oUJ10J10rnA

D01 10.37882/2223-2982.2025.05.08

BEPBAJIU3ALINA KOHLIENTA «MCKYCCTBO» / “ART” B PYCCKOM
W AHITIUWACKOM MCKYCCTBOBEYECKOM AUCKYPCE

N

VERBALISATION OF THE CONCEPT
"ISKUSSTVO" /"ART" IN RUSSIAN AND
ENGLISH ART DISCOURSE

N. Ban’kova

Summary: The paper presents comparative analysis of objectification
peculiarities of the concept «iskusstvo» / “art” in art discourse in the
Russian and the English languages based on works on art history,
architecture, etc. of the authors and art experts of the XX century. The
methods of the analysis are comparative, descriptive and methods of
discourse analysis.

The theoretical significance of the work lies in the fact that verbalization
of the concept «iskusstvo» /“art” by use of noun prevails in art discourse
in both languages. Moreover, five groups of meaning characterizing
«iskusstvo» and eight groups that characterize “art” have been revealed.

Keywords: verbalisation, context, art, concept, discourse, lexeme,
linguoculture, culture.
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aK M3BECTHO, 3HauyeHue c/ioBa, 3adUKCUpoBaHHOe B

CNOBapHbIX CTaTbAX, He NpPeAcTaBAAeTCA BMOJSIHE [0-

CTaTOYHbIM AN1A PACKPbLITUA €ro NOAHOro NMOHMMaHWUS,
T.K. CEMaHTMYeCKOoe 3HauyeHWe CfoBa LWMpe CIoBapHOW
TPaKTOBKW. 3HaueHre C/TI0Ba 3aBUCUT OT Lenoro paga dak-
TopoB [8, c. 120], Nnpekae BCero oT KOHTEKCTa, KOMMYHMKa-
TUBHOW CUTYyauuu, AUCKYPCa U OT UHTEHUMUWN rOBOPALLEro
VAN NULWYLero.

B Haweit paboTe Mbl Npuaep rBaemca NOHUMaHWA ANC-
Kypca Kak CUCTEMbI «TEKCTOBbIX A3bIKOBbIX GOPM, 3aBUCALLMX
KaK OT BHYTPEHHMX 3aKOHOB A3blKa 1 MbILUAEHUA, TaK U OT 3KC-
TPANMHIBUCTUYECKMX YCIIOBUI UX OCyLlecTBAeHNA» [7, ¢. 12].

HaunHasa ¢ gpeBHMX BPEMEH, BCe N0AN B TOM WU VHOWN
Mepe MpUYaCTHbl K UCKYCCTBY, 1 pa3Hble ero BuAbl yKpa-
LIAMT XU3Hb. Kak 060CHOBAHHO OTMeYaeT OTeYECTBEHHbIN
nutepatyposeg B./. Tiona B moHorpadumn «Jlutepatypa u
MEeHTaNIbHOCTb», UCKYCCTBO ABMAETCA U CPeACTBOM AeATeNb-
HOCTW, N CPeACTBOM HaxOXAeHMA YenoBeKka Ha nnaHerte [9,
¢. 197]. CnepoBaTtenbHoO, cyllecTByeT He0OXoANMOCTb 00Ob-
ACHATb 3aMblCeN, Ha3HaYeHne TOro WU MHOro npovsseae-
HWA NCKYCCTBa A1 €ro KOPPEKTHOro BOCNPUATUA.

Mo knaccndukaumm B.M. Kapacnka, nckycctsosegue-
CKU ONCKYPC OTHOCUTCA K MHCTUTYLMOHaNbHOMY BUAY,
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AHHOmayusa: B cTaTbe npefcTaBneH COMoCTaBUTENbHbIN aHanu3 ocobeHHocTei
00beKTUBALIM KOHLIENTA «ACKYCCTBO / “art” B pycckom U aHMNIACKOM UCKYCCTBO-
BefUECKOM AMCKypce (Ha MaTepuane TPyZ0B MO UCKYCCTBO3HAHIIO, apXUTEKTYpe
1 XX Beka). B npouecce nccneoBaHua UCNoNb3oBanca ANCKYpC-aHanus, nemeH-
Tbl CTaTUCTUYECKOTO, CONOCTABUTENLHOTO 1 IeCKPUNTUBHOTO METOZO0B.

