BONPO—
ca MoXeT bbITb CBEAEHO K pe4eBoMy AeCTBMI0 TpeboBaHus,
a nmeHHo: "Ckaxun mHe X" [3, c. 2131
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NMEPJIOKYTUBHbIA 3®®EKT
B PEYEBbIX AKTAX-3AINPOCAX

AHoxura CetrniaHa NeTpoBHa
L.counon.H., npogpeccop,
TonbATTUHCKWMV roCcyAapCTBEHHbIV
yHuBepcuTeT, . TonbsarTn
AHHOTaLMS
AKTyanbHOCTb paboTbl ONPeSenseTcs COBPEMEHHON aHTPONOLEHTPUYHON
NapagnurmMoil IMHTBUCTUKA, OLHAM U3 BRXKHEMLUMX WUCCNeS0BaTeNbCKUX
aCreKToB KOTOPOIA ABNAETCA YCMELUHOCTb KOMMYHUMKaLW. 310 00ycnas-—
NINBAET OCHOBHYHO LieNb HACTOALLEr0 UCCNe0BaHNA — CUCTEMATU3NPOBATb
(hakTopbl, CMIOCOOCTBYIOLME U NPENATCTBYHOLLE YCMELUHOCTU KOMMY—
HIKATVIBHOrO B3aWMOZENCTBMS B OSHOM W3 TUNOB PEYEBbIX AKTOB.
B xoze aHanu3a 436IK0Boro Matepuana Obinu BblAESEHbI TUMbI KOMMYHU—
KaTMBHOrO 00MEHa HA OCHOBE [BYX KpUTepues: 1) CTPYKTYpHOM — afpe-
CaHTOM WHULMMPYIOLLEN Pennukn 9Bnaetca 1-e nnuo, afpecatoM — 2-¢;
WK Xe aapecarom/ aapecaHToM OTBETHON PENnsNKM ABAKETCA 3-€ NNLO;
2) COLEPXATENbHO-MParMaTnyeckoM — COOTBETCTBUE / HECOOTBETCTBUE
OTBETHOI PEMNMKM NO CBOEMY NPOMO3NLMOHANBHOMY COLEMKAHWIO W TUMY
PEYEBOr0 aKTa NPOMO3NLMOHANLHOMY COLEPKAHMIO 1 TUMY PEYEBOrO akTa
NHULMMPYIOLLEN PENANKIA. B COOTBETCTBIM C 3TUM Mbl Pa3NN4aemM CUMME—
TPU4HBII KOMMYHIKATUBHbIA OGMEH 1 aCUMMETPUYHBIN.

KnroveBbie croBa:
Jnanorinyeckoe eauHCTBO, NPONO3NLNS, UNNOKYLINS, NEPNOKYTUBHBIA 3th-
(DEKT, NEPNOKYTUBHAA LieSIb, PEYEBON aKT, KOMMYHIKATUBHbIA 0OMEH.

BmecTe ¢ Tem, ykasbiBasi Ha HeobxogMMocTb cobnroge—
HVA OMpeAenéHHbIX MpaBun NMOBEAEHWUA MPU COBEpLUEHWUN
nnnokyTneHoro akta [x. Cépnb nuwweT: "... Takne gencTauns
KaK 3apaBaHue BOMPOCOB MW BbICKa3bIBAHWE YTBEPXAEHNN,
perynupytotcsa npasunamn' [4, ¢.57].

Wtak, saensaioTca nu Bonpockl pedeBbiMn aktamm? Co-—
rNacHO OCHOBOMOMOXHWKY TeOpUK peYeBbix akToB x.OcTtn—
Hy, 6e3ycnoBHo "ga", Tak Kak Kaxaoe BbiCka3blBaHWE COCTO—
WT N3 NOKYTMBHOIO 1 UANOKYTUBHOrO akTa [5].

