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nonynapu3ALKa 1 PACNPOCTPAHEHUE
JNIOHAOHCKOIr0 MyJibTUKYJIbTYPHOI0 COLIMONEKTA

N

THE POPULARIZATION AND SPREAD
OF MULTICULTURAL LONDON ENGLISH

Ye. Nechaeva

Summary: The aim of the paper is to study the English language change,
the emphasis is on Received Pronunciation, Cockney, Estuary English,
traditionally linked with London. There is an attempt to specify the source
of a new linguistic trend labeled ‘Multicultural London English’ (MLE), to
clarify ts status in modern English and reveal the interconnection of grime
style in music and MLE. One of the significant genres that has become
an influential tool of social influence can be considered the musical style
«grime», whose representatives talked about the realities of migrant
life in a foreign country. The popularity of the direction stimulated the
emergence of a new linguistic trend, Multicultural London English, the
synthesis of Cockney and an accent of the Caribbean, West African and
Asian communities. The relevance of the study is determined by the need
to deepen linguistic and sociolinguistic understanding of the spread of
MLE. The scientific novelty of the article is determined by the approach
to the study of the issue through the prism of musical compositions
and a detailed phonetic analysis of previously unconsidered material,
illustrating MLE accent of grime artists.
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OHUM 113 Hanbonee NHTPUTYIOLWMX aCMEKTOB JIMHIBU-

CTUYECKNX NCCNEeN0BaHNA, Ha Hall B3rA/, ABMSAETCA

npobnema MHOroob6pasvif CyLWecTBYLWMX aAKLEH-
TOB 1 JManekTo.. [ponsHocmTenibHaa CTOPOHA peun YyTKo
pearmpyet Ha 13MeHeHVs B OOLLEeCTBE, KaK 1 NeKCUUecKni
CoCTaB fA3blKa, OOLeCTBEHHOE pPa3BUTME BJIeYEeT 3a CObOW
M3MEHEHNA Ha BCEX A3bIKOBbLIX YPOBHAX. Takum obpaszom,
N3MEHEHWA, HEMPEPbIBHO MPOVCXOAALINE B A3bIKE, AeNatoT
npo6nemy MPOU3HOCUTENbHBIX TEHAEHLMUA aKTyanbHOWN 1
CNY>XaT HENCCAKAEMbIM MCTOYHMKOM HayuHbIX paboT.

HactoAwaa cratba o6o6LlaeT HeKoTopble pe3ynbTa-
Tbl N NPOAOMXKAET NPoBOAMMble aBTopoMm ¢ 2001 r. nccne-
[oBaHUA TpaHchopmaumum OGPUTAHCKOrO MPOU3HOLWEHUS,
€ro COUMONUHrBMCTMYeCcKoro acnekta. Ocoboe BHVMMaHMe
YAENAETCA MyNbTUKYNIbTYPHOMY OHAOHCKOMY COLIVIONEKTY
(Multicultural London English — MLE), cmeHstowemy KOKHU.
MosBneHNe N pacnpocTpaHeHne counoniekTa o6bACHAeT-
CA MUTPaLMOHHbIMK NpoLueccamu, a ero nonynapusauus
N LUMPOKOE PacnpoCTpaHeHME — My3blKaJibHbIM MaHPOM
«rpariM», MPeacTaBUTENN KOTOPOro FOBOPAT M CO3[atoT
komno3numn Ha MLE. Ponb ctvna «rpanm», BobpaBLlero
MHOroob6pasue akLEeHTOB COLMaibHbIX OOLLMH, 3aK/ioyaeT-
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AHHOmayusA: B cTatbe 0CBeLLAeTCA BOMPOC U3MeHeHUii B aHIMNIACKOM Mpou3-
HOLLEHI C aKLIeHTOM Ha Haubonee 00y aeMblX A3bIKOBbIX TEHAEHLMAX: Bbl-
TecHeHue Received Pronunciation npoctopeutbim Cockney n pacnpocTpaHeHue
NOHAOHCKOrO MynbTUKYNbTYpHOro coumonekta (Multicultural London English,
MLE) B ycnoBusx yBennueHna Konnyectsa MUrpaHTOB 1 YCUNeHUa X A3bIKOBOro
BNUAHNA. B nccnesoBaHum ocoboe BHUMAHIE yaenaeTca My3blKanbHOMY CTUIIH
«rpaitM», NpezCTaBuTeNN KoToporo ABAAlTcA Hocutenamu MLE n cnocobersytot
nonynApu3aLmMn onucbiBaemoro counonekTa. HayuHaa HOBU3HA UCCNef0BaHNA
COCTOUT B MOAXOZE K PeLIeHuio BONPOCa Yepe3 Npu3my My3blkanbHbIX KOMMO-
3uuyii. Bnepsble nogpobHO MpoaHanu3MpoBaHbl BUAEO- U ayAvoMaTepuansl,
UNNIOCTPUPYIOLLINE XKMBYHO Peub NpefCTaBUTeNel U3y4aemoro aHpa.

