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О
êîëî ñòîëåòèÿ íàçàä ðóññêàÿ ëèòåðàòóðà áûëà
"âëàñòèòåëåì äóì" íå òîëüêî îòå÷åñòâåííîé àóäè-
òîðèè, íî è ïðîãðåññèâíûõ êðóãîâ åâðîïåéñêîé

îáùåñòâåííîñòè. ×åõîâ, Òîëñòîé, Äîñòîåâñêèé, ïîýòû
Ñåðåáðÿíîãî âåêà ïîñòîÿííî îáñóæäàëèñü â çàðóáåæíîé
ïðåññå. Ðåïóòàöèÿ ðóññêîé ëèòåðàòóðû, êàê ëèòåðàòóðû
ðåôëåêñèðóþùåé, ýêçèñòåíöèàëüíîé, çàòðàãèâàþùåé
âñå àñïåêòû áûòèÿ ÷åëîâåêà, ñ òåõ ïîð íåîáû÷àéíî âåëè-
êà. Ïðîäîëæàåò ëè ñîâðåìåííàÿ ðîññèéñêàÿ ëèòåðàòóðà
òðàäèöèè ïðåäøåñòâåííèêîâ? Íàñêîëüêî îíà àêòóàëüíà
äëÿ àíãëîÿçû÷íîé àóäèòîðèè? Íàñêîëüêî èíòåðåñíà äëÿ
âåäóùèõ æóðíàëèñòîâ ÑØÀ è Âåëèêîáðèòàíèè, ïèøóùèõ
î ëèòåðàòóðå? È ýòî âîâñå íå ïðàçäíûå âîïðîñû. Âåäü
Ðîññèÿ, íåñìîòðÿ íà áîãàòóþ èñòîðèþ, âíîâü íàõîäèòñÿ
íà ïóòè ïîèñêà ñâîåé èäåíòè÷íîñòè. Òî æå ìîæíî ñêàçàòü
è î âîñïðèÿòèè Ðîññèè äðóãèìè ñòðàíàìè, êîòîðûå ïûòà-
þòñÿ çàíîâî ñîçäàòü îáðàç Ðîññèè ÷åðåç ñèíòåç óñòîÿâ-
øèõñÿ ñòåðåîòèïîâ è íîâûõ èäåíòèôèêàöèîííûõ êîäîâ
(Èäåíòèôèêàöèîííûé êîä, â äàííîì êîíòåêñòå, ñðåäñòâî
äëÿ íàöèîíàëüíîé èäåíòèôèêàöèè).

Ëèòåðàòóðà âûñòóïàåò â ðîëè îäíîãî èç ñèëüíåéøèõ
êóëüòóðíûõ êîäîâ. Îíà, âîçìîæíî, óòðàòèëà ÷àñòü ñâîåãî
âëèÿíèÿ íà ìàññû ïî ðÿäó ïðè÷èí. Íå ïîòîìó, ÷òî êóëüòóð-
íûå ïîòðåáíîñòè áîëüøèíñòâà ëþäåé èçìåíèëèñü, à ïî-
òîìó ÷òî èçìåíèëàñü ñàìà ýïîõà. Îãðîìíûå ìàññèâû
ðàçíîîáðàçíîé èíôîðìàöèè îñòàâëÿþò ìåíüøå âðåìåíè

íà âäóì÷èâîå ÷òåíèå. Îäíàêî, âëèÿíèå ëèòåðàòóðû ïî-
ïðåæíåìó âåëèêî, îñîáåííî íà òó ÷àñòü îáùåñòâà, êîòî-
ðóþ ïðèíÿòî ñ÷èòàòü "÷èòàþùåé". Òàêæå åå ìîæíî íà-
çâàòü òîé èíòåëëåêòóàëüíîé ïðîñëîéêîé, êîòîðàÿ âî ìíî-
ãîì è ôîðìèðóåò ñîöèîêóëüòóðíûå çàïðîñû âñåãî îáùå-
ñòâà.