Ewwé 6onee NposicHAT 3TOT BOMNPOC YHET HEe TOMNbKOo Wil—
NOKYLMK, HO M NPENOoKyLnW BbICKa3bIBaHWUS, 8 IMEHHO Nepno-
KyTMBHOM Lenu [6, c. 164]. Mbl pasgensem no3vumio AaHHoN
KONMEKTUBHOM MOHOrpadinm Ha T 0, YTO Teopuio ynoTpebne-
HUSA NpPennoXxeHun, paspaboTaHHylo B camom o6Llem Buae
".MN.M'pancom [7], MOXHO NpUHATL Kak TEOpWo NEPIOKYTUB—
Hbix akToB [B, c. 177]. V1, kak cnpaBegnnBo 3amMe4eHo Tam
Xe, MepnoKyTBHbIE aKTbl CYLLIECTBOBaNM B TEOPUM A3bIKa Ha
npaBax nacblHkoB: "Und der perlokutionaere Akt ist von den
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Sprechakttheoretikern bisher sehr stiefmuetterlich behan-
delt" [ibid]. 1 Takoe cocTosHWE gen NpoponKaeTcs 1 0o Ha—
CTOSILLIEro BPEMeHW: B CBOEM MoAaBnsioLemM GonbLUMHCTBE
peYeBble aKTbl UCCMEQYHOTCH B OTHOLLEHWN UX UNMOKYTUBHOWN
cvnbl [8,9, 10, 11, 12] M nLwb HEKOTOPbIE aBTOPbLI 3aTparn—
BAKOT B TOM UMW MHOWM MepPe X NepnokyTMBHBIA 3dhdiexT [13;
14, c. 51]. MNprHUMas Bo BHUMaHWE Takoe MonoXeHWn gen,
Mbl HafleeMmcsl, Y4T0 JaHHas paboTa BHECET OnpefenéHHbIN
BKag B pa3BuTMe TEOPUN NMEPMOKYLIAN.

O6bekToM OMNMcaHUA ABMSKOTCH AMAanorvvyeckne egvH—
ctea (panee [OE), nHMummpylolMn pennukammn B KOTOPbIX
BbICTyNatoT peyeBble akTbl (aanee PA) B dhopme 0bLLmx 1 4a—
CTHbIX BOMPOCOB; NPEOMETOM — MEPNOKYTUBHBIA 3hdeKT B
MOZENAX KOMMYHMKaTMBHbIX akToB (manee KA), peanusyio—
Lwmcsa B aaHHbix OE.

Pasznunuve mexay PA n KA 3akntovaeTtcs B Tom, 4To PA
OpVIeHTMPOBaH Ha fdencTeue, a KA — Ha B3aMMopOencTBue;
npu KA nmeeTt mecto 06MeH peyeBbiMu genctauamm [15, c.
14-15], 4To Hambonee ApKo NposiBnAeTca umeHHo B [E, co—
LEP>KALLMX 3aMpochl, M 4TO NMO3BONSET 06LEKTVBHO CYANUTL O
nepnokyTMBHOM adachekTe. Taknum 06pa3om, B HUX UMEET Me—
CTO KOMMYHWKATUBHbIN 06MEH — " MUHMManbHaa eauHMua
B3aMMOLENCTBMA Ha MHTEPAKLUMOHANbLHOM YPOBHE, C MOMO—
b0 KOTOPOW YAAETCs HampaBWUTb MPOLIECC WHTEPaKUUM K
LOCTUXEHMIO 0BLLEero KOMMyHUKaTMBHOMO HamepeHus" [16,
c.295].

Matepuan 6bin oTo6paH 13 nponssegennin B.LLlekcnnpa,
MpW ONMcaHUM KOTOPOro MCMorb30Bannck MeTofAbl mparma—
NNHIBUCTMYECKOrO aHanusa, CTPYKTYPHO—-CEeMaHTMYecKoro
aHanuaa 1 NMHrBMCTNYeckoro MogenvposaHus. B xoge aHa-
N3a Mbl BbILENSN TUMbl KOMMYHUKATUBHOMO 06MeHa Ha 0C—
HoBe ABYX kKpuTepueB: 1) CTPYKTYPHOM — agpecaHToM ABns—
etca 1-e nuuo, agpecatom,/ agpecaHToM — 2—e NNLO; UK Xe
agpecaToM ABMAeTCs 2—e N1Lo, 8 BMECTO HEro agpecaHToM
(oTBEYAKOLLMM Ha VHULMMPYIOLLYI0 pennuky) sensetca 3—e
nvuo;2) copgepxxaTenbHO-MparmMaTtMyeckoM — COOTBEeT—
CTBWE,/HECOOTBETCTBME OTBETHOM PEMMKM MO CBOEN Mpo-—
nosvummn n Tuny PA Tomy, 4to no [.XeHHe NpefcTaBnseT co—
6o "obycnoeneHHyto oxungaemocTe" [17, c. 24], 3anoxeH—
HYI0 B MHULMVIPYIOLLIEN PENMUKE.