Knroueswie cnosa: (TaHAapTHOE NPOU3HOLLEHUE, KOKHU, 3(Tyaprll71 aHIin-
CKMVl, J'IOHIIOHCKVIVI MyﬂbTVleJ'leyprlVI COLLMONIEKT, MY3blKaJIbHOE HanpaBneHne
«rpaim.

CA B BblpaKeHVM Monogexm JToHoHa CBOel NAEHTUYHOCTM
nocpeAcTBOM A3blKa. [OHVMaHMe 3TOro npoLecca MOXeT
06BACHUTL COLMOKYNBTYPHYIO U COLMONMHIBUCTUYECKYIO
3HAaUYMMOCTb COLMONEKTA.

A3bIkOBble U3MEHEHWss — 3TO eCTeCTBEHHOEe ABMEHME,
XOTA OHW MOTYT CTaTb MPUUYNHON HEMOHVMMaHUA B TOM Chy-
yae, eCnM NPeACTaBUTENN Pa3HbIX TPYMN MEHSIOT €AUHbI
npexnae A3blK B pasHbIX HaNpaBfieHWAX, UK eCcn OaHa n3
rpynn MmogmuumpyeT peub 60ee paguKaibHO, YeM Apyrasi.

OTKpbITUE rpaHuL, 1 BblICOKasA CTeneHb MuUrpaumnm B co-
BPEMEHHOM MUpe AenaeT NPOoLEecc A3bIKOBbIX M3MEHEHMN
N IMHIBUCTUYECKON accummnaumny bonee oveBMAHbBIM. AH-
FUACKNIA, Kak Havbonee LWMPOKO UCMOSb3yeMbli MeXXay-
HapOZAHbIN A3bIK, y>Ke nonyyun ctatyc rnobanbHoro (Global
English), Bkntouas MHOrouMcrneHHble «MHOCTPAHHbIE» aH-
FNACKE aKLeHTbl 1 AranekTbl. Ho 1 B npepenax bputaH-
CKUX OCTPOBOB MpoLiecC He MeHee 3ameTeH. Havbonee
ABHble BapraLuy NPOCeXMBAOTCA B CaMbIX U3BECTHBIX U
OCHOBATE/NIbHO M3Y4YeHHbIX akLueHTax — KOKHU (cockney) u
O6PUTAHCKOM HOPMAaTVMBHOM, OOLIEMPUHATOM MPOU3HOLLE-
Hun (Received Pronunciation, RP).
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BrnepBble Mofenb CTaHJAaPTHOIO KNacCMYeCcKoro aHrmi-
ckoro (Received Pronunciation of English) 6bina onncaHa
6onee cTa net Ha3af, B Hauane XX Beka, [13Hn3anom [xoyH-
30M, ocHoBaTenem Kadenpbl GoHeTVKM JIOHAOHCKOTO YHU-
BepcuTeTa (Daniel Jones, London University College). MNoss-
neHve TepmuHa RP cBaAsbiBaeTcA c umeHem A. k. dnnuc (AJ.
Ellis, On Early English Pronunciation, 1869-1889), xoTa NoHaA-
Tue «obLenpuHATLIN» (‘received’) BCTpeyaeTcs elle paHbLue
B cnoBape . Yokepa 1791 roga (John Walker, Critical Pro-
nouncing Dictionary and Expositor of the English Language), B
KOTOPOM aBTOp MNOAYEPKMBAET NCKITIOUNTENIBHOCTb TOHZOH-
CKOro NPOU3HOLLEHUNA BCIeACTBUE ero CTOIMYHOrO cTaTyca
1 oTMeyaeT ero obuienpuHsaToe (‘received’) ncnonb3oBaHmne
06pa30BaHHbBIMU 1 BEXSIMBBIMU XuTensamm [4, p. 12].