Êîíå÷íî, ïóáëèêàöèé î ñîâðåìåííûõ ðóññêèõ ïèñàòå-
ëÿõ â àíãëîÿçû÷íîé ïðåññå íåìíîãî. Íî è â îòå÷åñòâåí-
íîé ïóáëèöèñòèêå ñòàòüè î Ïðèëåïèíå, Ïåëåâèíå, Ãðèø-
êîâöå è äðóãèõ èçâåñòíûõ ïðîçàèêîâ ñîâðåìåííîñòè ïî-
ÿâëÿþòñÿ ðåäêî, âåäü âðåìåíà ôåíîìåíàëüíîé ïîïóëÿð-
íîñòè "Ëèòåðàòóðíîé ãàçåòû" è "òîëñòûõ" æóðíàëîâ" äàâ-
íî ïðîøëè. Â ýòîì îòíîøåíèè àíãëîÿçû÷íàÿ ïðåññà ïî-
ñâÿùàåò àíàëèçó òåíäåíöèé ñîâðåìåííîé ëèòåðàòóðíîé
æèçíè äàæå áîëüøå ìàòåðèàëîâ, ÷åì êðóïíåéøèå ðîñ-
ñèéñêèå ãàçåòû.

È ýòî äîñòàòî÷íî óäèâèòåëüíî, âåäü ïåðåâîäîâ àêòó-
àëüíûõ ðîññèéñêèõ ðîìàíîâ ÿâíî íåäîñòàòî÷íî, ÷òîáû
ñîñòàâèòü öåëüíîå ïðåäñòàâëåíèå î âñåé ñîâðåìåííîé
ðóññêîé ëèòåðàòóðå ó àíãëîÿçû÷íîé àóäèòîðèè. Òàê, æóð-
íàë "Foreign policy" ïðèâîäèò òàêèå äàííûå: ëèøü 4,6%
âñåé ïåðåâîäíîé ëèòåðàòóðû â ÑØÀ ïðèõîäèòñÿ íà ïåðå-
âîäû ñ ðóññêîãî ÿçûêà [2]. Ýòî ïîäòâåðæäàåò è Õàííà Äý-
âèñ èç "The Guardian", ãîâîðÿ î ïðîèçâåäåíèÿõ ìîëîäûõ
ðîññèéñêèõ àâòîðîâ áóêâàëüíî ñëåäóþùåå: "Getting hold
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of their work in English, however, can be a challenge" [7]. Åé
âòîðèò Êëýð Ýðìèñòåä - ëèòåðàòóðíûé êðèòèê "The

Guardian" и "Observer", êîòîðàÿ ïðèâîäèò â ñâîåé ñòàòüå
ñëåäóþùåå ìíåíèå: "Pelevin and Sorokin are both extreme�

ly good contemporary Russian writers, much better in my view

than many of the lionised contemporary novelists of the West"
[8]. È âñå æå, íåñìîòðÿ íà äåôèöèò ïåðåâîäíîé ëèòåðàòó-
ðû ñîâðåìåííûõ ðóññêèõ ïèñàòåëåé, íàèáîëåå àêòóàëü-
íûå ïðîèçâåäåíèÿ äîáðàëèñü äî Áðèòàíñêèõ îñòðîâîâ è
ÑØÀ, ãäå ïðîèçâåëè áëàãîïðèÿòíîå âïå÷àòëåíèå. Íàèáî-
ëåå ðåçîíàíñíûå ðîìàíû Ïðèëåïèíà, Ïåëåâèíà, Óëèöêîé
äîñòóïíû íà àíãëèéñêîì ÿçûêå, è èõ èìåíà óæå èçâåñòíû
øèðîêèì êðóãàì îáùåñòâåííîñòè. Âñå ýòî çàñòàâèëî
Äæîðæäà Öèðòåñà èç "The New Statesman" воскликнуть:

"Russia has always been big news and, after a period of what

seemed like quiet, is again big news" [10].