Kak nokasano uccnezioBanue, B aHanuupyemom AnCKypce B pycckom 1 aHmuii-
CKOM A3blkax npeobnanaet Bepbanu3awua KoHLenTa npu NOMOLLYM UMeHN CyLLe-
CTBUTENBHOTO.

[poBeneHHbIN aHanu3 BbIABIN, UTO B aHIMMIACKOM A3blKe, Y 3TOM, peanu3yetca
00nbLLee YNCNO 3HAYEHMIA CYLLECTBUTENbHOTO “art” (8 3HaUeHMil), yem B pycckom
Y CYLLLeCTBUTENBHOTO «UCKYCCTBO® (5 3HaUeHuiA).

MpakTuyeckas LieHHOCTb UCCNeZ0BaHMA 3aKMIOYAeTCA B BO3MOXKHOCTA UCMONb-
30BaHUA NONYYEHHbIX (BEL\EHNIN B NEKLMOHHBIX 1 MPAKTUYECKUX Kypcax no fek-
CMKONOTUI, COMOCTABUTENbHOMY A3bIKO3HAHII0, IEKCUKONOTUHN, MEXKYbTYpHOIA
KOMMYHUKaLy.

Knouesble c/10ga: BepOanin3ating, KOHTEKCT, UCKYCCTBO, KOHLIENT, AUCKYPC, NieKce-
Ma, HTBOKY/bTYpa, KyNbTypa.

MOCKOJIbKY OCHOBHbIM B HEM ABMSAETCA OCHOBAHHOE Ha
npeanucaHuy, yrnopsaoyeHHoe Mo  oObLen3BecTHOMY
CLieHapuio B3aMofencTBme ABYX YenoBek [2, c. 234]. Ta-
KUM 06pa3om, MCKYCCTBOBEAUECKU AMCKYPC OCyLlecT-
BNAET CBSI3b MeXAy co3aaTesieM Mpou3BefeHUsa UCKYC-
CTBa M TeM, K KOMY OHO OOpalleHo (cnywaTento, 3puTenio,
ynTaTteno). B cBolo ouepepb, NpousBeneHie NCKYCCTBA
OTYACTV BOCCO3[AeT BHYTPEHHUN MUP aBTOPA, U OyXOB-
HbI/l MUP Hauun. Kpome Toro, nctopryeckas 3rnoxa Hems-
6Ee)KHO HaK/aAblBAaeT OTNEYATOK Ha »KU3Hb Y TBOPUYECTBO
nogen, yto noaTeep)kaaeTca cnosamu Yapnbsa Ppusa:
“Every language is ... inextricably bound up with the
whole life experience of the native users of that language”
[11,p. 611

Mcxopa r3 3Toro, conoctaBuTeNbHbIN aHann3 KoHLUenTa
«MCKYCCTBO» /“art” B MCKycCcTBOBEAYECKOM ANCKYPCE NO3BO-
NAET BbIABUTb OCOBEHHOCTW BOCMPUATUA MUpPa PYCCKON ©
6PUTAHCKOW NMMHTBOKYNBTYPHBIMY OOLHOCTAMN.

B npouecce nccnegoBaHua Mmbl 06paLLanuch K TONKOBbIM
cnoBapAM, TpyAam No UCKYCCTBO3HAHWIO, apXUTEKTYpe, Xy-
LOXKeCTBEHHOW KynbType, nocobunam no m3obpasutenbHo-
My MCKYCCTBY, allbbOMam MO PUCYHKY PYCCKuX wanen. Bee-
ro 66110 n3yyeHo 630 cTpaHuUL TPYAOB Ha pycckom 1 1033
CTPaHULbl Ha QaHTAIMNCKOM A3bIKax.
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Y cnoBa «MCKYyCCTBO» 3aperncTpupoBaHo 4 3HauyeHns B
Marnom akagemmnueckom crioBape:

1. «TBOpYecKkoe BOCMpoOM3BeAeHNe AeNCTBUTENbHOCTYU
B XY[OXeCTBEHHbIX obpa3ax; TBOpYeckas Xy[oxe-
CTBEHHaA [eATeNbHOCTb.