TaK Kak »KMBOW A3bIK — CUCTEMA He CTaTW4Hasi, a no-
CTOAIHHO Pa3BMBAOLLAACA, POHETNUECKUI CTPOI A3bIKa, B
TOM umce 1 cTaHgapTHoro RP, Takxke nM3meHsieTca. Yale
BCEro U3MeHeHUsi B CTaHAApTe MPOC/eXnBaloTca B Npo-
n3HolweHun monopexun. OHM MOryT 3aTparvBaTtb Kak ap-
TUKYNALMIO TNACHbBIX U COMMacHbIX, TaK U NPOCOANYECKYIO
cncTemy A3blKa.

B Hauane 80-x rogos XX Beka B A3blke GprKcmpyeTca Ho-
BOE fABJIeHe, NonyyrBLIee Ha3BaHue ‘Estuary English’ (acTy-
apHbIn aHrnnincknn, EE). 1. Po3sapH onpepennn scTyapHbIi
AHMINACKUI KaK BapUaHT BUAOU3MEHEHHOW PervoHanbHoOM
peun, coyeTaHne HepermoHanbHOro U MeCTHOrO Kro-BocC-
TOYHOTrO aHMNNCKOro npomsHoLeHua [5]. B 1998 rogy .
Yannc faet HoBoe onpepeneHvie TepMmuHy EE: «ctaHgapT-
HbI AQHIMUNCKNI, MPOU3HOCUMbBIN C aKLEHTOM, KOTOPbIN
BK/IOYaET B cebA XapaKTepHble YepTbl peyn loro-BOCTOUHON
AHrnn» [6).

VimeHHO ¢ Hauyana 90-x rogoB XX Beka EE ctaHoBuTCA
Hanbonee WMPOKO 0bCyxJaemMol TeHAeHLMeN aHININACKO-
ro NPOU3HOLLIEHUA. DCTYapHbIN aHMNACKNA CTUPAET rpaHb
MeXAy ABYMA NPOTMBOMONOXHbIMY akLeHTamn, KOKHU 1 RP,
a KOKHM HauMHaeT NPOHMKaTb B peyb npeactaBuTesien Bbic-
Lero Knacca. 1o ABfieHre BblfIo HACTONbKO LOKMPYIOLWM
L1151 KOHCEPBATUBHbIX aHIINYAH, YTO eMy OblIv MOCBALLEHDI
MHOrOYMCNEHHbIE CTaTb JOBOSIbHO MPOHMUYHOIO XapaKkTe-
pa. OnaceHunA NMHIBMCTOB 3aK/OYaNNChb B TOM, YTO pacnpo-
cTpaHeHue EE morno npmeectu K pa3mblBaHMIO HaLMIOHasb-
HOW naeHTUYHocCTK — ‘Britishness'

B 2000 romy The Telegraph onybnukoBana cTaTbio
“Blimey, what became of the Queen’s English?” c pe3synbra-
Tamy 1CCriefoBaHNA, MPOBELEHHOrO B yHMBepcuTeTe Mak-
Kyopu (Dr Harrington, of Macquarie University in Sydney).
YyeHble NpULINN K BbIBOAY O CTUPaHUN rpaHu mexay RP n
KoKHM [1]. B Hauane XXI BeKa 3CTyapHbI aHIMINCKMIA, aCCo-
uumpylowmnca ¢ «3akatom» Received Pronunciation, ctan
Hanbonee obCyXJaeMbIM aKLLlEHTOM, ero 0CO6eHHOCTH aHa-
NN3MPOBanK, CPaBHMBaNW, ONMCbIBaNM B HayuHbIX paboTax,
LEMOHCTPMPOBANN Ha MHTEPHET-NNaTdopMaXx.