È âñå æå, àíãëîÿçû÷íàÿ ïðåññà âèäèò â ñîâðåìåííûõ
ðîññèéñêèõ ïèñàòåëÿõ îãðîìíûé ïîòåíöèàë, êàê â ïëàíå
ñïîñîáíîñòè áûòü ìîðàëüíûìè àâòîðèòåòàìè äëÿ ãðàæ-
äàíñêîãî îáùåñòâà, òàê è â ñóãóáî òâîð÷åñêîì ïîäòåêñòå.
Òàê, âëèÿòåëüíàÿ àíãëèéñêàÿ "The Guardian" âêëþ÷àåò
Àëèñó Ãàíèåâó â òàê íàçûâàåìûé ñïèñîê "íàðîäíîé âëà-
ñòè" èç òåõ ðîññèÿí, êîìó ìåíüøå 30 ëåò [6].

Èçâåñòíûé àôîðèçì Åâòóøåíêî "Поэт в России �

больше, чем поэт" [13] íàõîäèò ãîðÿ÷èé îòêëèê ó àìåðè-
êàíñêèõ è áðèòàíñêèõ æóðíàëèñòîâ, êîòîðûå ñ÷èòàþò, ÷òî
"ðóññêèé ïèñàòåëü - áîëüøå, ÷åì ïèñàòåëü". Äëÿ àíãëîÿ-
çû÷íîé ïóáëèöèñòèêè ñîâðåìåííûé ðóññêèé ïèñàòåëü -
ýòî âî ìíîãîì ãðàæäàíñêèé àêòèâèñò, çàñòàâëÿþùèé îá-
ùåñòâî çàäóìàòüñÿ î ïðîèñõîäÿùåì. Êàê â ñâîå âðåìÿ
Ïàñòåðíàê è Ñîëæåíèöûí áûëè ãîðàçäî áëèæå àìåðèêàí-
ñêèì êðèòèêàì, ÷åì Øîëîõîâ è Àëåêñåé Òîëñòîé, òàê è
ñîâðåìåííûå îïïîçèöèîííûå ïðîçàèêè ïîëó÷àþò áîëüøå
âíèìàíèÿ íà ñòðàíèöàõ àíãëîÿçû÷íûõ ãàçåò, ÷åì àïîëè-
òè÷íûé Ïåëåâèí.

"The New York Times" äàæå ââîäèò òåðìèí "literary out�

cry" äëÿ õàðàêòåðèñòèêè ñîâðåìåííîé ðóññêîé ëèòåðàòó-
ðû, óêàçûâàÿ íà ðàáîòû Óëèöêîé, Ëèìîíîâà è Ïðèëåïèíà
[9]. Îçíà÷àåò ëè ïîäîáíàÿ ïîçèöèÿ îñíîâíîãî ìàññèâà
àíãëîÿçû÷íîé æóðíàëèñòèêè ïðåîáëàäàíèå íåñêîëüêî
îäíîñòîðîííåãî ïîäõîäà ê àíàëèçó ñîâðåìåííîé ðóññêîé
ëèòåðàòóðû? Îò÷àñòè, äà. Îäíàêî, íå ñòîèò çàáûâàòü è î
òðàäèöèÿõ ñîáñòâåííî àíãëîÿçû÷íîé æóðíàëèñòèêè, êî-
òîðàÿ âñåãäà îòëè÷àëàñü íàðî÷èòîé îñòðîòîé ðåïîðòà-
æåé, îäíîçíà÷íûì òîëêîâàíèåì öåííîñòåé. Ïðèìåíè-
òåëüíî ê íàøåé ñòðàíå íå ñëåäóåò çàáûâàòü è î ñëîæèâ-
øèõñÿ ñòåðåîòèïàõ "õîëîäíîé âîéíû", êîòîðûå ñîõðàíÿ-
þòñÿ è â îòíîøåíèè ëèòåðàòóðíûõ ïðîèçâåäåíèé.

