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Д
åéñòâèå íåáîëüøîãî ðàññêàçà Ðýÿ Áðýäáåðè "The

Fog Horn" ïðîèñõîäèò íà ìàÿêå. Ìîðå, îêðóæàþ-
ùåå ãëàâíîãî ãåðîÿ ñî âñåõ ñòîðîí, â òåêñòå ýòîãî

ðàññêàçà âîñïðèíèìàåòñÿ êàê áåçäíà, ñîäåðæàùàÿ â ñå-
áå íå÷òî ÷óäîâèùíîå, õóæå òîãî, - íåïîçíàâàåìîå:

"The Fog Horn blew.

And the monster answered.

A cry came across a million years of water and mist. A cry

so anguished and alone it shuddered in my head and my body.

The monster cried out at the tower. The Fog Horn blew. The

monster roared again. The Fog Horn blew. The monster

opened its great toothed mouth and the sound that came from

it was the sound of the Fog Horn itself. Lonely and vast and far

away. The sound of isolation, a viewless sea, a cold night,

apartness. That was the sound" [Bradbury 143].

Ìîðå, òàêèì îáðàçîì, ÿâëÿåò ñîáîé ìåòàôîðó îäèíî-
÷åñòâà è íåïîçíàâàåìîãî. Â òåêñòå ðàññêàçà íåò íè ñëî-
âà î òîì, êåì ÿâëÿåòñÿ ìîðñêîé ìîíñòð: äèíîçàâð ëè ýòî,
÷óäîì âûæèâøèé â òå÷åíèå ìèëëèîíîâ ëåò, ïîòîìîê çà-
ãàäî÷íûõ ìîðñêèõ æèâîòíûõ èëè åùå íå îòêðûòîå íàóêîé
ñóùåñòâî?

"Out there in the cold water, far from land, we waited every

night for the coming of the fog, and it came, and we oiled the

brass machinery and lit the fog light up in the stone tower"

[Bradbury 144].

Äëÿ ñóòè ðàññêàçà îòâåò íà ýòîò âîïðîñ íå ïðèíöèïè-
àëåí. Âàæíî äðóãîå: èìåííî íå èçó÷åííûå äî êîíöà ìîð-
ñêèå ãëóáèíû ìîãóò òàèòü â ñåáå íå÷òî íåèçâåäàííîå è
äîñåëå íå èññëåäîâàííîå ÷åëîâåêîì. Îòíîøåíèå ê ñóøå â
êóëüòóðå èíîå: íå ñëó÷àéíî îíà âîñïðèíèìàåòñÿ êàê çåì-
íàÿ "òâåðäü", íå÷òî óñòîé÷èâîå, ïîíÿòíîå, èçó÷åííîå.
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LINGUISTIC ASPECTS OF THE IMAGE
OF THE SEA IN THE STORY
OF RAY BRADBURY'S "THE FOG HORN"
("Howler")
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Annotation
Ray Bradbury's novel "The Fog Horn" shows the sea as a territory of

something unknown, undiscovered, inimical to a man an ununderstood  by
him. The English world picture presupposes the perception of the sea
through the prism of travelling and conquering new lands: the seamen's
tales formed the sea image actualized afterwards by Ray Bradbury. The sea
is shown as a source of negative emotions and feelings through which the
first place has the emotion of fear of something unknown.
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Àííîòàöèÿ
Â ðàññêàçå Ðýÿ Áðýäáåðè "The Fog Horn" ìîðå ïîêàçàíî êàê òåððèòî-
ðèÿ íåèçâåäàííîãî, íåïîçíàííîãî, íå÷òî âðàæäåáíîå ÷åëîâåêó è íå
ïîíÿòîå èì. Àíãëîÿçû÷íàÿ êàðòèíà ìèðà ïîäðàçóìåâàåò âîñïðèÿòèå
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ñòðàíñòâ: ðàññêàçû ìîðåïëàâàòåëåé ôîðìèðîâàëè îáðàç ìîðÿ, àêòè-
âèçèðîâàííûé âïîñëåäñòâèè Ðýåì Áðýäáåðè. Ìîðå ïîêàçàíî êàê èñ-
òî÷íèê ðàçëè÷íûõ îòðèöàòåëüíûõ ýìîöèé, ñðåäè êîòîðûõ, â ïåðâóþ
î÷åðåäü, - ñòðàõ ïåðåä íåèçâåäàííûì.
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Ìîðå è âîîáùå âîäîåì ïðåäñòàâëÿåòñÿ òåððèòîðèåé
íåèçâåñòíîñòè, è íå ñëó÷àéíî ëåãåíäà î ÷óäîâèùå Íåññè
âîçíèêëà â ñâÿçè ñ îçåðîì: íàðîäíîå ñîçíàíèå íå ïîìå-
ùàåò ìîíñòðà â ëåñíóþ ÷àùó èëè â ãèãàíòñêóþ ïåùåðó, à
èìåííî â âîäíûå ãëóáèíû.