B Hauane XXI| Beka BO3HMKaeT sAABNeHMe, KOTOpPOe B UC-
TOUYHMKaX MaccoBOM MHGpOPMaLMK NoyyaeT Ha3BaHue Jafa-
ican’ (nnn Jafaikan) (ot Jamaican, African n‘fake Jamaican’ -
danbwmBbIf AMacKui). MNepBbiM Meana-MCTOYHMKOM, 3a-
agmBLWMM o ‘Jafaican, 6bina Evening Standard co ctaTben
‘Jafaican pushes out cockney: metaphors of threat and war’
B anpene 2006 roga. B HayuHbIX nccnegoBaHUAX UCMONb30-
BasICA HENTPaANbHbIN TEPMUH «TOHAOHCKNI MyNTbTUKYIBbTYP-
HbI couyunonekT» (Multicultural London English, MLE) [2], [3].

MLE HaxoguTca nop CUbHbIM BAUSHMEM KapuUOCKON,
3anagHoadprKaHCKON 1 a3nMaTcKom O6LWMH. XOTA B HacTo-
Allee BpeMA OH YXKe pacCMaTpUBaeTCA He Kak 3THOCOLUMO-
NEKT, a Kak MoJesib peun MOSIoLOro NoKoJSIeHUs, U BAUSAHME
NOHZOHCKOrO MyJbTMKYJIBTYPHOrO couroneKkTa Oynet BO3-
pacTaTb, 3aMeHVB, BO3MOXHO, B NepcrneKkTnse TpagnLmnMoH-
Hble IOHAOHCKMNE aKLEHTbI.

BoicTpoe pacnpocTtpaHeHue Multicultural London Eng-
lish MOXXHO 06 BACHUTB N3BECTHOCTbIO €0 HOCUTESNEN, Npea-
CTaBuTeNe My3blKaJibHOrO HanpaBneHua epatm (grime).
[patim noasunca B BOCTOYHOM JloHAOHe B Havane 2000-x.
U CTan BAVATENIbHBIM MHCTPYMEHTOM COLMANbHOIo BO3AeN-
CTBUA, paccKasbiBasA O peanunax X13HN MATPAHTOB B UY>KON
CTpaHe.

[lns HacToALero nccnefoBaHmsa 0cobbIn MHTEpPeC npea-
ctaBnAT MLE 0co6eHHOCTU peun rpaliM-3Be3f, C 3TOW Le-
Nblo GbIIV NPOAHANU3NPOBAHbI AOKYMeHTasbHble GUibMbl
N UHTEPBbIO C NPeCTaBUTENAMU XKaHpa «rparimy.

Matepurian nuccnenoBaHusA COCTaBUNM:

1. dnua: uctopus «rpaim» B BennkobputaHmu, «<nnpart-
CKOro» pagmno 1 6yayLiero My3blikasbHOrO Hanpaese-
Husa (Elijah: History of UK Grime, Pirate Radio & The
Future of Music). Creator Lab with Bilal Zaidi, 2022.

2. Tpaiim: nctopus, neranvsaumna n KynbTypHble LieH-
HOCTU CTUNA aHAaeprpayHi B BenukobputaHum
(Grime: History, Legacy & Culture of the UK’s Golden
Underground Music Scene). THC Music Cloud
Documentary, 2018. OgHaxabl B ceBepHOM JIOHAOHe
(Once upon a time in North London). Noisey, 2016.

3. Cropmsu (Stormzy — Michael Ebenazer Kwadjo Omari
Owuo Jr.), Men of the Year Award, 2017; The Graham
Norton Show — BBC, 2019; The Jonathan Ross Show,
2019; uHtepBblo Radio Hot97FM, 2020; uHTepBbiO
Kiss FM UK, 2022; uHTtepBbto Louis Theroux (Jlym
Tepy), 2022; npoekKT British Vogue (pa3srosop mexay
Little Simz n Stormzy), 2024.

4. Ckenrta (Skepta - Joseph Junior Adenuga), BOKymeH-
TanbHbli unbm Skepta ‘Top Boy, 2016; nHTepBbIO
Apple Music, 2019; nHtepsbto kypHanucty Nardwuar
(Hapggap, HacTosiwee nma — [oH Packuh), 2024.

5. [u33n Packan (Dizzee Raskal — Dylan Kwabena Mills),
nHtepsbto Apple Music, 2019; nHtepsbtlo GRM Daily,
2024.
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6. Hosenuct (Novelist - Kojo Kankam), wnHTepBbio
Ha uepemoHun Mercury Music Prize, 2018; On the
Breakfast TV, 2018; nogkact Big Ego, 2022.