Âïðî÷åì, íåëüçÿ ñêàçàòü, ÷òî ðàçáîð ëèòåðàòóðíûõ
äîñòîèíñòâ è íåäîñòàòêîâ íàèáîëåå ðåçîíàíñíûõ ïðîèç-
âåäåíèé ñîâðåìåííûõ ðóññêèõ ëèòåðàòîðîâ ïîëíîñòüþ

îòñóòñòâóåò â ïóáëèêàöèÿõ àíãëîÿçû÷íîé ïðåññû. Íàïðî-
òèâ, çà ïîñëåäíèå ãîäû ïîÿâèëîñü íåìàëî ñòàòåé, ïî-
äðîáíî àíàëèçèðóþùèõ èìåííî ëèòåðàòóðíóþ ñîñòàâëÿ-
þùóþ ñîâðåìåííûõ ïðîèçâåäåíèé. Íàïðèìåð, îáúåìíûå
ñòàòüè î Çàõàðå Ïðèëåïèíå ïîÿâëÿþòñÿ íåñêîëüêî ðàç â
áðèòàíñêèõ "Newsweek" è "The Dayly News". Îóýí Ìýòüþç
èç "Newsweek" åùå â 2008 ãîäó âûäåëÿåò Ïðèëåïèíà,
äàâàÿ ñêóïóþ, íî åìêóþ õàðàêòåðèñòèêó: "Chechen war vet�

eran Zakhar Prilepin, who writes brutal novels and short sto�

ries about day�to�day life in modern Russia". [3]. Íî óæå ÷å-
ðåç  òðè ãîäà òîò æå àâòîð, íàäåëÿÿ Ïðèëåïèíà  ÷åðòàìè
ñâîåîáðàçíîãî "ðóïîðà" èíòåðåñîâ è ÷àÿíèé øèðîêîãî
êðóãà ðóññêîé îáùåñòâåííîñòè, äåëàåò ñìåëûé âûâîä: "To

understand Russia today, you need to understand Prilepin" [4].

Äðóãîé ðîññèéñêèé ïèñàòåëü - Âèêòîð Ïåëåâèí òàêæå
óäîñòîèëñÿ ëåñòíûõ õàðàêòåðèñòèê â ðÿäå ïóáëèêàöèé.
"Bomb Magazine" õàðàêòåðèçóåò åãî òâîð÷åñòâî ñëåäóþ-
ùèìè ñëîâàìè: "Victor Pelevin has spent the last decade pro�

ducing works of exceptional humor, beauty, and insight" [1]. À
"The Culture Trip" ñðàâíèâàåò Ïåëåâèíà ñ êëàññèêàìè:
"Simultaneously poetic and ridiculous, Victor Pelevin's novel

Omon Ra is considered a successor to the great works of Gogol

and Bulgakov" [3].

×åðåç çíàêîìñòâî ñ ñîâðåìåííîé ðóññêîé ëèòåðàòó-
ðîé àíãëîÿçû÷íûé ÷èòàòåëü íà÷èíàåò çàíîâî ïîñòèãàòü
ðîññèéñêèé ìåíòàëèòåò, îùóùàòü èçìåíåíèÿ â áûòå, öåí-
íîñòíûõ óñòàíîâêàõ, ñòðåìëåíèÿõ öåëîãî ïîêîëåíèÿ ðîñ-
ñèÿí. Òåïåðü æå îí èìååò âîçìîæíîñòü óñòðàèâàòü ðåâî-
ëþöèþ è ñïàñàòüñÿ â æåñòêîé ðåàëüíîñòè ÷å÷åíñêîé âîé-
íû âìåñòå ñ ãåðîÿìè Ïðèëåïèíà; îêàçàòüñÿ â ñþððåàëè-
ñòè÷åñêîì ïîñòñîâåòñêîì ìèðå Ïåëåâèíà; îðèåíòèðî-
âàòüñÿ â âîäîâîðîòå îáûäåííîé æèçíè ðîññèéñêîãî
"ñðåäíåãî êëàññà" â ïðîèçâåäåíèÿõ Ãðèøêîâöà; îöåíèòü
èçÿùíóþ èíòåëëåêòóàëüíîñòü "ðóññêîãî øâåéöàðöà" Ìè-
õàèëà Øèøêèíà; ïî÷óâñòâîâàòü ñâÿçü âðåìåí è ðàçëè÷-
íûõ ýïîõ â ðîìàíàõ Àêóíèíà. Âñå ýòî â òîé èëè èíîé ìåðå
ïðîÿâëÿåòñÿ íà ñòðàíèöàõ àìåðèêàíñêèõ è áðèòàíñêèõ
ãàçåò è æóðíàëîâ, çàòðàãèâàþùèõ òåìû ðàçâèòèÿ ñîâðå-
ìåííîé ðóññêîé ëèòåðàòóðû.