B cooTBETCTBUM C 3TVM Mbl Pa3nnMyaeM CUMMETPUYHBIN
KOMMYHUKATUBHBI 0BMEH, MPEACTABNEHHbIA MOLENbIO:

AppecaHT M1 M Appecart
> = <«

MepnokytmBHaa uens PA1T  PA1
> = <

(YcnoBHble 0603Ha4eHUs:

1 - nponoaunuus, PA — peyeBon akT )

HanHaa mopens peannayeTcs B cnepyowwmx [E:
GRUMIO. ... is all ready, and all things neat?
NATHANIEL. All things is ready [18, p.62]
PAROLLES. Why do you think so?
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HELENA. You do so much backward when you fight [19, p. 8]
DUKE. I know the well. How dost thou, my good fellow?
CLOWN. Truly, sir, the better for my foes

and the worse for my friends [20, p. 73]

DUKE. How can it be?

CLOWN. Marry, sir, they praise me

and make me an ass of me [20, p. 73].

HacTb Npono3nUMOHaNbHOro COQEPXXaHUS UHULUMPYO—
e pennmkn MoXeT BbiTb CKOPPEKTMPOBaHa B OTBETE, HO
3T0 NPUHLMNNANbLHO HE MEHAET MOLENW, Hanp.:

VIOLA. Dost thou live by the tabor?

CLOWN. No, sir, I live by the church [20, p. 42].

Mponosnumns MHULMMPYIOLLIE PENANKLA MOXET BbITb M-
MNULUMTHON B OTBETHON PEnnuke, AornonHeHHOW 3KCMNUUmUT—
HbIMW KOMMOHEHTaMW, YTO B CTPYKTYPHO-FPaMMaTU4eckom
nnaHe npegcrtaensaeT cobon annuncuc. OgHako, No Hallemy
MHEHVIO, CnepyeT pasnuyaTtb CTPYKTYPHbIN 3AAWNCUC OT
nparmMaTn4eckoro.

Mpy nepBom Npono3vumMs BONpPOCa BKOHYEHA B KOMMO—
HEeHTbl OTBETA, KOTOPbIN MNpefcTaBndeT cobon accepTus,
Hanp.:

GRUMIO. Where is he?

CURTIS. In her chamber [18, p.65].

DUKE. When came he to this town?

ANTONIO. Today, my lord [20, p. 76]

SIR TOBY. When did I see thee so put down?

AGUECHEEK. Never in your life, I think [20, p.76 ]

BAPTISTA.  Who comes with him?

BIONDELLO. O, sir, his lackey ... [18, p. 52]

OLIVIA.  Who has done this, Sir Andrew?

AGUECHEEK. The Count's gentleman,

one Cesario [20, p. 79].

HORTENSIO. Content. What's the wager?

LUCENTIO. Twenty crowns [18, p.92].

Mpn nparmaTMyeckom annMncruce NPonosnLnsa NHULUN—
pytOLLEN PENNMKK, KaK yXe BbIflo cka3aHo, NpUCYTCTBYET B
OTBETHO MMMANLUTHO, 8 3KCMAVUMTHbIE KOMMOHEHTbI YTOY—
HSIIOT €€, NpeacTaBnssg cobo yXxe He acCepTVBbI, @ AECKPUN—
TVBbI, NPUBNMXaLLMecs B ONpPedeneHHbIX Cryyanx K Bep—
OVKTUBaM, HanpuMmep:

CLOWN. Say'st thou that house is dark?

MALVOLIO. As hell, sir Topes  [20, p. 68].

TRANIO. Signor Gremio, came you from the church?

GREMIO. As willingly as e'er I came from school [18, p. 55].

SIR TOBY. Art thou good at these kickshawses, knight?

AGUECHEEK. As any man in Illyria, whatsoever he be

[20, p. 9].

VIOLA. What's she?

CAPTAIN. A virtuous maid, the daughter of a count

[20, p. 14].

OLIVIA. How does he love me?