MpoBeaeHHbIN ayAUTUBHbIN aHann3 y3Koro Kopnyca mc-
cnepfoBaHuA (obuiee Bpems 3ByyaHua 11 MMHYT) nokasan
COXpaHeHVe HEKOTOPbIX 0COBEHHOCTEN, TUMNYHBIX 1A aK-
LieHTa KOKHU:

1. 3ameHa 3ByKa ‘th'Ha f, d unn v:

‘Dis is a big sofa, man; ‘de world; more den a hun're’
fousan’; everyfing; Fank God, man; nofing; lo’ of de time;
togever; wiv peace, raver.

2. Bokanusauus ‘I, Ho TONbKO B KOHLE C/IOB, YTO Tpaau-
LIMOHHO XapaKTepur3yeT KOKHM:

possibwe, | feew overwhewming, | jus’ wan’to teww my
truth, I”s de bigges’ festivaw in de world, coow word, singw,
awbum, mysewf, sewf-serving, awways, buiwd, personaw,
stiww.

3. TopTaHHasa cmbluka (Glottal stop)/ BbinageHve Tepmu-
HanbHOro 't, pegKkue cyyan BbinageHna TepMuHansbHoro ‘d”:

Ou’ for dis awbum I've trie’ to be, poin’ on my career,
communi?y, grea?est, daugh?er, opportooni?y, hear,
star?ed, | don’ fink money is i’; | don’ ge’ sunburn’; da’ ba; i’
fi?s my career.

4. BoinapgeHue cornacHoro ‘j' (Yod dropping), 3ameHa co-
yeTaHuA /ju:/ [ONrMM 3ByKOM ‘00":

a sooper modew, stoodio boo?ifuw, knoo.

OpHa 13 xapakTepHbIX OCOOEHHOCTeN NOHOOHCKOro
MYJIBTVKYJIBTYPHOTO COLMOMIEeKTa MPOTMBOPEUUT COBpe-
MEHHOMY MPUHLMNY YNPOLEeHUsa apTUKyNALUK: B OTANYME
OT KOKHU, MLE coxpaHAaeT ‘h’ B HauanbHOM no3uyunu:

Ou' for dis awbum I've trie’ to be as human as possibwe
and as honest as possibwe; more den a hundred fousand |
believe; kind e’ top headline, he’s go'like in his hand...

| refuse to be an ow’ man shou?ing (ahhu) from his
house....

Hopefully next year....

The name of this song is ‘Hide and Seek’

JKCNepTbl TaKXe OTMEeYatoT 6onee OTKPbITYH0 3ajHeA3blu-
HYI0 apTUKYNALMIO ‘@) ‘e’ 1 MOHOGTOHI3aLmio ANGTOHTOB:

life (ahhi), honour of a lahhif?ime, star?ed, ahrea,
par?nership, our /ava/ - /a:/, sound /av/ - /a:/, my /a1/ - /a:/,

entire /ata/ - /a:/

ITOT NpoLecc Noy4Yns Ha3BaHWe pacciabneHHon apTu-
kynauuu (relaxed articulation).

K rpammatnyeckum ocobeHHOCTAM OMMCbIBAEMOro CO-
LMonieKTa MOXHO OTHecTn GopMy pPasLenuUTeNibHOro BO-
npoca innit; was BO MHOXeCTBEHHOM 4unciie, ain't, yactoe
ncnonb3oBaHVe MecToumeHuA that:

We was recor?ing here somefing.

You was everyfing da’| hope’for you to be.

|"

s jus’a kin’ of rapper fing, innit?
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You can’say da’wivout i’ being cute, innit?
Everyfing in my life ain't what it seems.
You was everyfing that | hoped...

MLE oTtnuuaetca Takke Hanmumem CI3HIOBbIX CJIOB U
BbIpa)KeHWI, YTO AeNaeT HanpaBneHne 61n3KNM K LieneBom
ayauTopuun: bruv (mate), blud (mate), bruddah (brother,
mate), man (MoXeT 3aMeHATb mMecToumeHue ‘I) unu Bbl-
MOMHATb puUTOpUYecKyto GyHKLMI0), nang (good), mandem
(MHOXecTBeHHOE umMcio OoT man), peng (great), ends
(neighbourhood), buff (attractive), creps (trainers — Kpoc-
coBkum), beef (conflict - koHpnukT), nuff (enough, very), tryna
(trying to), ily (I love you), wah gwan (what’s going on?), diss
(disrespect) n gp.:

Yeah, bruy, i?'s happened again... we talked abou’ a...
man... um... man... | have anover... you, bro, ac?aully I'm
having a baby, bruv. ...wha?ever, man... weird reac?ion...
me too, bruv...