Îïðåäåëÿÿ ñòåïåíü èíòåðåñà àíãëîÿçû÷íîé ïðåññû ê
ñîâðåìåííîé ðóññêîé ëèòåðàòóðå, ìîæíî âîñïîëüçîâàòü-
ñÿ ýïèòåòîì "ñëàáûé". Îäíàêî, òåíäåíöèè ÿñíî óêàçûâàþò
íà óâåëè÷åíèå ýòîãî èíòåðåñà. Â ñîâðåìåííîì ìèðå èí-
òåðåñ ê òîìó èëè èíîìó ÿâëåíèþ êóëüòóðíîé æèçíè ÷óæîé
ñòðàíû, åñëè îí íå ïîäêðåïëåí ìîùíîé ìàðêåòèíãîâîé
ïîäïèòêîé, âîçíèêàåò íå ñïîíòàííî, à âûòåêàåò èç îáùåé
çàèíòåðåñîâàííîñòè â ïîíèìàíèè èíîñòðàííîãî ìåíòà-
ëèòåòà. È, ñóäÿ ïî âñåìó, "ïîíÿòü Ðîññèþ" âíîâü ñòàíî-
âèòñÿ àêòóàëüíûì ëîçóíãîì äëÿ ÷èòàþùåé àóäèòîðèè íà
Çàïàäå. Áîëüøèíñòâî æå æóðíàëèñòîâ, îêóíóâøèñü â òå-
ìó ñîâðåìåííîé ðóññêîé ëèòåðàòóðû, óâåðåíû, ÷òî ïîòåí-
öèàë ó íåå íåìàëûé. Àíãëèéñêèé "The Telegraph" íà÷èíàåò

Ñåðèÿ: Ãóìàíèòàðíûå íàóêè ¹ 1  ÿíâàðü 2016 ã.92



ФИЛОЛОГИЯ

ñâîþ ñòàòüþ î ñîâðåìåííîé ðóññêîé ëèòåðàòóðå òàêèìè
ñëîâàìè: "Over the past 20 years, Russian contemporary writ�

ers have been trying to find their place in a new reality" [11]. Â
êîíöå ñòàòüè äåëàåòñÿ âûâîä î òîì, ÷òî ñîâðåìåííûå ïè-
ñàòåëè âñå æå íàøëè äëÿ ñåáÿ àêòóàëüíûå òåìû:
"Contemporary writers in Russia are finding new themes that

reflect modern society" [11]. Äðóãèå àíãëîÿçû÷íûå ïóáëè-
êàöèè åùå áîëåå îïòèìèñòè÷íû.  Íàïðèìåð, òàêîé ñïåöè-
àëèñò ïî ñîâðåìåííîé ðóññêîé êóëüòóðå, êàê Îóýí Ìýòü-
þç, ïèøåò: "Even if Russia is now entering another cycle of

oppression, writers will be there to document every turn of the

screw � and the best among them will produce classics" [2].
Ñðàâíåíèÿ Õàííû Äýâèñ èç "The Guardian" òàêæå ëåñòíû
äëÿ ñîâðåìåííîé ðóññêîé ëèòåðàòóðû: "Authors such as

