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MPON3BEAEHNAX HA AHTTIMNCKOM AI3bIKE
HA NMPUMEPE MNOAPOCTKA B NOBECTU ). CIJINHAXEPA

LINGUISTIC PERSONALITY IN FICTION
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Summary: The present stage of development of linguistics is characterized
by anthropocentric paradigm of scientific researches which are conducted
within psycholinguistics, cognitive linguistics, linguoculturology, etc.
Article deals with the one of the basic concepts of the anthropocentric
scientific paradigm — linguistic personality. Linguistic personality and its
structure is widely discussed in linguistic literature. As many researchers
note, the model of a linguistic personality is not a constant, it is open
and available for further additions, elaboration and specification. The
author of the article highlights the problem of a linguistic personality in
the literary discourse. The aim of the research is to study the semantic,
stylistic, pragmatic and cognitive speech characteristics of an American
teenager based on the story of the American writer J. Salinger “The
(atcher in the Rye” The relevance of our research lies not only in the
fact that nowadays the linguistic personality of an American teenager is
poorly studied and represents a wide field for research. It is important to
study the linguistic personality of any literary text because this kind of
a linguistic personality is a necessary basis for representing a linguistic
personality in a wide context.

Keywords: literary discourse, anthropocentric paradigm, linguistic
personality, teenager, “The Catcher in the Rye".
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nocnefHue rofbl CyLeCTBEHHO MOBBICUICA UHTEPEC
K M3y4YeHUnto A3blka Kak $peHoMeHa, UMelolero nmy-
HOCTHOE Hauano. BHeapeHWe aHTPOMNOLEHTPUYECKON
napagnrmbl B IMHIBUCTAYECKNE UCCNEAOBaHNSA NPUBENO K
PacCMOTPEHMIO U OMKCAHWIO A3bIKOBbIX ABJIEHUI B KOHTEK-
CTe UX TECHOWN B3aUMOCBA3U C YESIOBEKOM, €r0 CO3HaHMEM,
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AnHomayus: CoBpeMeHHbIIt 3Tan pasBUTUA MUHIBUCTUKN XapaKTepuyeTca aH-
TPOMOLIEHTPUYECKOI MapaZurMoil HayUHbIX NCCTIeZ0BaHMI, KOTOPbIe NPOBOAATCA
B paMKaX MCUXONMHTBUCTUKY, KOTHUTMBHOI IMHTBUCTUKI, MMHTBOKYNBTYpONO-
TIAM 1 [PYrUX IMHIBUCTUYECKUX HanpaBAeHid. B cTaTbe paccmaTpuBaeTca ofHo
13 6a30BbIX MOHATUI aHTPOMOLIEHTPUYECKOA HayuHOI Napafnrmbl — NOHATUE
A3bIKOBOW TMYHOCTY. fI3bIKOBAA NIMYHOCTD 11 ee CTPYKTYpa LMPOKo 0bcyxaaeTca
B JIMHIBUCTUYECKOIA NUTepaType. Kak 0TMeualoT MHOrve nccnefoBaTteni, Mogenb
A3bIKOBOW NIMYHOCTI He ABNAETCA MOCTOAHHOM, OHA OTKPbITa M AOCTYNMHA ANA
LanbHeiLwunx ononHeHui, fOpaboTok 11 yToUuHeHWiA. ABTOP LaHHOI CTaTb pac-
CMaTpuUBaeT BONPOC penpe3eHTaLn A3bIKOBOI TMYHOCTM Ha MaTepuane uTepa-
TYPHO-XYROXEeCTBEHHOTO AucKypca. Lienblo nccnefoBaHna ABNAETCA U3yyeHue
NeKCMKO-CeMaHTUYeCKIX, CTUIMCTUYECKUX, KOMMYHWUKATUBHO-NparMaTuyeckux
1 KOTHUTMBHDIX XapaKTepuCTUK peun amepuKaHcKoro MojpocTka Ha Matepuane
noBecTin amepukanckoro nucatena k. Gaungxepa “The Catcher in the Rye”
(«Hap nponactbio Bo pxw»). AKTYanbHOCTb HaLLEro UCCe0BaHMA 3aKNiouaeTca
He TONbKO B TOM, YTO, C OLHOIA CTOPOHbI, Ha CErOAHALLHMI fieHb A3bIKoBasA NY-
HOCTb aMepuKaHCKOro MOAPOCTKA ABNAETCA Marnou3yyeHHoli U npeacTaBaAeT
LUMpOKOe none AnA uccnefoBanuii. OHa obycnoBneHa BaxHOCTbIO 06paLLeHna
K MHTepnpeTaLyn A3bIKOBOI IMYHOCT IUTEPATYPHOTO repos Kak HeobXoAumoit
0CHOBbI penpe3eHTaL/m A3bIKOBOI TMYHOCTM B LUMPOKOM KOHTEKCTe.