2. OTpacnb TBOPYECKOW Xy[0XKECTBEHHON AeATENbHOCTA

3. Kakaa-n. oTpac/ib MpakTU4YecKkon [AeATeslbHOCTU C
nNpuUcyLLen el cucTteMor NPrUeMoB N METOAOB.

4. YmeHune, MaCTepCTBO, TOHKOE 3HaHWe aena» [4].

B cnosapHon ctatbe B Cambridge Dictionary, noces-

LleHHOW cnoBy “art’, npMBOAATCA 7 3HaYeHWI 3TOro C/10Ba:
1. “The making of objects, images, music, etc. that are

beautiful or that express feelings.

2. Theactivity of painting, drawing, and making sculpture.

Paintings, drawings, and sculptures.

4. An activity through which people express particular
ideas.

5. the arts The making or showing or performance of
painting, acting, dancing, and music.

6. arts Subjects, such as history, languages, and litera-
ture, that are not scientific subjects.

7. Askill or special ability” [10].

w

[MpoBefeHHbIN CONOCTaBUTENbHBIA aHANM3 3HAYeHUN
CNOB «MCKYCCTBO» 1 “art” nokasan, 4To OT4acTU 3HaYeHUA
3TUX C/IOB COBMaAaloT.

MeTofoM CMOWHON BbIGOPKM Mbl Bblgenunmn 632 cny-
Yasa TEKCTOBbIX peanun3auui KoHLenTa «MCKyccTBo» / “art”
(U3 HUX 328 — 13 PYCCKOrO UCKYCCTBOBEAYECKOro ANCKYpCa
1 304 — 13 aHININIACKOTO).

M3yyeHune cdopmmnpoBaHHOIO Hamm Kopryca NpuMepoB
N3 UCKYCCTBOBEAYECKOrO JMCKYpCa NPOAeMOHCTPUPOBAo,
4TO B 060OUX A3bIKAX JOMUHUPYET NPUMeHeHUe cybCcTaHTu-
Ba: CYLLECTBUTE/IbHOE NCKYCCTBO BCTpeyaeTca 328 pas, ero
epuBaTbl NCKYCCTBEHHDBIN — 3 pa3a, NCKYCcCTBOBe — 2, NC-
KyccTBeHHO — 1. B aHrnminckom 3bike art ncnonb3oBanocb
304 pas, artist — 65, artistic — 12. KpaiHe mano ncnonb3o-
Banucb cnoga artificial - 1, artificiality - 1, artificially - 1, art-
istry — 1, artless — 1. To, UTo B UCKyCCTBOBEAUECKOM AUCKYP-
ce rocnofcTByeT peanv3auma M3yyaeMoro KoHuenTa npu
MOMOLLM VMMEHU CYLLeCTBUTENIbHOTO, MPeAnonoXUTeNIbHO
006bACHAETCA TeM, YTO PaCcCMaTPMBAEMbIA KOHLENT MHOMO-
3HaueH B 060UX SA3blKax.

B pesynbTate AMCKypc-aHanmsa BbiAB/EHbl NATb 3Haye-
HWIA, OTHOCALLMXCA K JIEKCEME UCKYCCTBO» M BOCEMb 3Haue-
HUIM, OTHOCALLMXCA K Nekceme “art”:

1. TBopueckana feAaTenbHOCTb (B pycCcKux npumepax 48%
13 100%, B aHrnumnckmx — 17%). Hanpumep: lforonsb ... npo-
BOAUT BOAOPasaeNn Mexay XyAoXHNKOM-PeanncTom 1 HaTy-
panncToMm, He UMELLMM C MICKYCCTBOM HUYero obuero [6,
¢. 36]; Mackintosh went in for a competition set by a German
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publisher - designing a house for a lover of art. [13, p. 130].

B pycckom fA3blKe NCKYCCTBO B 3HAYEHUU <TBOPYECTBO»
accouumpyeTca C:

¢ 3MOLMOHANbHOCTbIO: IMOYUOHA/IbHOCMbL — 0b6A3a-
TeNlbHaA YepTa Nto6oro nckyccrsa [5, c. 4];

+  YeCTHOCTbIO (MCMOMb30BaHMe SMUTETOB): TaKUM ObINO
1 ero MCKYCCTBO — UCKpeHHee, Npasousoe, NOHAMHoe
[5, c.58];

«  NIOAbMU, BOCMPUHMMAOWMMK €ero (cnywaTtensamu,
3puTenamu, oOLWeCTBOM): LEHHOCTb MPUHLMIMOB

. obuwjecmeeHHO 3HAYUMO20 WCKYCCTBA, KOTOPble

MPOYHO CBA3aHbI C XXU3Hblo Hapoda [1, c. 110];

+ MO3HaHMEeM OKpyXalolero mupa: B 3TOM HasHa-
YeHMe NCKYCCTBA ... OHO ... CNOCO6 NOCMUXKeHUA
mupa [6, c. 30].