Ðàññêàç "The Fog Horn" ñòðîèòñÿ êàê äèàëîã Ïëàòîíà:
åñòü óìóäðåííûé îïûòîì ãëàâíûé ãåðîé, âîñïðèíèìàþ-
ùèé ìîðñêîãî ìîíñòðà êàê íå÷òî ñàìî ñîáîé ðàçóìåþ-
ùååñÿ, è ìîëîäîé ýêñïåðèìåíòàòîð, êîòîðûé íå ïûòàåòñÿ
ïðèíÿòü ñîáûòèÿ òàêèìè, êàêèìè îí èõ âèäèò, à ñðàçó õî-
÷åò âíåñòè â íèõ íåêèå èçìåíåíèÿ. Ïîòóøåííûé ìàÿê
ïðèâîäèò íåâåäîìîå æèâîòíîå â ÿðîñòü, îíî íà÷èíàåò
äîëáèòü ñòåêëî áàøíè ñâîåé îãðîìíîé ãîëîâîé, è àâòîð
ïîä÷åðêèâàåò, êàê õðóïîê è çûáîê ìèð ÷åëîâåêà â ñðàâ-
íåíèè ñ âûøåäøåé èç ãëóáèí ìîðÿ òâàðüþ, êàê íåëåãêî
ñîïðîòèâëÿòüñÿ íåèçâåäàííîìó è íåïîçíàííîìó.

Îäíàêî îñíîâíûì ìîòèâîì â âîñïðèÿòèè ìîðÿ â äàí-
íîì ñëó÷àå ÿâëÿåòñÿ âñå æå ìîòèâ îäèíî÷åñòâà. Îäèíîê
ñìîòðèòåëü ìàÿêà, îäèíîê ñàì ìàÿê, ïîñûëàþùèé ñèãíà-
ëû êîðàáëÿì, íî áîëåå âñåãî îäèíîê íåèçâåñòíûé çâåðü,
êîòîðûé çà ìíîãî ìèëëèîíîâ ëåò âïåðâûå óâèäåë â ìàÿêå
ðîäñòâåííóþ äóøó è èñïûòàë æåëàíèå îáùàòüñÿ.

Ðýé Áðýäáåðè ðàáîòàë â æàíðå íàó÷íîé ôàíòàñòèêè.
Ðàññêàç "The Fog Horn" ïðè ýòîì ñêîðåå îòíîñèòñÿ ê ðàç-
ðÿäó íå ôàíòàñòèêè êàê òàêîâîé, à ôýíòåçè Ìèð ôýíòåçè
íå ïîãðóæàåò ÷èòàòåëÿ â áóäóùåå, îñåíåííîå äîñòèæåíè-
ÿìè íàóêè, - ëîãèêà ðàçâèòèÿ ýòèõ ïðîèçâåäåíèé ãîðàçäî
áëèæå ê âîëøåáíîé ñêàçêå, ÷åì ê íàó÷íîé ôàíòàñòèêå.
Îñîáåííîñòü "ôýíòåçè" â òîì, ÷òî ïðè ñêàçî÷íîñòè ñþ-
æåòà ýòè ïðîèçâåäåíèÿ íå ñòèëèçóþòñÿ ïîä ôîëüêëîð. Èõ
ïåðñîíàæè ãîâîðÿò ñîâðåìåííûì ðàçãîâîðíûì ÿçûêîì,
çà÷àñòóþ äàæå ÿâëÿþòñÿ îáû÷íûìè ëþäüìè, ñëó÷àéíî
îêàçàâøèìèñÿ â íåîáû÷íîì, ñêàçî÷íîì ìèðå. ×àñòî òà-
êèå ïðîèçâåäåíèÿ âûãëÿäÿò àáñîëþòíî ðåàëèñòè÷åñêèìè,
ôàíòàñòè÷íîñòü ñîçäàåòñÿ îäíèì êàêèì-òî øòðèõîì.
Òàê, â ðàññìàòðèâàåìîì ïðîèçâåäåíèè èìåííî ïîÿâëå-
íèå ìîíñòðà èç ãëóáèí ÿâëÿåòñÿ åäèíñòâåííûì èç ðÿäà
âîí âûõîäÿùèì ñîáûòèåì.