Kntouegble c106a: NUTepaTypHO-XyLOKECTBEHHBIA BUCKYPC, aHTPONOLEHTpUYE-
CKas napagnrma, A3bIkoBas IMYHOCTb, NOAPOCTOK, «Haj NponacTblo BO pxu»

MUPOMOHVMMAHWEM, MEHTAIMTETOM W HaLMOHaNbHO-Ky/b-
TYPHbIMU OCO6EHHOCTAMU. B CBA3M C 3TMM Ha apeHy JIMHT-
BUCTUYECKNX UCCNIEAOBAHNIA BbIXOOUT MOHATE A3bIKOBOW
NINYHOCTW.

«fl3bIkOBaA NMYHOCTb» Kak TEPMUH, YKDEI'IVIBUJVIVICFI B
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NINHIBUCTUKE, TeCHbIM 0Opa3oM CBA3aH C MOHATMEM NNY-
HOCTW, KOTOpoe OYHKLMOHNPYET BO MHOTMX FYMaHUTapPHbIX
HayKkax — ¢unocodum, coumonorum, NCUXoNornum n gpyrux.
C TouKM 3peHus dunocodun Nod NUYHOCTbIO MOHMMAETCA
«BCAKOE CYLLeCTBO, CNOCO6HOE Cco3faBaTb abCOMOTHbIE LieH-
HOCTW N PYKOBOAUTLCA MMM B CBOEM MoBefeHum» [6, c. 14].
Couvonorua paccMaTprBaeT NIMYHOCTb KaK «MpoayKT obLue-
CTBEHHOTO Pa3BUTUA», KaK UHAMBMAA, KOTOPbIV BKIIIOYAETCA
«B CUCTEMY COLMANbHbIX OTHOLIEHWI NOCPEACTBOM aKTUB-
HOW NpeaMeTHOWN AesTeNIbHOCTU 1 obweHua» [8, c. 222]. B
MCUXONOrnK, NEPBO 0OPATUBLLENCA K NCCNefOBaHNIO NY-
HOCTW, AaHHOE MOHATME PacCMaTPMBAIOT Kak COBOKYMHOCTb
3MOLNI, MOTMBALMIA, MbICTIEN, NepeXXnBaHN 1 BOCMIPUATUIN
yenoseKa, KoTopble obecneumnsatoT GopMbl ero NoBefeHus,
OTHOCUTENBHO YCTONYMBbIE BO BPEMEHW U MEHAIOLWNXCA CU-
Tyaumax AencTBUTENbHOCTU. JINYHOCTb, Kak cuMTaloT 3apy-
6eXxHble MCMXONory, NPoABNAETCA B NOBeAeHUV UHAMBMAA
1 06ycrIoBNMBaET ero cneyuduryeckne KauecTsa U nx KOm-
OGUHALMK, KOTOpPble OTANYAOT AaHHYI0 JIMYHOCTb OT APYroW
1 0bpasyloT ee nHAMBMAYanbHble pasnuuua [11, c. 22]. Ho
Bellb JINYHOCTb — 3TO HE TOJNIbKO YENOBEeK C OnpeaeneHHbIM
HaboOpPOM BHeLUHVX U BHYTPEHHUX XapaKTepuctuk. Beakas
JINYHOCTb NPOABAAETCA Yepe3 A3blK, HOCUTENIeM KOTOPOro
OHa ABnAeTcA. Ha oCHOBe TeKCTOB, CO3AaHHbIX JINYHOCTbIO,
MOKHO CYyAMTb O €e OTHOLLEHMMN K MUPY N OCTUMXEHNN onpe-
[eNIeHHbIX LiefIel B >KN3HW, O ee NCUXONOrMYecKnx KauecTBax
1 ypOBHe coumanunsalmm B obLiecTBe, O ee B3aUMOCBA3M CO
CBOVIM 3THOCOM M HaLMOHaSbHbIX MPOABAEHNAX STHOKYIb-
TYpHOro noefeHus. Tak 6bi10 BBeeHO NMOHATYE A3bIKOBOWA
JINYHOCTN, KOTOPOE BrepBble NoABMNOCH B Tpyae Jleo Baic-
repbepa nop HasaHuem «PogHol A3bIK 1 GopMMpPOBaHME
ayxa» (1927), B KOTOPOM HeMeL KU NHIBUCT pa3Bun ngen
CBOEro npepLwecTBeHHNKa, B. ¢oH TymbonbaTa, BbiCKa-
3aBLUEro MAE O CBA3M YesioBeKa C ero POAHbIM A3bIKOM.
Ynotpebnaa TepMUH «A3bIKOBasA NMYHOCTb» (sprachliche
Personlichkeit), yueHblii cBA3bIBaET NOHATUE NNYHOCTU C OC-
HOBHbIMU XapaKTepPUCTMKaMK A3bIKa Kak

1) cunbl <HapOZHOro Ayxax;

2) HocCuTena KynbTypbl;

3) HocuTena uctopuu.