B pycckom A3blke UCKYCCTBO yNo#o6NAETCA XKUBOMY CY-
wecTBy (Mcnonb3yTca onuueTBOpeHus): Pycckoe ... uc-
KYyCCTBO Nnumarsioce npeamu ... lobponiobosa [5, c. 46], Uc-
KYCCTBO 8X00UM B »U3Hb Yenoseka [5, c. 220], UcKyccTBO
... pacckaseieaem Ham 06 NCTopUK HapodoB [Tam xe].

OHO BceoGbemiioLLE: UCKYCCTBO OMpaxdem Xu3Hb 80
gceli ee nosiHome [5, . 78] 1 CRYXWT BbICOKUM LienAaM, NPUHO-
CUT B XI3Hb MONOXMWTENIbHbIE SMOLIN: NCKYCCTBO Hecem ¢ Co-
6ol Kpacomy, padocme, 0ocmassisem HacaaxoeHue, 8038b1LA-
em, obnazopaxusaem [5, c. 220], Xu3HepaoocmHoe NCKYCCTBO
... KOMMO3MTOpPa 03apWUI0 CBETOM Hagex bl 3Moxy ... [1, ¢. 50].

B TO e Bpema MCKYCCTBO MPOTUBOMNOCTABAETCA

« HaykKe, KakK chepe ¢ ApyrMmmn MHCTPYMeHTaMu No3Ha-
BaHMA MUpa: OOHW, NPOCNaBNAs BOEHHble nobeppl
Poccuu, ee poCTMXKEHUA B HAyKe 1 UCKYCCTBE, 130-
GpakaloT TakuMe MOHATUA, Kak «Mup n nsobunmves,
«Hasurauusy», «<Apxutektypa» [5, c. 167];

«  MpupopAe: HacToALWan KpacoTa Npupodsbl NN NCKYC-
CTBa OKa3blBaeT Ha uenoBeka XK1BOTBOpSALLEE
Bo3gencTeue [6, c. 22];

+  XKW3HW 1 BEeNCTBUTENIbHOCTU: OT PYKM MacTepa 3aBu-
CUT CBA3b BPEMEH, MPEEeMCTBEHHOCTb FyMaHUCTAYe-
CKMX TPagULNI B XU3HU 1 B MCKYcCTBe [6, . 86], 3a-
KpennaeTcsa HOBbI TUM 3CTETUYECKOTO OTHOLLIEHNA K
delicmsumesibHOCMU U ... K UICKYCCTBY [6, 109].

B pycckom UcKyccTBOBEAUECKOM AUCKYPCE YCUNNBAETCS
B3aVIMOCBA3b MCKYCCTBA C 3MOXOW U JINYHOCTBIO Co3aaTens
Npoun3BefeHNs NCKYCCTBa:
«  BPeMeHW: noxa HaKmafblBaeT OTrne4YaToK Ha coaep-
KaHue ... uckyccrBa [5, ¢. 5;

«  JINYHOCTU COo3JaTens NPoOU3BeLEHUNA NCKYCCTBA: 0CO-
60e uHOUBUOyasIbHOe 8UOeHUEe MUpd onpedesisem ...
XapaKkTep ncKyccrtBa [5, . 4].

B anckypcax o6oux A3bIKOB BbIAABIEHbI CJTyYan UCMOsb-
30BaHVA MPOHWM NO OTHOLLUEHUIO K TEM, ANl KOTO UCKYCCTBO

Cepusa: [ymaHumapHeie Hayku N°5 mati 2025 a.



oUJ10J10rnA

He npefcTaBnAeT LEHHOCTU, a CIYXWT N1lb CPefCcTBOM
o6oralleHnsa: COoKpyllasl COBPEMEHHbIX 3CTPafHbIX KOM-
MO3MTOPOB — «MOpP208Ue8 NCKYCCTBOM» [1, C. 22], nobeny
nepefoBOro UCKYCCTBA HaZ MynsiM pemMec/ieHHUYecmaom
[1, c. 30]; they [the slow and reptile souls who never arrive at
a full knowledge of the art] have infected all our modern ar-
chitecture [14, p. 13].