Âûìûøëåííûå ìèðû, ñîçäàâàåìûå ñîâðåìåííîé ëè-
òåðàòóðîé, î÷åíü ðàçíÿòñÿ: â ðÿäå ýòèõ ìèðîâ ëþäè äåé-
ñòâóþò íàðÿäó ñ ïðèäóìàííûìè àâòîðîì ïåðñîíàæàìè
(êàê â "Ãàððè Ïîòòåðå" èëè "Õðîíèêàõ Íàðíèè"), â ðÿäå
äðóãèõ ìèð íàñåëåí àáñîëþòíî âûìûøëåííûìè ñóùåñò-
âàìè (êàê, ê ïðèìåðó, ìèð ïðîèçâåäåíèé Òîëêèåíà). Ëþ-
áîïûòíî, ÷òî áîëüøèíñòâî ýòèõ ìèðîâ ñîçäàíû íà àíãëî-
ÿçû÷íîé ïî÷âå.

"Ïðåäñòàâèì ñåáå ìèð, íó ñîâñåì òàêîé æå, êàê íàø,
òîëüêî â íåì åñòü ìàãè, âîëøåáíèêè è âñÿêèå íåîáû÷íûå
ñóùåñòâà, à ïðè íàëè÷èè îïðåäåëåííûõ íàâûêîâ èëè îñî-
áûõ ïðåäìåòîâ òàì ìîæíî ëåòàòü, ñòàíîâèòüñÿ íåâèäè-

ìûì, èñöåëÿòü. Ïî ñóòè, ýòî ðàçíîâèäíîñòü àâòîðñêîé
ñêàçêè, òîëüêî àâòîð íå ïðîñòî ðàññêàçûâàåò î ïðèêëþ-
÷åíèÿõ âîëøåáíûõ ãåðîåâ, à ñîçäàåò äåòàëüíî ïðîðàáî-
òàííóþ ñðåäó èõ îáèòàíèÿ. Çà ÕÕ âåê àíãëè÷àíå ñîçäàëè
òðè òàêèõ âñåëåííûõ - ìèð "Õðîíèê Íàðíèè" (1950-
1956), "Âëàñòåëèíà êîëåö" (1954-1955) è Ãàððè Ïîòòå-
ðà (1997-2007)" [Ìèëü÷èí 131].

Ó ãëàâíîãî ãåðîÿ, ìîðñêîãî ÷óäîâèùà, òàê è íå ïîÿâ-
ëÿåòñÿ âíÿòíîãî íàçâàíèÿ: ýòî íå÷òî, ÿâèâøååñÿ èç ìîð-
ñêèõ ãëóáèí è íå âåðíóâøååñÿ áîëüøå íèêîãäà ïîñëå ýêñ-
ïåðèìåíòà ñ ìàÿêîì:

"The monster?

It never came back.

"It's gone away," said McDunn. "It's gone back to the

Deeps. It's learned you can't love anything too much in this

world. It's gone into the deepest Deeps to wait another million

years. Ah, the poor thing! Waiting out there, and waiting out

there, while man comes and goes on this pitiful little planet.

Waiting and waiting." [Bradbury 142].