Bce 3T 0COBGEHHOCTM OTpakeHbl B A3bIKOBOWM KapTuHE
MUPA HOCUTeNEl A3blKa, KOTOPbIN, UCMONb3ys A3bIK, MPOAB-
nAeT cebs Kak NIMYHOCTb, BOOpaBLLas obLeHaUOHaNbHbIe
yepTbl N ObLleYEeNOBEYECK/E KauecTBa. YUeHblli foKa3blBa-
€T, UTO [eCTBEHHOCTb POAHOrO A3blKa MPOC/IEXKMBAETCS Ha
NPOTSHKEHUN BCErO Pa3BUTUA A3bIKOBOW IMYHOCTH [2].

B oTeuecTBEHHbIX NCCNE[OBAHUAX MOHATUE «A3bIKOBas
NIMYHOCTb» ObINO BREpPBble 3apUKCMPOBAHO B MEPBON MO-
nosuHe XX Beka B pa3smblwneHnax B.B. BuHorpagosa o bo-
ZysHe fie KypTeH3, KOTOPOro «MHTepecoBasa s3bIKoBas fny-
HOCTb Kak BMECTUNLLE COLNANTIbHO-A3bIKOBbIX POPM 1 HOPM
KONNEeKTMBA, Kak GOKYC CKpELLEHMA 1 CMeLLEHUA Pa3HbIX CO-
LManbHO-A3bIKOBbIX KaTeropuin» [3, ¢. 61]. Ho B cBoux nccne-
[0OBaHUAX A3bIKOBOW NMYHOCTU BrHOrpafoB fenaeT ynop Ha

XY[OXECTBEHHYIO NUTEPATypy, CuMTas, YTo NiIMTepaTypHble
Npon3BefeHNs MOMOTalT PACKPbITb MHAMBULYaSIbHO-pe-
YeBYIO CTPYKTYPY NMuHoCTW. Mo BuHorpagosy, Te BUAbI C/O-
BECHOCTM, KOTOPbIMY OMeprpyeT NMepcoHax XyLoXKecTBeH-
Horo npow3ssefeHna (NpeLeneHTHble GeHOMEHDI, PaccKasbl,
aHeKAoTbI, Kanambypbl 1 Ap.) NepCoHNOULMPYIOT NYHOCTD,
ABNAOTCA NMOKA3aTeNbHbIMUN A €€ BHELLIHEN N BHYTPEHHE
XapaKTepPUCTUKN.

JanbHenwasn pa3paboTka MOHATUA A3bIKOBOWN IMYHOCTU
B OTeYeCTBEHHbIX nccnegoBaHuax npuHagnexmt t0.H. Ka-
paysioBy, KOTOPbI B CBOE Knaccuyeckom paboTe «Pycckuin
A3bIK U A3blkOBaA NIMYHOCTU» (1987) paeT KaHOHMYeckoe
onpepesnieHne A3bIKOBOM INYHOCTU KaK «COBOKYMHOCTU Cro-
COBHOCTEN 1 XapaKTepPUCTUK YenoBeka, 00yCNoBNNBaIOLLNX
co3faHne UM peyeBblX NpousBefdeHUn (tekctos)» [5, c. 3].
Poccuincknia yueHbin paspaboTan ypoBHEBYO MOLENb A3bIKO-
BOW JINYHOCTM C ONOPOI Ha XyAOKeCTBEHHbIN TeKcT. Cornac-
HO ero Teopuu, A3bIKOBasA IMYHOCTb MEET TPU CTPYKTYPHbIX
ypoBHA. HyneBow ypoBeHb — BepbasibHO-CEMAHTUYECKUI
— OTparkaeT cTeneHb BaeHnA O6bITOBbIM A3bIKOM. Ha 3Tom
YPOBHE MCCNeayeTca NIeKCUKOH A3bIKOBOW JIMYHOCTU (nekK-
CcUYeckme efuMHNULbI 1 BblpaXKeHNsA, NOCPefCTBOM KOTOPbIX
WHAMBMA OOLIAeTCA C YneHaMu A3bIKOBOTrO KOJIIEKTUBA).
MepBblll YpOBEHb — JIMHIBOKOTHUTUBHDBIW (TE€3aypyCHbIN) —
aKTyanunsupyeT 1 ngeHTuduumpyeT peneBaHTHble 3HaHNA 1
npeAcTaBfieHA, KOTOPble CBOMCTBEHHbI YNeHY CoLMyMa Kak
A3bIKOBOW NIMYHOCTW. ba3oBbIMM eAnHMLAMI 3TOFO YPOBHA
ABNATCA KOHLeNTbl, ngen. B npouecce aHanmn3a A3bIKOBOWN
JIMYHOCTU 3TOT YPOBEHDb ABNAETCA OCOOEHHO UHTEPECHbIM,
T.K. NpefnonaraeT n3yyeHne A3bIKOBON MOAENN OTAeNbHO
B3ATOrO MHAVBMAA B KOHTEKCTE B3aMMOCBA3M C HaLMOHanb-
HO-A3bIKOBOM MOfenbio Mupa. lNostomy B npouecc aHanusa
BK/IOYAIOTCA MOC/IOBYLbI, MOFOBOPKM, KpbliaTble Bblpae-
HUA, dpaseonornyeckme eguHMLbI. TPeTUI YPOBEHb (Camblii
BbICOKWI) — 3TO MOTMBaLMOHHO-NParMaTMyecknii ypoBeHb.
OH oxBaTblBaeT XapaKTepuCTNKY MOTVBOB U1 Liefnen, ynpas-
NALWNX Pa3BUTUEM A3bIKOBOW JIMYHOCTW, 06YCroBMVBa-
IOLKMX ee NoBefeHNe 1 YyYacTBYIOLWMX B CO3HAHNN TEKCTOB,
KoTopble onpeaensAlT nepapxuo CMbIC/IOB U LIeHHOCTEN B
ee A3bIKOBOW MOAENMN.