TonbKo B aHrNMICKOM A3blKe Oblfia BbisiBNIeHa KanuTanu-
3aUuMA Kak 0fHO 13 rpadunyecKnx CpeicTs BblpaXeHWs yBa-
XKUTENbHOTO OTHOLWeEHUA K deHomeHy art: | had noted, that
all Art was ... in truest Perfection [14, p. 128];

B amckypcax oboumx s3bIKOB MOCBALLEHME BCEro cebs
CIYXEHUI0 UCKYCCTBY MpefnosiaraeT 0Tkas OT MPYBbIYHOWN
Xun3Hu: CTpacTHoe XenaHue TBOPUTL 3acTaBuso LybepTa

. 8ceyesio nocgamume cebs mckycctBy [1, c. 10], cryxe-
HUe WCKYCCTBY BCerfa ABMANOCb AN HEro XMBUTENbHbIM
ctumynom [1, c. 26]; he had given up his job at the bank to
devote himselfto art [13, p. 55].

TonbKo B aHFMINCKOW NIMHIBOKYNbTYpPeE art accouumpyot
¢ Bonwe6bcTBoM: This art was ... closely allied to “... magic”
[14, p. 126] n c KaHOHamu, npasunamu: let them be executed
according to therules of art ...[14, p. 385].

B aHrMincKkom A3biKe art fOMOJSTHAET NPUPOAY U CYLLeCTBY-
eT, BAoXHOBNAACH elo: Their art ... had come from the humid
garden grottoes, and it appealed directly to nature [14, p. 105].

B aHrnuinckom nA3sbike BbisiBIEHO pasfeneHue art and
industry [13, p. 1471.

2. Kmeonucb (B pyccknx npumepax 24% un3 100%, B aH-
rMUACckNx — 15%). Hanpumep: ... 6e3 3HaKoMCTBa C TBOp-
YeCTBOM TaKMX BENUYALLMX XYOOXHMKOB MPOLLUSIOro, Kak
Anppein Pybnes, OeodaH Npek, AuoHucnii, CUMOH YiLakos,
HEBO3MOXHO [0 KOHL@ MOHATb TOT OFPOMHbIV MyTb, KOTO-
pbii NPOLLO Halle NCKyccTBo [5, ¢. 83]; One is tempted to
see in them a parallel to the Kandinsky moment in art; but
they antedate it by nearly twenty years [13, p. 601.

B pycckom Ai3bike Npu pacCy»KAeHMAX O XKMBOMNCY YacTo
NCMONb3YyTCA OnpefdeNieHna  «M300pasuTesibHOe», wKU-
BOMUCHOEY, «MOPTPeTHOEY, «rpaduyeckoer, «nensaxHoe:
Mpown3BeneHre u306pasumesibHO20 NCKYCCTBA HeceT
MbICAIN 1 YyBCTBa aBTopa [5, €. 4], CloxkeTHasA KapTuHa — Hau-
6onee CNOXHbIA BUA XUBONUCHO20 NCKYccTBa [5, c. 12],
WHTepecHasa 0611acTb NOpMpPemMHo20 NMCKYCCTBa — aBTOMOp-
TPeT, rae MOAeNbIo ABNAETCA caM »uBonucel [5, c. 54], npo-
n3BefeHus, Boleline B COKPOBULLHMLY PYCCKOro epagu-
yecko2o McKyccTBa [5, . 103-104], KntoYy K NOHNMaHWUIO TOro
3CTETMYECKOro B3pblBa, KOTOPbLIA Mpou3oLeN B MO3TUKE
net3axHo20 NCKyccTBa [6, c. 53].

B aHrnmnckom Asbike nepep arts 4acto MCNOJb3YyOTCA

Cepus: [ymaHumapHeie Hayku N°5 mati 2025 a.
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onpepaeneHus “fine’, “visual”, “decorative”: are the so-called
fine arts of painting ... working towards the same aims ...
[13, p. 198], it may be used equally for all the visual arts [14,
p. 2], the quality of the decorative art associated with them
was often high [12, p. 26].