Dmitry Bykov, Vladimir Makanin and Ludmilla Ulitskaya

have produced works that easily compete with those of their

English language contemporaries, even Martine McCutcheon"
[7].  À Ñåëèÿ Óðåí ñ óâåðåííîñòüþ ãîâîðèò î ïîÿâëåíèè
íîâîãî ñìåëîãî ïîêîëåíèÿ â ðóññêîé ëèòåðàòóðå "It's a

generation whose writing seems to be united less by subject

matter or style or political slant than by a confidence, honesty

and vibrancy" [12].

Èç ïðèâåäåííîãî îáçîðà àíãëîÿçû÷íîé ïðåññû ïî-

ñëåäíèõ ëåò ñòàíîâèòñÿ ïîíÿòíî, ÷òî ñîâðåìåííàÿ ðóññ-
êàÿ ëèòåðàòóðà ïîêà íå ñòàëà  çíà÷èìûì êóëüòóðíûì ôå-
íîìåíîì äëÿ èíòåëëåêòóàëüíîé ýëèòû ÑØÀ è Âåëèêîáðè-
òàíèè. Â íàñòîÿùèé ìîìåíò îáðàç ñîâðåìåííîé ðóññêîé
ëèòåðàòóðû íà ñòðàíèöàõ ãàçåò è æóðíàëîâ çàïàäíûõ
ñòðàí îòëè÷àåòñÿ ôðàãìåíòàðíîñòüþ, íåçàêîí÷åííîñòüþ
è, çà÷àñòóþ, õàðàêòåðèçóåòñÿ âåñüìà ïîâåðõíîñòíî. Ïî-
ëèòè÷åñêàÿ ïîäîïëåêà âñå åùå ñèëüíî äîâëååò íàä àíã-
ëîÿçû÷íûìè æóðíàëèñòàìè â óùåðá îöåíêå òâîð÷åñêîãî
ïîòåíöèàëà ðóññêèõ ïèñàòåëåé. ×òî êàñàåòñÿ òâîð÷åñòâà,
òî àíãëîÿçû÷íàÿ ïðåññà äî ñèõ ïîð áîëåå îõîòíî ïèøåò î
×åõîâå, ÷åì î ñîâðåìåííûõ ðîññèéñêèõ ïèñàòåëÿõ. È ýòî
îáúåêòèâíî, âåäü ôèãóð ìàñøòàáà ×åõîâà ïîêà íåò â ðîñ-
ñèéñêîì ëèòåðàòóðíîì ïðîñòðàíñòâå. Îäíàêî, "áåçâðå-
ìåíüå" 1990-õ, êîãäà àíãëîÿçû÷íàÿ ïðåññà âîîáùå íå
çàìå÷àëà ñîâðåìåííóþ ðóññêóþ ëèòåðàòóðó, ñìåíèëîñü
îñòîðîæíûì èíòåðåñîì. È êàê ñêàçàëà àìåðèêàíñêàÿ
æóðíàëèñòêà èç Washington Post Celia Wren "That the books

may give Americans a more nuanced picture of Russia is, of

course, an added plus" [12]. Â ðåçóëüòàòå, íûíåøíåå ïîêî-
ëåíèå ðóññêèõ ëèòåðàòîðîâ ïî-íîâîìó îòêðûâàåò Ðîññèþ
äëÿ àíãëîÿçû÷íîé àóäèòîðèè, ïîêàçûâàÿ ñîâðåìåííûå
ðåàëèè ÷åðåç ïðèçìó òîé ñàìîé "ðóññêîé äóøè", êîòîðàÿ
íå èçìåíèëàñü ñî âðåìåí ×åõîâà è Òîëñòîãî.
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