B cTpyKTYypy NOHATUA «A3bIKOBaA NMUHOCTb» B.A. Macno-
Ba BKJlOYaeT criefytoLyie KOMMOHEHTbI:

1) LE€HHOCTHbIN, MUPOBO33PEHYECKNI KOMIMOHEHT, TO
eCTb CUCTEMY LieHHOCTel;

2) KynbTypONOrMYecKnin KOMMOHEHT, TO eCTb YPOBEHb
OBMafieHVA KynbTypoli, KoTopas ABnAeTca 3PPeKTnB-
HbIM CPefICTBOM MOBbILLEHVA NHTEPeca K A3bIKY;

3) NMYHOCTHBIVN KOMMOHEHT, NpeAnosaraownii To MHAW-
BUAYyaJIbHOE, YTO CYLLEeCTBYeT B KaXAOM YesioBeke U
dopmupyeTca Yepe3 BHyTpEHHee OTHOLLEeHWE A3bIKY
[7,c.81].

3apybexHble McCnefoBaTeNn TakKe akTMBHO obpalia-
IOTCA K U3YUEHUIO A3BIKOBOW JIMYHOCTY, A3bIKOBbIE OCOOEH-
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HOCTU KOTOPOW OHW CBA3bIBAIOT C PYHKLIMOHANbHBIM aHanu-
30M TEKCTOB (Mpexae BCero, XyfoXKeCTBeHHbIX) [14, c. 56]. C
TOUKW 3PeHUst 3apyOEXKHBIX IMHIBUCTOB, XYLOXKECTBEHHDI
TeKCT NpefcTaBnsaeT cob0N CIOXKHOE KOMMYHMKATUBHOE AB-
NEeHMe, COCTosLLEee He TOJIbKO 13 aBTOPCKOW peuu, HO 1 13
peun nepcoHaken-KOMMYHNKaHTOB, KOTOPOI CBONCTBEHHA
N CTUANCTMYECKas MapKUPOBAHHOCTb, U OMpefeneHHble
rpaMmmaTmyecknie MOAENV, UM CBOEOOpasHbIli JIEKCUKOH,
KOTOPbIN MMEeeT BHELLHIOW (A1anoroBylo) U BHYTPEHHIO0
(HecobcTBEHHO-MNPAMas peub) Gopmy. KoHeuHo, A3bIKoBas
JINYHOCTb MEPCOHaXKa XYLOXXEeCTBEHHOM TEKCTa eCTb Miop
BOOOpaXKeHUA nucaTens, Ho, C APYro CTOPOHbI, MpescTaB-
NEHHasA B PasfIMYHbIX CUTYaUMsAX OOLLEeHUs, OHa HeceT B
cebe Kak MHAMBKAYanbHble YepTbl, TaK Y MEHTaNIbHYIO Kyb-
TYpY HaLuu B LIeSIOM.