B auckypcax o6oux A3bIKOB UCKYCCTBO (KMBOMUCb) OT-
JlenaeTca or:

«  apXuTeKTypbl: Apxumekmypa B OTnnyne oT usobpa-
3UTENIbHBIX UCKYCCTB He 1300pakaeT sBleHus gei-
cTBUTenbHocTU [5, . 4]; Abel Poisson, already inter-
ested in matters of art and architecture [14, p. 419].

«  ITEpaTypbl: DTV HACTPOEHUS HALLMW OTPAXKEHME ...
B Jlumepamype 1 n306pas3nTeibHOM UCKYCCTBe [5,
C. 46]; Louis ... does not seem to have had a clearly
defined taste either in literature or in the visual arts
(14, p. 13].

B aHrnuincKol NMHrBOKYNbTYype arts NpoTMBOMOCTaBAA-
toTcsa pemecnam: The Arts and Crafts Exhibition Society had
started ... [13, p. 115].

3. O6nacTb NpaKkTUYECKON AeATeNIbHOCTY C 0COObIM CBO-
oM npaBun (B pycckmnx npumepax 17% u3 100%, B aHrnmi-
cKkmx — 58%). Hanpumep: Ocoboe mecTo B pyccKom fiekopa-
TUBHO-MPUKNALHOM NCKYCCTBE 3aHUMatoT wanu [3, 5]; The
design of castles and bastions as a rule has nothing to do
with the art of architecture [12, p. 96].

B nncKypcax 060umx A3bIKOB UCKYCCTBO/art Kak ynopsago-
YeHHbIV, pernaMeHTUPOBaHHbI PO AeATeNIbHOCTU OYeHb
pa3HoObpa3seH: UNNICTPUPOBAHNA 1 OGOPMIIEHNA KHITK,
XOpOBOE, My3blKaJibHOe, NeceHHoe, TaHLeBanbHoe, dopTe-
NnnaHHoe, ONepHOe, TeaTpasibHOE, My3blKallbHO-XOpeorpa-
duryeckoe, My3sblkanbHO-CLieHYeCcKoe, HapoaHoe; industri-
al, performing, architectural, applied, art of the book, art of
design, art of building, art of paper: ®aBopckuit nprimeHnn
MacTepCTBO rpaBepa B CNOXHOM WMCKYCCTBe U/LIIOCMPU-
pOBAHUA U oopmeHusa KHUu [5, c. 145], NO3HAKOMUICA C
... XoposbiM nckKyccTBom [1, c. 9], BarHep octaetca ... of-
HUM U3 3HAUYUTESIbHbIX CUMQPOHNCTOB, PACLUMPUBLLMX Bbl-
pasuTesibHble rpaHnLIbl My3bika/lbHO20 McKyccTBa [1, c. 31],
Bpamc cunTaeTcs OfHMM M3 CaMbIX 3HAUUTESNIbHbIX Npej-
CTaBuTeflell HeMeLKOro neceHHo2o WcKycctBa [1, c. 34],
CTpemsacb BOMNOTUTb 0600LLEHHbIE 06pPa3bl CIIABAHCKOMO
maHyesasabHo20 WCKYCCTBa, KOMMO3UTOP Crasnsaet
3NeMeHTbI Pa3HblX HaUWOHabHbIX TUMOB [1, c. 98], OH BHec
B hopmenuaHHoe NCKYCCTBO CYMGbOHNYECKYIO TPAKTOBKY
NHCTPYMeHTa [1, . 48], yBneUYeHHbIl onepHsiM NCKYCCTBOM
Pumckoro-KopcakoBa, Bpybenb co3paer ... pag ckynbntyp-
Maronuik [6, c. 10], Ero npuenekan Mapwk, 6oratble Tpaau-
unn meampasneHo2o nckyccrsa OpaHumn [1, c. 66], nepsble
CMMPOHM3NPOBaHHble OaneTbl, OKasaBlUMEe BAMAHME Ha
JanbHelllee pasBUTUE MY3bIKAJIbHO-XOPeo2papuyecko2o
nckyccrBa [1, c. 72], komno3sutopa [ennba npmenekaet B
OCHOBHOM MY3bIKa/IbHO-CUYeHUYeckoe MCKyccTBo [1, c. 73],
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OH Mrpasn cobCTBEHHble NPOM3BefleHNA, B KOTOPbIX BbIMYK10
NPOABAANCA HALVOHANbHBIN CTUJTb €r0 UCMOJTHEHNA ... TOH-
Koe MOoHUMaHue HapoOHoz20 UcKyccTBa [1, ¢. 106]; to mat-
ters of craft and industrial art [13, p. 10], the performing arts
can have their true effect [14, p. 235], we are on the highest
level of architectural art [12, p. 58], with his explanation of
the applied ... arts [13, p. 10], As textiles and the art of the
book initiated the movement, they may be considered first
[13, p. 66], Morris's art of design had reached its richest, most
balanced maturity [13, p. 115], the art of building of all times
and of all places could be shown to display obedience [14, p.
1971, medium combines the ancient art of paper and vellum
cutting [14, p. 405].