VIOLA. With adorations, fertile tears, with groans

that thunder love, with sighs of fire [20, p. 19].
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Takvm 06pa3om, Npu NparMaTMHeckKoM 3MNUNCUCe B OT—
BET Ha VHWLMUPYIOLLYI0 pennvky AaHHble [E peanuayior
CnegytLLy MOAeNb KOMMYHUKATBHOro o6mMeHa:

AppecaHT M1 Mn2+M1wmnn) Appecar
> = <

MepnokytmBHasa uens PA1T  PA1
> = <

ViHnuumpytoLLme pennvkm — YacTHble BOMPOChI B NOCNEA—
Hux [OE, obycnoenueatdT CBOMM MPOMNO3ULMOHANbHbIM CO—
LEePXaHVeM MeprioKyTUBHYIO Lenb 1, CriefoBaTeflbHO, B HUX
(OE) peanunayeTca Takasa Mogens KOMMYHUKATMBHOIO o6Me—
Ha Kak:

AppecaHT M1 11 (kocs) Appecart
> = <«

MepnokytmBHasa uens  PA1  PA1(kocs.)
> = <«

MNepnokyTrBHasA Lenb MOXET BbITb BbIpaXeHa B YaCTHbIX
BOMpocax 1 ApyriMuy anemMeHTamMuy Npono3numoHanbHoro co—
LOEpP>XaHusd, a He CaMnM ero CEMaHTUYeCKUM TUMOM — MOZYC—
HbIM, KaK B OMMCAaHHbIX BbiLLE Cy4asXx, HanpuMep, 3Ha4eHn—
€M rnarofia—cka3yemoro:

BAPTISTA. How likes Gremio these quichwitted folks?

GREMIO. Believe me, sir, they butt together well

[18, p. 91] wiu xe mpenuKaTUBHBIM UMEHEM:

FIRST SOLDIER. ... and to his valour, what is his honesty?

PAROLLES. He will steal, sir, any egg out of a cloister ...

[19, p. 79].

LUCENTIO. Mistress, what's your opinion of your sister?

BIANCA. That, being mad herself, she's madly mated

[18, p. 58].

Kak Buamm, nepnokyT1BHas Lienb — BEPANKTMB, onpeae—
NAeTCA NEeKCMYECKMM KOMMOHEHTOM MPOMNO3ULMOHANbHOMO
copepxaHusi. CooTBETCTBEHHO, MOA06HbIE KOMMYHUKaTUB—
Hble 06MeHbI peannayoT Mogesb:

AppecaHT M1 M1 umnn.) Appecart
> = <«

MepnokytmBHaa uens  PA1  PA1
> = <

Ho Takune anemeHTLI npono3suvuum kak opinion, like, think n
T.M. HE BCErga NpoeunpyoT NeprnokyTUBHYIO Lienb — BEpPanNK—
TWBHOE BbICKa3blBaHWe. 30eck HaM NpeacTaBnaeTcs ymecT—
HbIM BBECTW NoHATUS "cybbekT 3anpoca" 1 "obbekT 3anpo—
ca": nepBbI COBNagaeT C agpecaToMm, a BTOPOM — HET, T.e. oT
NepBOro agpecaHT XenaeT Nofy4nTb OTBET 0 ero cobcTBeH—
HbIX OECTBMAX; BO BTOPOM Clfly4ae nponosuums 3anpoca u
oTBEeTa 0 pedhepupyaT K Opyrum o0b6bekTam 4encTBUTENbHO—
CTW, KaK 3TO HarnsagHoO UANMIOCTPUPYET  CREeayoLWmMiA MHOMo—
LLIaroBbI KOMMYHUKATUBHbIA 0BMEH:

CLOWN. What is the opinion of Pethagores concerning fowe?

(0OBeKT 3arpoca)

MALVOLIO. That the soul of our grandma might haply

inhabit a bird (accepTuBHOE BbICKa3bIBaHUE).
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CLOWN. What think'st thou of his opinion?

(cyOBeKT 3ampoca)

MALVOLIO. I think nobly of the soul, and no way approve
his opinion (BepAUKTUBHOE BbICKa3bIBaHUE:

cp. nephopMaTUBHBIN ryiaros aist 3troro Tuna PA approve)
[20, p. 69].

MoHAaTue cybbekTa/0bbekTa 3anpoca 0ka3biBaeTcs
NPOQYKTMBHBLIM 1 NMPU NEPNOKYTUBHOM LIENN — KOMUCCUBHOM
PA, B hopMrpoBaHMM Yero 0OCHOBHYO POSib UrpaeT Mopdio-—
MOrMYEcKM acnekT NPoNo3vUmMoHansHoro cogepkanmsa PA
3anpoca - byayLuee spems. Cp.:

SIR TOBY. What will thou do?