B KOHTeKCTe penpe3eHTauum NOHATUA «ANYHOCTbY» C MO-
3ULUIN NCUXONOTMYECKON HAaYKN NccnefoBaTenei valle Bce-
ro MHTepecyeT oHoLWecKun nepuog. OgHaKo yyeHble-INHT-
BMCTbl 04eHb HEOXOTHO 0OPALLAITCA K M3YUEHMIO A3bIKOBO
JINYHOCTK NTUTepaTypPHOro reposA NOAPOCTKOBOro BO3pacTa.
A Begpb ewe B 20-x rr. MvHyBLWero ctonetusa B.B. Manaxos-
CcKuin nopyepkman: «KOHOCTb He 6e3PasfIMUYHO OTHOCUTCS
K cnoBy. Hao60poT, BKyC K CIOBY, K €ro Bblpa3nTe/ibHOCTY
ype3BblYaliHO MOBbILWAETCA B Nepuof toHocTn. OcobeHHoe
BH/MaHME IOHOLWECTBO OTAAeT KauyeCTBEHHOW CTOpPOHe
peun: ee APKOCTU, SMOLMOHANIbHOCTU, N306peTaTeNbHOCTY.
CTunb IOHOCTW Heoby3aaH U pomaHTuyeH. KOHOCTb nobuT
Bblpa)kaTbCA CBOe0oOpa3Ho, cunbHo. OTCloda CTpemreHne
IOHOCTU OTOWTK OT peyeBOro LabsioHa, HaNTK CBOM CJ/IOBa
N BblpaXkeHWs, OTCloAa NoOOBb OHOCTM K 3K30TUYECKMM
cnoBam...» [uuT. no: 1, c. 58]. Ha Haw B3rnag, B 4JaHHOM KJlto-
ye UHTepec AnAa nuccnegoBaTenen npeacTaBnaeT A3blkoBas
JINYHOCTb rNaBHoro repos nosectn . CanuHpkepa “The
Catcher in the Rye” (<Hag nponacTbto BO pku»), 0CO6eHHO-
CTV KOTOPOW PacKpblBalOTCA, B MEPBYIO OYepefb, Yepes NH-
OVBUAYaNbHbIN NIEKCUKOH, ABNAIOWNACA «CPeCcTBOM JKC-
NAMKaumm nHAMBUAyanbHoro obpasa mupa» [12, c. 21]. Mo
MHeHwuio J1.H. YypunnHoin, «cneuyndrika cnoBa Kak eguHnLLb
WHAVBUAYaNbHOIO C/I0BapsA, “XMBOro CfioBa WHAMBMAA'
NPoABNAAETCA B TOM, YTO OHO NepecTaeT OblTb TOMbKO KOH-
BEHLMOHaNbHOW eAMHULEN, TO eCTb eAUHULEN, UMEeIoLLEN
CUCTEMHOE 3HaueHre, B CUITY HEN3BEXKHOW OCTTOKHEHHOCTH
WHAMBYAYaNbHbIMY CMbicnamn. Kak u nioboe cnoBo B Tek-
CTe, CJIOBO NepCcoHarka obpeTaeT CBOK COOCTBEHHYIO 3HAUM-
MOCTb, HEPEAKO BbIXOAALLYIO 3a Npefenbl CEMaHTUYeCKMX
fedrHMUMIA cnoBapsA, a MHOrAa VMMELY C HAMK Masno
obuiero» [12, ¢. 22]. iIMeHHO B JaHHOM KJltoue criefyeT pac-
CMaTpUBaTb A3bIKOBY NMYHOCTL XonaeHa Kondwunpa, re-
pos nosectu “The Catcher in the Rye”. LLlectHaguaTuneTHmi
NMOAPOCTOK, KOTOPbIN yXe He pebeHOK, HO elle U He B3pOoC-
NblA, BeleT XM3Hb BMNOJSIHE 06blYHYt0, 611arononyyHyto, HO
BHYTPEHHE OH CJIOBHO OOGUTAET «B APYrOM M3MepeHumn» [9,
€. 479]. Ha npotaeHnn Bcen noBecTn XonaeH Be4yHo aypa-
YNUTCA, NAACHMYAET M Pa3bIrPbiBaeT NOTELUHble KOyHaabl,
napogupyeT ronnueyackue ¢unbmbl. Y repos Heonpepe-

neHHoe Oypayluee, OH UCMbITbIBAET OTBPALLEHME KO BCEM
npodeccram, yBaxkaembim B obwectBe. CONUHAXKEP Bbl-
6upaeT caMylo SKCNPECCUBHYI U3 BO3MOXHbIX XaHPOBbIX
dopm - popmy ncnoseau, B CBA3N C YeM AOMUHMPYIOLLEN
dbopmoi Npe3eHTaUMM peun NepcoHaxa B MPOU3BEAEHUN
ABnaeTcA MoHonor. imeHHo 3Ta dopma penpeseHTauun
peun, Kak cuntaet O.A. OMIMMOHOBA, «MNO3BOMIAET aBTOPY
Hanbonee NOMHO U OTKPBITO BbIPa3UTb TOUKY 3pEHNA repos
Ha KOHKpeTHoe cobbITre, PacKpbITb €ro B3rnAabl 1 yoexae-
Hua» [10, c. 10].

[naBHbIN repor nosectn . Canunaxepa “The Catcher
in the Rye” ncnonb3yeT pasfiMuHble PermcTpbl peyn: oT Bbl-
CoKo nadocHOro Ao HU3Koro rpyboro. Mpuuem A3bIKOBbIE
eOVHVLbI PasVUHbIX CTUNEN Peun MOXHO OOHAPYXUTb B
npenenax o4HOro TEKCTOBOMO OTPe3Ka, Hanpumep, B Camom
Hauanie MOBeCTBOBaHNA:

“If you really want to hear about it, the first thing you'll
probably want to know is where | was born, and what my lousy
childhood was like, and how my parents were occupied and
all before they had me, and all that David Copperfield kind of
crap, but | don't feel like going into it, if you want to know the
truth. In the first place, that stuff bores me, and in the second
place, my parents would have about two hemorrhages apiece
if I told anything pretty personal about them”[13, p. 21].