Kpome TOro, uckyccteo B 0b6eunx paccMaTprBaembix
JIMHTBOKYJIbTYPax acCoLMmpyeTca ¢ TPYAHOCTAMU 1 NpaBu-
JlamMK, OCBOUTb €ro Henerko: B KpaliHe ¢/10kHoU 1 NpOTUBO-
peunBon KapTUHe My3blKanbHOro mckyccrsa [1, c. 110],
NMOCTMXXEHNE 3dKOHO8 MCKYCCTBA, MO KOTOPbIM CO34aeTcA
KpacoTa, NPoNCXoanT UHTEHCMBHee 1 GbicTpee [6, c. 101],
the problem of reconciling rules of art with variety of taste
[14, p.52].

B pycckom A3bIKe UCKYCCTBO MpeKpacHO 1 MopasuTesb-
Ho: lMoamuyHomy uckyccTBy CeH-CaHca CBOMNCTBEHHbI 06-
pa3bl cBeTnon nupukn [1, c. 79].

4. CHopoBKa (B pycckmx npumepax 6% un3 100%, B aH-
runcknx — 1%). Hanpumep: ConpuKocHOBEHME C Kpyn-
HelwrMn ncnonHuTenamm EBponbl Bbi3Bano cTpemsieHune
LLloneHa npopaeMOHCTpMpPOBaTb CBOE UCKYCCTBO B APYrmx
cTpaHax [1, 83]; And, as in inquiry, so in his management of
nature, the true order of “things natural” will only be spoiled
by the art and caprice of man [14, 170].

5. MNpepmer, TBOpeHVe NCKYCCTBa (B PYCCKMX MprMepax
5% 13 100%, B aHrMNCKMX — 4%). Hanprmep: utobbl MCKyC-
CTBO JOCTMIao CBOEN e ... pacKkpblBasio CBOE cofleprKa-
HMe, PaclIMPANO HalM MO3HaHWA, BOHOBAO, PafoBano,
HaZlo ymeTb ero BugeTb. [5, . 6]; The most important is the
series published by Charles-Philippe Landon, called Annales
du Musee et de l'ecole Moderne des Beaux-Arts, an illustrated
periodical in which the work of current prizewinners in the
various competitions was published, together with a selec-
tion of masterpieces of all times which had come to public
notice: the work published included painting, sculpture, ar-
chitecture, and some of the “minor arts” such as furniture
[14, p. 406].

B aHrMumckom WUCKyccTBOBEfYECKOM AMCKYypce ObHa-
py*eHbl AOMOMHUTENIbHO TPW 3HAYEHUA VMEHU CYLLeCcTBN-
TenbHOro art:

1. Co3maHme 1 NoKas »MBOMWCK, TaHLEB, BOCNpOM3Beae-

HVe BbICTYM/IEHUI, My3bIK/ (Cy6CTaHTMB art B TakUx ciyyanx
NCMONb3yeTcA C OMnpeAeneHHbIM apTUKAEM U BO MHOXe-
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CcTBEHHOM uuncne) (3%). Hanpumep: It was therefore essential
to enroll the arts in the service of the French crown [14, p. 14].