Â êàæäîì èç ìèðîâ íîâîãî åâðîïåéñêîãî ôýíòåçè
î÷åíü ñèëüíî àðõåòèïè÷åñêîå ðàçäåëåíèå ìèðà íà äâà
ïîëþñà: ÷åðíîå è áåëîå, äîáðîå è çëîå. Ìîòèâ äâîéíè÷å-
ñòâà Ýäãàðà Ïî, Òåíè Þíãà, Íåìî Ôàóëçà â ýòèõ ìèðàõ
îáðåòàåò íîâîå âîïëîùåíèå. Ãåðîè íîâîé ìèôîëîãèè
÷åòêî ðàçäåëåíû, îíè ñòîÿò ïî ðàçíûå ñòîðîíû áàððèêàä
äîáðà è çëà, è ÷èòàòåëþ ëåãêî îòîæäåñòâèòü ñåáÿ ñ îäíèì
èç íèõ. "Ó âñåõ ýòèõ ñêàçî÷íûõ âñåëåííûõ åñòü îäíà âàæ-
íàÿ îñîáåííîñòü: îíè ïîñòðîåíû íà ïðîòèâîñòîÿíèè äî-
áðà è çëà, ïðè÷åì è òî è äðóãîå âîçâåäåíî â àáñîëþò: äî-
áðûå âîëøåáíèêè âðîäå Ãýíäàëüôà èëè ëüâà Àñëàíà áî-
ðþòñÿ ïðîòèâ Ìîðäîðà èëè Áåëîé Êîëäóíüè, Ãàððè Ïîò-
òåð ïðîòèâ Âîëàí-äå-Ìîðòà. À îïïîçèöèÿ õîðîøåãî è
ïëîõîãî èëè ÷åðíîãî è áåëîãî, âñåãäà ïðîùå äëÿ ïîíèìà-
íèÿ, ÷åì ïîëóòîíà" [Ìèëü÷èí 131]. Ìèð ñëîâíî âîçâðà-
ùàåòñÿ ê íîâîìó êëàññèöèçìó, îñíîâîé êîòîðîãî áûëî
÷åòêîå äåëåíèå ãåðîåâ ïüåñû èëè ïîâåñòè íà õîðîøèõ è
ïëîõèõ, î ÷åì äîëæíû áûëè ñâèäåòåëüñòâîâàòü äàæå èõ
èìåíà è ôàìèëèè. Â öåëîì, êëàññèöèñòè÷åñêàÿ ëèòåðàòó-
ðà ñëåäîâàëà àíòè÷íûì êàíîíàì, ÷òî âûòåêàåò èç ñàìîé
ïðèðîäû êëàññèöèçìà êàê íàïðàâëåíèÿ, äåêëàðèðîâàâ-
øåãî îðèåíòàöèþ íà êëàññè÷åñêèå îáðàçöû: àíòè÷íîñòü.
Ñëåäîâàòåëüíî, íîâàÿ ìèôîëîãèÿ îáðàùàåòñÿ ê ìèôîëî-
ãèè ñòàðîé, ðàññìàòðèâàÿ âñå òå æå àðõåòèïû.

Â ðàññìàòðèâàåìîì ðàññêàçå ìîðå âîïëîùàåò äâà
ìîòèâà, ñâîéñòâåííûõ ìèôîëîãèè è ôýíòåçè: ìîòèâ íå-
ïîçíàííîãî è ìîòèâ îäèíî÷åñòâà. Íåèçâåñòíûé ìîíñòð
âîïëîùàåò ñîáîé àáñîëþòíîå, ýêçèñòåíöèàëüíîå îäèíî-
÷åñòâî, îäèíî÷åñòâî ñóùåñòâà, êîòîðîå îñòàâàëîñü îäíî
â òå÷åíèå íåñêîëüêèõ òûñÿ÷ èëè ìèëëèîíîâ ëåò.

Ìîðå âîñïðèíèìàåòñÿ êàê òåððèòîðèÿ, êîòîðàÿ íå äî
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êîíöà èññëåäîâàíà ÷åëîâåêîì, èìåííî ïîýòîìó îíî ìî-
æåò ïîðîæäàòü ñóùåñòâ, êîòîðûõ ÷åëîâå÷åñêèé ÿçûê äà-
æå íå â ñîñòîÿíèè îïðåäåëèòü. Ñóùåñòâî, îòâå÷àþùåå
ìàÿêó, íàçûâàåòñÿ it, êàê ëþáîå äðóãîå æèâîòíîå, îíî íå
ïåðñîíèôèöèðîâàíî. Â ðóññêîì ïåðåâîäå, ïîñêîëüêó æè-
âîå ñóùåñòâî íå ìîæåò íå áûòü îõàðàêòåðèçîâàíî ïî ïî-
ëîâîé ïðèíàäëåæíîñòè, îáèòàòåëü ìîðñêèõ ãëóáèí îõà-
ðàêòåðèçîâàí êàê "îí", ìîíñòð (÷òî ïîäñïóäíî âûçûâàåò
àññîöèàöèþ ñ äèíîçàâðîì). Îáîçíà÷åíèå ñóùåñòâà êàê
áåçëèêîãî it âûçûâàåò àññîöèàöèþ ñ íåîäóøåâëåííûì
ñóùåñòâîì, è â äàííîì ñëó÷àå ðåâóí ìàÿêà âîñïðèíèìà-
åòñÿ êàê ñâîåîáðàçíûé ñîáðàò ìîíñòðà èç ãëóáèí.