Kak mbl BUAWUM, B peun repos nepemekaloTcsa rpy6o-
npocTopeyHas nekcuka (crap, stuff), KHVXKHO-NUTepaTypHble
nekcuyeckne eguHuupl (truth, childhood, personal, occupy n
Ap.) 1 faxke HayuHble TepMuHbl (hemorrhage)

BynbrapHom nekcumku B peum XongeHa HEMHOro, Ho
CNeHr C pasfMYyHbIMU HeofdoOpPUTENbHbIMY 3HAYEHUAMU
ynoTpebnsetca yacto. CHMKEHHasA pa3roBOpHAas Jiekcu-
Ka 1 CNeHr NCnosib3yloTcA AN1A BblPaXkeHMA 0CO6eHHOoCTeN
0ObIYHOW peyurt aMeprKaHCKOrO WKOJbHUKA; B CUTYaLMsX,
CBA3AHHbIX C BbIpaXKeHMEM SMOLIMOHANIbHOTO, SKCMPeccuB-
HOrO COCTOAHWA, HACTPOEHNA repos; B CUTyaLMAX OLEHKM
paccKazunmkom NpeameToB W ABEHUA OeNCTBUTENbHOCTU.
CywecTByiollana peanbHOCTb OCMbICNIAETCA repoem, B OC-
HOBHOM, HEraTMBHO, COCTOAHME MOXHO OMpefenuTb Kak
COCTOAIHME Ha Kpalo «rponactu». [T03TomMy oLeHOoYHas nek-
CUKa MMEET CHXeHHbI xapakTep. MNpu 3Tom peub XongeHa
3MOLMOHaNbHa, SKCNPECCMBHA, YeMy KaK pas 1 CrocobCTBy-
€T MCMNoNb30BaHNe PA3roBOPHON JIEKCUKIM U CIIEHTa.

WTak, Bbligenm OCHOBHble rpynnbl A3bIKOBbIX €4VHWL,
BCTpeYaloLWnXca B peyn repoa nponsseeHuA.

l. Pa3FOBOQHaFI JIEKCHKa n QQEBGOHOFVIHGCKVIQ BblpaXeHWA:

1. CobCTBEHHO Pa3roBopHast IeKCrKa 1 ppaseosniormye-
cKkue BblpaxkeHust: kind of, regular, terrific, guy, stupid,
or anything, and all, dorm, terrifically, boy, puke, drive
crazy, mad about, up alley, corny, okay, terrific, stuff, pot
of, pile of, buddy, phony, crazy, kill, terrible, goner, kid,
moron, sore at, all right, fix up, crazy about, sort of, cut
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out, screw up, booze, sexy, gorgeous, old, nosy, no kid-
ding, horse manure n 7.

2. HeopobputenbHaa nekcrka u ¢paseonormyeckme
BblpaxkeHua: goddam, damn, the hell, like hell, the hell
out (of), as hell, helluva (hell of a), just for the hell of it,
not give a damn, for Chrissake, Jesus, shut up.

IIl. CneHr.

1. CobcTBEHHO cneHr: dough, hotshot, for the birds, hit
the ceiling, lousy, stink, knock out, horse around, buck,
up the creek, babe, yap, have all marbles, snotty, hot
one, shack up, screwball, gal, putrid, beat it v 1.4.

2. CneHr c nomeTamu «BYJIbrapHbIi», «rpyObIn»: crap,
ass, half-assed, fat-assed, my ass, bastard, fart, fuck n
T.40.

Hanbonee 4acTOTHbIMM B MOHOJIOre reposi ABATCA
nekcemsl hell n ass.

Tak, aBTOp MOBECTV BO BCEBO3MOXHbIX CUHTaKCMYECKMX
KOHCTPYKLUUAX, XapaKTepusyloLine BHYTPEHHIOI peyb re-
pos, ncnonb3yeT amdatuueckuii ycunutens hell (unwu, mns-
pefka, ero 3BGemMncTmyecknin sKBrBaneHT heck). 3T KoH-
CTPYKUMM ynoTpebnatoTca:

— B cpaBHeHuAx: touchy as hell, old as hell, charming as
hell, sad as hell, cold as hell, dirty as hell, mad as hell,
rusty as hell, playful as hell, bourgeois as hell, descrip-
tive as hell, beautiful as hell, bale like hell, shiver like hell,
chatter like hell, etc.;

— B C/IUTHBIX FNarofibHbIX crnoBocoyeTaHuax (colloca-
tions) ansa ycuneHms npepnoroobpasHoro Hapeuus;
get the bell out, clear the hell out, bang the hell out,
slide way the hell down, way the bell off, stand way the
hell up, etc.;

— B COYETaHWM C [N1aroNom AiA NPUAAHNSA BblPaXKeH o
obpaTHoro 3HaueHus: the hell he did - «uepTa c gBa
OH 3T0 caenan»: like hell it is — «Hy fa», «eLle yero,
«yepTa C ABa», etc,

— B COYETaHMU C BOMPOCUTENbHBIMU MECTOUMEHUAMU:
where the hell, when the hell, what the heck, what the
bell, how the bell, etc.;

— B OTpuLaTesibHbIX KOHCTPYKUuaAxX: hope to hell not,
etc,;

— BMECTO YCWUUTESIbHBIX OOOpPOTOB apBepOManbHO-
ro xapakTepa npw rnarone: it annoyed hell out of old
Ackley; that annoyed bell out of me; my Gladstones kept
banging hell out of my legs; it fascinated hell out of her;
it scared boll out of old Phoebe; that, depressed the hell
out of me, etc,;

— BO Qpaszeonornyecknx couetaHusx: beat hell out of
somebody - «pa3buTb KOro-nMbo B Nyx 1 Npax, ofgep-
XaTb nonHyto nobeny»; just for the hell of it — «<npocTto
Tak», etc,,

— B KauecTBe BocknuuaHus: hell, ifl...; hell, no! etc.