Kak nokasano vccnefoBaHue, art B 3TOM 3HaUeHUU CIly-
XKWT NOALEPKKON roCyAapcCTBY, a FOCYAapCTBO NOKPOBUTESb-
ctByeT emy: Colbert, with his assistance ... formed a small
subcommittee ... which was to guide the minister in all mat-
ters concerning the state patronage of the arts [14, p. 25].

2. l'ymaHuTapHble Haykm (1%). Hanpumep: The sciences
and arts flow for a while underground like rivers, but as
soon as peace is restored, advances will continue, reinvigo-
rated [14, 28].

3. HenpaBga, noxb (1%). Hanpumep: The Greek Doric
column in the background is a portent of Hellenistic cor-
ruption; between the two pieces of the beam stands a large
stele, whose inscription is just legible; IMPIETATI ET MALIS
ARTIBUS - for impiety and wicked arts [14, p. 3771.

MpoBefeHHOe nccnefoBaHye NO3BOUIO B PYCCKOM A3bl-
Ke BbIfBUTb cnepytowmne covetaHus (Adj+N, Ad+N): ... He
HyX[laeTcA B yBeKOBEUEHMMN CBOEro NpeBOCXOACTBA nepen
OPYrMK, B MICKYCCTBEHHOM 8038e/1uqugaHuu [5, c. 39]); nc-
KYCCTBEHHO C0300HHAA Cpefia OfHOBPEMEHHO U MPOTMBO-
CTOUT NPUPOLE, U30NIMPYA OT Hee YenoBeka, 3alyuLlan oT ee
BO3[EeNCTBUIA, N CBA3bIBAET YeNoBeEKa C Npupoaon [5, c. 192]).

B aHrnumnckom Asblke BbiABNEHbl coyeTaHua (Adj+N,
N+N, N+Adj)):

« npwunaratenbHoro “artificial” ¢ cywecTBUTENbHBIM
mountain (Hanpumep: an artificial mountain for a
picturesque Chinese garden [14, p. 69]);

«  cywecTtBuTenbHoro “artificiality” ¢ cywecTeutenbHbIM
degree (Hanpumep: | suggest that its saving graces
are its smallness, its seclusion from traffic and com-
merce, and the nicely maintained degree of artifici-
ality throughout [12, p. 176]);

«  CywecTBuUTeNbHOro “artisan” c npunaratenbHbim judi-
cious (Hanpumep: for what are the most judicious ar-
tisans but the Mimicks of Nature? [14, p. 128]);

+ npwunaratenbHoro “artistic” ¢ cywecTBUTENbHBIMM
life, society, policy, issue, thinking, feud, century,
entourage, personality, anonymity, importance
(Hanpumep: A sumptuous moment of considerable
artistic importance [13, p. 86]).

Mo pe3ynbratam COMOCTaBMTENIbHOrO aHanms3a Kopnyca
PYCCKOrO N aHMIMNCKOro MCKYCCTBOBEAYECKOrO ANCKYPCOB,
0YEeBUJHO, YTO JleKCceMbl «MCKYcCTBO» / “art” MHOro3HauHbl.
B A3bIKOBOM CO3HaHWMM OHW 3HaUMMbl (BbIABIEHBI NPUMEPbI
HanmcaHmsa art B aHMMNCKOM A3bIKe C MPOMUCHON BYKBbI) 1
CBA3aHbl C TPYAHOCTAMM W ONpefeneHHbIMM KaHoHamu. [na
NoJlyYeHMA BbICOKMX Pe3ybTaToB B MCKYCCTBE eMy HYXHO ca-
MO3abBEeHHO CTyXMTb. B 0601X NIMHIBOKYNbTYpax oCyKaaetca
[eATeNIbHOCTb TONbKO paju Npubbian, He paau NPeKpPacHoro.
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Y neKcembl «MCKYCCTBO» OGHAPYXEHO 5 3HAUEHWI, @ Yy | «MCKYCCTBO» acCoOLMMPYETCA C MO3HAHUEM OKPYKaloLero

nekcembl “art” — 8. OCHOBHble pa3nnyna COCTOAT B TOM, YTOB | MUPa, OHO yrnofobnAaeTca XMBOMY opraHusmy. B aHrnwuii-
NCKYCCTBOBEAYECKOM AMNCKYPCE B PYCCKOM A3blKe KOHLIENT | CKOM A3blke KOHLeNT “art” conpskeH ¢ Bonwe6CcTBOM.
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