MARIA. I will drop in his way some obscure epistles of love

[20, p. 29] u:

BERTRAM. What shall e done to him?

SECOND LORD. Nothing but let him thanks [19, p. 76].

Ho nponoavunoHansHoe cogep)kaHne KOMUCCUMBa MOXET
npeacTaenaTb cobon ManoMHPoOpMaTUBHOE BbiCKa3bliBaHNE
[21], n, Takum 06pa3omM, KOHKpPETHas NEPSIOKYTUBHASA LIefb He
JocTuraeTcs:

FIRST SOLDIER. He calls for the fortune.

What will you say without ‘em?

PAROLLES. I will confess what I knew without constraint,

if je pinch me like a pastry, I can say no more [19, p. 74]

AHanornyHo 1 Npu accepTmBax:

PETRUCHIO. Why, sir, what's your conceit in that?
GREMIO. O, sir, the conceit is deeper than you think
for ... [18, p. 76].

ACYMMETPUYHBIA KOMMYHUKATUBHbIN 0BMEH MoXxeT
npeacTaBaTbh B HECKOMbKUX PAa3HOBMAHOCTSAX B 3aBMCUMOC—
TV OT HapyLLeHns Nnbo CTPYKTYpHOro, b0 copgepXxaTensHo—-
nparMaTU4eckoro COOTBETCTBUSA WUHULMMPYIOLLEN U OTBET—
HOW pennuk. HanmeHbLLaa acMMMETpUS BCNeacTeme Coaep—
XXaTenbHOr0 HEeCOOTBETCTBUSA HabMIOOAEeTCsa B CrenyloLem
[E:

FIRST SOLDIER. But wilt thou faithfully?

(paccka3biBaTh O CBOMX BOMCKaxX B CUTyallMU AOTPOca)

PAROLLES. IfI do not, damn me [19, p.67].

Mopgenb [aHHOro KOMMYHUKaTUBHOrO 06MeHa MOXHO
npeacTaBuTb B BUAE!

AppecaHT M1 Mn2+M1wmnn) Apgpecat
- =~ <«

MepnokytmeHasa uens  PA1 TMA2+PAT(umnn.)
- =~ <«

KocBeHHOCTb COOTBETCTBUSA 1 MPOMO3ULMOHANLHOM0 Co—
LOEepPXaHnA 0TBETHOW PENNVKM MPONo3nLMOHansHOMY COAep—
XXaHWI0 MHUUMMPYIOLLE pennukuy, 1 Tuna PA nepnokyTneHom
uenn obycnoeneHa ¢)OpMOM YCMOBHOrO OTPULATENBHOMO
npeanoXeHus, KOTopoe fonyckaeT TpaHcdopmaumio: * T will
be = I promise, otherwise damn me.
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CrnegyroLmin KOMMYHUKATUBHLI 0BMeH peann3yeT Mo-—
[enb:

AppecaHT M1 M1(kocs) Appecart
> = <«

MepnokytmBHasa uens  PAT  PA1
> = <«

MmnnuumtHocTe M1 obycnoeneHa TakMm BUAOM pernpe—
3EeHTaTUBHOr0 BbICKa3bIBAHWA — OTBETHOW PEMMKK, Kak 3a—
knoyeHure (conclusion) [1, c. 53], a He accepTus:

LUCENTIO. Hear'st thou Biondello?

BIONDELLO. I cannot tarry [18, p. 81]

VMnnuumTHOM ABNSIeTCS He TOMbKO NPOMNO3uumMs, HO cam
oxuaaembii PA B 0TBETE — KOMUCCKYBE B CreaytoLLEeM KOM—
MYHUKaTUBHOM 0BMeEHE:

AGUECHEEK. Will either of you bear me a challenge?

SIR TOBY. Go, write it in a material hand [20, p. 48].

CnepoBaTenbHo, faHHbI KOMMYHUKaTVBHBIM 06MeH pea—
NN3yeT MOJenb:

AppecaHT M1 ne Appecar
> £ <«

MepnokytmBHaa uens  PA1  PA2
> £ <«

YacTu4yHas copepxaTtenbHo-nparMaTuyeckasl acuMme—
TpUsA MOXET BbITb 06yCrnoBeHa B 4aCTHbIX BONPOCAax HECO—
OTBETCTBMEM MPEennosioXeHns agpecaHTa 0 TOM, YTO afgpe-—
cart 3HaeT (To4HbIn) oTBeT [3, c. 214] pencTemTensHOMY No—
NOXEHWIo aen:

SECOND LORD. Where's your master?