B cBOe peun repoi 4acto UCnosb3yeT rpybo-npocTo-
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peyHoe CJI0BO dss, KOTOpoe yrnoTpebnsaeTca:

— B NpsAMOM 3HaueHuu: freezing my ass off; neither of us
felt like sitting around on our ass all night; snapping his
soggy old, wet towel at people’s asses, etc.;

— B MepeHOCHOM 3HaueHuu: a nice old guy that didn't
know his ass from his elbow; something that gives me
aroyal pain in the ass, etc.;

— B KauecTBe BocKnuuaHwus: lovely my ass: strange my
ass, etc.;

— B KauyecTBe C/I0BOOOPA30BaTeNIbHbIX 3IEMEHTOB: in d
half-assed way; back-asswards, etc.

Ewe ogHoOM yacToTHOM Nnekcemor B MOHosore XongeHa
ABnseTcA onpegenerHve goddam. B 60nblUMHCTBE CnyyaeB
JaHHasA Nekcema ynoTpebnseTcA pacckasumkom afisa He-
raTVBHOW OLEHKWN HEMPUATHbIX eMy NPefMEeTOB, ABJIEHUN
aMepuKaHCKON JeiCTBUTENbHOCTU. AHaNM3 ynoTpebneHus
JaHHOrO NpunaraTesibHOro No3BosAET NepPeUYncsInTb Te pe-
annN aMepPUKaHCKOM XIM3HU, KOTOPbIE BbI3bIBAIOT BO3MYLLE-
HUe repos. 3To /IUTHbIE WKOMbl INKTOH-Xunc (Elkton Hills),
BOEHHble wWwkKonbl (military school), WwKonbHble CeKpeTHble
obuiecTtsa (secret fraternity), uKonbHble Knaccol (class), Tpa-
AVLUMOHHbIe GyTOOMbHBIE MaTuK B LWIKONax (game), yumtena
(schoolteacher), kneTuaTble KypTKU, YKa3blBatoLive Ha Npu-
HagNeXHOCTb K 3MUTHbIM LWKonam (checkered vests), une-
Hbl LIKONMbHOrO obulectBa MHTennekTyanos (intellectuals),
KHWXKHOrO Knyba (Book-of-the-Month Club), monopexHble
BEUEPUHKW (party), pagnonocTaHoBKu (mystery program),
KMHOWIbMbI (movies), KOHLEePTbl B pa3BfieKaTeNIbHOM LiEH-
Tpe Paguno-Cutu (first show at Radio City Music Hall), cnek-
Taknu B Teatpax (play), katok B Pagno-Cutu (rink), neHbru
(money), poporue mawwuHbl Kapgunnak (Cadillac), ynuiua
bpoasen (Broadway), roctuHuupbl (hotel), nudtol (elevator),
3abl pecTopaHoB (room), 6apbl (bar), obvumaHTbl (waiter),
nonuvuenckue (cop), Boiclumne odpuuepsl (general), cynpi (trial),
Takcu (cab), aBTobychl (bus), Benocunepsl (bicycle), 0604UnHBI
TpoTyapoB (curb), TpoTyapsbl (side of the street), Tonnueyp
(Hollywood), knapbuiia (cemetery).

Kak Buamm, noutn Bce, UTO OKpyaeT XonaeHa, MoXeT
onpeaenaTbcAa MM Kak «npoknatoe» (“‘goddam”). PJ. Op-
noBa Tak 00bACHAET BbICOKYK YacTOTHOCTb ynoTpebneHus
CTWINCTUYECKN CHUXKEHHOW NEKCMKX MO OTHOLIEHUIO K
06bIYHBIM NpeameTam: «Bce, 0 UemM OH FOBOPMUT, - @ OH FOBO-
PUT NoYTU 000 BCEM, - «OTBPA-TUTENTbHOEY, <4YePTOBO», KMPO-
knatoe». Bce BmecTe, 6e3 pa3bopy, B ogHol Kyue: bpoasen,
KWHO, NapK, TeaTpasbHble 6uneTbl. [laXke HX B YeM HE MOBUH-
Hble KOHbKM - 1 Te «rnofsible». Ha Belyn oH NepeHoCuT To, UTo
emy OTBPATUTENIbHO B IIOAAX, YENIOBEUYECKNX OTHOLLEHMAX»
[unT. no: 4, c. 294]. Peannun ameprKaHCKOM KU3HW, OKpPY-
)atoLive repos, Bbi3blBalOT B HEM MOTPEOGHOCTb BblpaXkaTb
CBOW MbICJI UMEHHO TaKMM 06pa3om. B co3HaHWm XonaeHa,
No-BUAMMOMY, CYLLIECTBYET acCOLMATUBHAA CBA3b «4PYIMX»
niofen, «apPyroro» Mrpa ¢ 6paHHbIMU BblPaXKeHNAMM.