Love it man...

| was four-year man...

After the second one my... my car man... (Ckenma)

It's an absolute honour, yeah... man... I'm just so happy
to be here.

Thank you so much man, love. (Cmopwm3u)

AHanuns peun NCnonHuTeNen My3blkarbHOro Hamnpasne-
HMA rpaiM NO3BONWUI cAenaTb cyiefyloLne BbIBOAbI:

1. nosBneHue 1 pacnpocTpaHeHne TOHAOHCKOrO My b-
TUKYJIbTYPHOTO COLMONEKTa — 3aKOHOMepHoe fB-
neHve, CBA3aHHOE C COUMaNbHbIMM U3MEHEHUAMMN
6puTaHCKoro obLiecTsa, B AAHHOM CiyJyae, MUrpauu-
OHHbIMM npoueccamn. MLE 3aHMMaeT BaXkHYI0 HULWY
B COBpeMeHHOM JIoHfoHe 1 BenvkobputaHum, ABna-
ACb BblPa3UTEIbHbIM 3/IEMEHTOM fA3blKa U KYNbTypbl.
CoLMOoNeKT akTUBHO UCMOMb3yeTCA MOJTIOAEXKbIO, B TO
BpeMs Kak CTapluee nokosieHne pabouyero Hacene-
HW1A JIoHAOHa NPOAOIXKAET rOBOPUTb Ha TPAAULNOH-
HOM KOKHU;

2. Ha pacnpocTtpaHeHne MLE cpegun monogexun snuaet
POCT NONyNAPHOCTU MY3blKaJIbHOrO CTUNA «rpaniMy,
npeacTaBuMTeNAM KOTOpPOro (MurpaHtam) npucylie
CMeLleHre POAHbIX A3bIKOB (0XKHOA3MaTCKMX, adppo-
aMeprKaHCKMX 1 A3blkoB Kapubckoro GacceliHa) v
3N1eMEHTOB KOKHU;

3. KHauborsee ApPKMM XapakTepHbiM ocobeHHocTAM MLE
MOMXHO OTHECTU W3MEHEHWe apTUKYNAUMMW TNacHbIX
(Tak Ha3blBaeMylo «pacciabneHHyo apTUKYNALMIo»),
NPUCYTCTBME B peun Hocutener counonekTa GoHeTu-
YecKmx 0CO6eHHOCTeN, TUMMYHDBIX AN aKLeHTa KOKHY;
coxpaHeHune B MLE oTanumtenbHom 4yepTbl, NPOTMBO-
peuvallerl COBpeMeHHOMY MPUHLMMNY YNPOLeHUA ap-
TUKYNALMK: NpousHeceHne ‘h’ B HaYanbHoW NO3nLUN.

MepcneKkTVBbl AaNbHEWLWEero NcciefoBaHns BUAATCA B
6onee AeTaslbHOM aHanM3e peyr MOJIOAEXWU Ha npeamet
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BbITECHEHNA MPOU3HOCUTESIbHbIX ocobeHHoCTelN Tpagnyn- B CBA3N C NONynApPHOCTbIO nNpeacTaBnAlolero MLE MYy3bl-
OHHbIX TOHOOHCKNX aKUEHTOB MYNbTUKYJIbTYPHbIM COLMNO- KaJlbHOrO HanpaBneHnda; NCUXOJIMHIBUCTUYECKOM unccne-
JIEKTOM; N3y4YeHNN pacnpocCcTpaHeHA COUMONIEKTa NO Tep- OOBaHNMKM BOCMPUATUA JTIOHOOHCKOTO MYNbTUKYNbTYPHOIo

puTopun BEJ'II/IKO6pVITaHI/II/I 1, BO3MOXHO, 3a ee npeaenamm counoneKkTa HocuTenAMn Jpyrmx akueHToB.
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