SERVANT. He met the Duke in the street, sir, of whom

he hath taken a solemn leave [19, p. 73].

OLIVIA. Where is Malvolio?

MARIA. He's coming, madam, but in a very strange manner

[20, p.52].

Mogenb [aHHOro KOMMYHMKATUBHOrO 0BMeHa MOXHO
npencTaBuTb, OCHOBbLIBAAChb Ha cooTBeTcTBUM PA B Bonpoce
OTBETE, PErynMpyeMomM npasunoM "Bonpoc — oTBeT—penpe—
3eHTaTMB" B BUAE:

AppecaHT M1(onp.) M2 (Heonp.) Appecat
> #£ <«

MepnokytmBHaa uens  PAT  PA1
> = <

Bo Bcex aTmx cny4asx KOMMYHUKATMBHbBIA 0BMEH MOXHO
CuYMTaTb afeKBaTHbIM B TOW UN MHOM Mepe, TaK Kak B Ton
W MHOW MEpe HannLo coBnageHne KOMMYHUKaTUBHOIO Ha—
MEPEHNS 1 KOMMYHMKaTMBHOrO ycnexa [22, c.74], B oTim4ne
OT Tex, B KOTOPbIX KOMMYHUKATUBHbIN 0BMEH HeycreLLleH,
T.e.NepokyTMBHANA Lefb He [OCTUIHYTa, Tak Kak OTBET M Mo
MpPOoMNo3nLMoHanbHOMY CofepXxaHuto, 1 no suay PA He cooT—
BETCTBYET OXMOAEMOMY penpe3eHTaTuBy. Takum obpasom,
HesaBucumMo oT Buga PA B oTBETHOM pennnke, 0603Ha4YUM
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ero kak PA 2 B mopgenu, peanvayemoi NogobHbIMN KOMMY—
HMKaTUBHLIMW 0BMEHaMMU:

AppecaHT M M2 Appecart
> #£ <«

MepnokytmBHas uens  PA1T  PA2
> #£ <«

MpeacraBneHHass MOLeNb peanu3yeTcss B KOMMYyHUKa—
TMBHbIX 0bMmeHax, rae PA 2 — sonpoc: COUNTESS. Love you'y
son?

HELENA. Do not you love him, madam? [19, p. 18]

GREMIO. But will you woo this wild-cat?

PETRUCHIO. Will I live? [18, p.18]

TRANIO. Sir, what are you that offer to beat my servant?

VINCENTIO. What am I, sir? Nay, what are you, sir?

[18, p.86]

TRANIO. Yow now ! What's the matter?

BAPTISTA. What, I the an lunatic? [18, p.86].

PA 2 - nupexTtus (rpocb0a):

PAROLLES. Will this capriccio hold in thee, art sure

BERTRAM. Go with me to my chamber

and advise me [19,p.41].

OLIVIA. Have you ore to say?

VIOLA. Good madam, let me see your face [20, p.18].

PA 2 - nupekTuB (IpeaioxeHue):

CLOWN. How now, my hearts! Did you never see

the picture of 'wethree'?

SIR TOBY. Welcome, ass. Now let's Have a catch

HELENA. But if I help, what do you promise me?

KING. Make thy demand [19, p.28]

PA 2 - nupekTuB (mmpukas)

VIOLA. The honourable lady of the house, which is she?

OLIVIA. Speak to me, I shall answer for her [18, p. 17]

PA 2 - nupekTuB (COBET):

MARIA. Why appear you with this ridiculous boldness

before my lady?

MALVOLIO. ' Be not afraid of greatness'. 't was well writ

[20, p.53]

PETRUCHIO. But where is Kate?

TRANIO. See not your bride in these unreverent robes.

Go to my chamber, put clothes of mine [18, p.53].

[20, p.25].

Mbl oTHocMM PA 0TBETHBIX pennuk K BUAy COBETOB, a He
3anpeLLeHnin Ha TOM OCHOBaHWW, YTO MeXay HUMK "BENNKoe
pasnuyve, Takoe Xe, Kakoe Mexay Npon3BoneHnemM 1 Heob—
xogmumocTbi" [23, c. 302], Ha 4To yKka3biBaloT Takme KoMMno—
HeHTbI nMpono3uumn kak in these unreverent robes, put
clothes of mine n unTaTta B NepBoM Npumepe.