NTak, Pa3roBopHan neKkcunka, ¢pa3EOﬂOI'Vl3MbI n cneHr B
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peyun NoApPOCTKa NCNosb3yTCA

CA CTepeTb CO CTeHbI WKOJIbl BYSibrapHyto Haanucb “Fuck
you” DTO BaKHbI 3N1304 ONA MOHMMAaHMA Mnpouecca
NPVIMNPEHUNA Fepos C MUPOM, KOTOPbI BbI3blBaeT B HEM
TOWHOTY 1 6onb. “Somebody'd written ‘Fuck you’ on the
wall. It drove me damn near crazy. <...> | hardly even had
the guts to rub it off the wall with my hand, if you want to
know the truth. <...> But | rubbed it out anyway, finally
[13,c.279].

OencTBUTeNbHOCTU. XOnAaeH BooOpaaeT, Kak OHa CTa-
HOBUTCA MOBOAOM /1A THYCHOrO pacckasa MoApocTKa,
NOABNAETCA BO BCEX MECTaX, rAe OH MbITaeTcA CKPbITbCA,
Jarke Ha MOTUIbHOM NnuTe. B KOHLLe KOHLOB repoun npu-
xoanT K BbiBogy: “If you had a million years to do it in, you
couldn’t rub out even half the «Fuck you» signs in the world.

It’s

1) anAa BblparkeHNA 0CoBeHHOCTel 0ObIYHOM peyn ame-
PUKAHCKOTO WKONbHUKA,

2) B CUTyauusX, CBA3AHHbIX C BblPa’KeHMEM SMOLMO-
HaNIbHOTrO, SKCMPECCMBHOMO COCTOAHMA, HACTPOEHUA
repos,

3) B cUTyaLmAX OLEHKM PacCKa3zumKoM NpesMeToB 1 AB-
NeHNn AeNCTBUTENbHOCTI.

OpHako B GUHaNbHOM YacTu poMaHa repon nbitaet-

”

JTa Haanumcb OnAa repoAa CMMBONU3UPYET NOWnoCTb

impossible”[13, c. 280].

MprBefeHHOe BbiCKa3biBaHME reposi — OGHO U3 Kiioye-
BbIX B pOMaHe. Xof- leH 0Co3HaeT 6eCCMbICIEHHOCTb 6Opb-
Obl C NPOMUCHBIMU UCTVHAMW «Ha 3abopax», UAEeT Mo NyTu
NCKPEHHOCTV B OTHOLIEHMSX C IIOAbMY, NMPeoaoneBas Kom-
MYHUKaTVBHbIE HeYyZauun.

NTaK, B npouecce nccnegoBaHMA Mbl BbIABUIIN, YTO A3bl-
KOBadA JINYHOCTb npeacTaBnAeT o601 CIOXKHOE ABJIEHME C
MHOF0ypOBHEBOIZ opraHmsaumeVl. OHa o6na,qaeT CBOUM He-
NOBTOPUMbIM Ha60pOM JINYHOCTHbIX KayeCTB N A3bIKOBbIM
CO3HaHveM. A3bIKOBadA JIMYHOCTb €CTb JINYHOCTD, Bblpa>kato-
aA COBOKYMHOCTb CcouMalibHbIX, (I)I/I3I/I'~IeCKI/IX, ncuxonoru-
YeCKNX, SMOUMNOHalbHbIX, NparMatnyeCKknxX n opyrnx Xxapak-
TEPUCTUK B A3blKe.

Ha Haw B3rnag, cTpykTypa A3bIKOBOW JUYHOCTU MOA-
pOCTKa, NpefcTaBieHHON B Xy[0XKeCTBEHHOM Npou3Befe-
HUW, NpefcTaBnaeT cobol MHTepec ANna NMHIBUCTMYECKOrO
nccnegosaHua. Mbl nccnegoBanu 3TOT TUM A3bIKOBOW NNY-
HOCTM Ha NpuMepe rMaBHOro nepcoHaa nosectun x. Ca-
nuHpkepa “The Catcher in the Rye” v npuwnu K BbiBoAy, 4TO
peub TecHbIM 06pa3om cBA3aHa XongeHa Kondunpa ceasa-
Ha He TONIbKO C 0COBEHHOCTAMM ero NOAPOCTKOBOM NCUXO-
NOrnK, COrNacHO KOTOPOW BCE BUIMUTCA B «YEPHOM LiBETEY,
MO3TOMY ABNAETCA OTPAKEHMEM HEraTUBHbIX SMOLUIA, MO 1
KoppenupyeT C ero BHyTPEHHVM MVPOM, CIMBOJIOM KOTO-
pOoro ABNAETCA OAMHOYECTBO.
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