PA 2 - BepIMKTUB.

BAPTISTA. If you should die before him, where's her

(ero mouepu, K KOTopoii cBaTtatorcst) dower?

TRANIO. That's but a cave: h is old, I young [18, p.45].

PA 2 - KoMuccuB; mpukas:

AGUECHEEK. Where shall I find you?

SIR TOBY. We'll call thee at the cubiculo. Go

[20, p. 49].
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B cneuvansHoM Bonpoce acMMMETPUS KOMMYHUKaTUB—
HOro obMeHa MOXET OCHOBbIBaATbCA Ha MPONO3ULMOHANbHOM
COofep)XaHun oTBeTa, XoTa TN PA 1 coOTBETCTBYET NEPOKY—
TVMBHOW Lenv — penpes3eHTaTvB B BUOE YTBEPXKAEHWS.

TRANIO. We said the wench, when he rose again?

GREMIO. Trembled and shock, for why he stamp'd

and swore [18, p. 55].

CnepoBaTenbHO, MOfeNb [aHHOr0 KOMMYHWKaTMBHOMO
obMmeHa NpefcTaeT B BapuaHTE:

AppecaHT M1 ne Appecar 1
> £ <«

MepnokytmBHasa uens  PAT  PA1
> = <

EovHn4HBIM Ccnydaem npefctaBneH KOMMYHUKATUBHbLIV
06MeH, aCMMMETPUYHBI 1 MO COAePXXaHWio, 1 No hopme:

BAPTISTA [to LUCENTIO ]. But do you here, sir?

Have you married my daughter Without asking my good will?

VINCENTIO. Fear not, Baptista; we will content you, so go to
[18, p.88], 4TO MOXHO MPEACTaBUTb MOAECIbIO:

MpeanpuHATLIA aHann3 No3BONsSeT CAeNaTh CreaylLmne
3akntoyenns. [epnokyTuBHbIE aKkTbl 4OCTUraloT CBOEW Lenu
He Bcerfa [D, c. 134], 4To No3BONSAET pa3nMyaTh yCrneLlHbIn
KOMMYHUKaTVBHbIA 06MeH, ManoycneLlHbIn (OTBET MarnovH—
hopmMaTMBHbIA) N HEYCMNELLHBbIN.

CVIMMETPUYHBIN KOMMYHUKATUBHbIN 0BMEH — 3TO He
TONbKO "BOMPOC — PENPE3eHTaTVB B OTBETE", HO 1 TaKune Ccry—
Yaun, Korga nponosvumsa Bonpoca npoeumpyeT gpyron PA,
Hanpumep, KOMWUCCVB WV BEPAUKTUB, T.€. NeprioKyTMBHasA
Lienb OnpegensieTcs He Tonbko Tnom PA, Ho 1 ero nponosn—
LMOHanbHbIM CORepXaHreM (B Nekcnyeckom 1 Mmopdionorm—
4YeckoMm acnekTax).

AcCYMMETPUIO KOMMYHUKATUBHOrO 06MeHa npu MHULMN—
pyHOLLIEN pennvke — creuyanbHOM Bonpoce, MoxXeT 06ycrnoB—
NMBaTb NPOMNO3MUMA OTBETA MPU COOTBETCTBUWN B HEM TUMA
PA nepnokyTMBHOM Lienw; eLLé 0fHoM cneumngnyeckon npu—
YYHOW acMMMeTpUM B AaHHbIX [JE ABnseTcsa noxHaa unm 4ya—
CTMYHO NOXHas noTeHumansHasa npecynno3vuma [1, c.27]
afgpecaHTa.

AppecaHT M1 Mo Appecar 1

= # < Hawvbonbluas BapMaTMBHOCTb MOAENe KOMMYHUKaTVB—
MepnokytmeHasa uens PA1  PAO Horo obmeHa HabnogaeTcs NPy YacTUYHOW COpepXXaTenb—

= Z < HO—NparMaTU4Yeckon acMMMETPUM U NParMaTUHeckoMm an—
AppecaHT M M2 Appecat 2 | nuncuce, 4TO, N0 BCEW BEPOATHOCTW, OTPaXaeT 3aKOHOMepP—

= Z < HOCTV pasroBOpPHOM (XOTA 1 CTUIM30BaHHoM) peyn LLlekcnv—
MepnokytmBHasa uens  PA1T  PA2 POBCKOW 3MOXM.

> £ <«
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