Åñëè ðàññìàòðèâàòü îïïîçèöèþ ìîðÿ è ÷åëîâå÷åñòâà
â êàòåãîðèÿõ Òàëìè, íåîáõîäèìî ïðîàíàëèçèðîâàòü òå
ãëàãîëû äâèæåíèÿ, ñ ïîìîùüþ êîòîðûõ îõàðàêòåðèçîâà-
íû monster è åãî ñîáåñåäíèêè.

Îñíîâíîé âêëàä Ë. Òàëìè â èçó÷åíèå ïðîñòðàíñòâåí-
íûõ êàòåãîðèé ñâÿçàí ñ ðàçâèòèåì òèïîëîãèè ãëàãîëîâ
äâèæåíèÿ.

Â êëàññè÷åñêèõ ðàáîòàõ ýòîãî èññëåäîâàòåëÿ (ñì.
[Talmy 2004]) îáðàùàåòñÿ âíèìàíèå íà òî, ÷òî ÿçûêè ìè-
ðà ìîãóò äîâîëüíî ñèëüíî îòëè÷àòüñÿ äðóã îò äðóãà ïî ñå-
ìàíòèêå ãëàãîëîâ äâèæåíèÿ. Ýòè ðàçëè÷èÿ, ïðåæäå âñåãî,
êàñàþòñÿ òîãî, êàêàÿ èìåííî èíôîðìàöèÿ î ñèòóàöèè
äâèæåíèÿ âêëþ÷åíà â ãëàãîëüíûé êîðåíü è êàêèå êîìïî-
íåíòû ñèòóàöèè äâèæåíèÿ âûðàæàþòñÿ âíå ãëàãîëüíîãî
êîðíÿ äðóãèìè ÿçûêîâûìè ñðåäñòâàìè. Â çàâèñèìîñòè îò
ýòîãî â ÿçûêàõ ìèðà Ë. Òàëìè âûäåëÿåò íåñêîëüêî áàçî-
âûõ ìîäåëåé âêëþ÷åíèÿ â ãëàãîëüíûé êîðåíü èíôîðìà-
öèè î ñèòóàöèè äâèæåíèÿ "ìîäåëåé ëåêñèêàëèçàöèè".

Â îïèñàíèè ïåðåäâèæåíèé ìîíñòðà èñïîëüçóþòñÿ
ãëàãîëû to go è to come ñ ïîñëåëîãàìè - to come back, to

go away:

It never came back.

"It's gone away," said McDunn. "It's gone back to the

Deeps. It's learned you can't love anything too much in this

world. It's gone into the deepest Deeps to wait another million

years. Ah, the poor thing! Waiting out there, and waiting out

there, while man comes and goes on this pitiful little planet.

[Bradbury 145]

Èñïîëüçîâàíèå ãëàãîëîâ íàïðàâëåíèÿ ïîêàçûâàåò,
÷òî òî÷êîé îòñ÷åòà äëÿ ÷èòàòåëÿ ÿâëÿåòñÿ ìàÿê: ê íåìó
monster came, îò íåãî monster gone away. Îäíàêî äàëåå
è ñàìè ëþäè îïèñàíû êàê íå÷òî ÷óæåðîäíîå äëÿ ïëàíåòû:
îíè òàêæå ïðèøëè èçâíå, ÷òî ïîä÷åðêíóòî ãëàãîëîì to go. 

Ðàññêàç Ðýÿ Áðýäáåðè àêòèâèçèðóåò âîñïðèÿòèå ìîðÿ
êàê çîíû òàéí è çàãàäîê, êîòîðàÿ åùå òàèò â ñåáå ìíîãî
íåâåäîìîãî ÷åëîâåêó. Ýòî âîñïðèÿòèå õàðàêòåðíî äëÿ àí-
ãëîÿçû÷íîé êóëüòóðû, ïîñêîëüêó Âåëèêîáðèòàíèÿ áûëà
îäíîé èç ñàìûõ àêòèâíûõ äåðæàâ â îñâîåíèè ìîðÿ, è ðàñ-
ñêàçû ìîðåïëàâàòåëåé ôîðìèðîâàëè îáðàç ìîðÿ êàê
áåçãðàíè÷íîãî ïðîñòðàíñòâà, êîòîðîå ìîæåò áûòü êàê
äðóæåëþáíûì, òàê è âðàæäåáíûì ê ÷åëîâåêó.

Îáðàç ìîðÿ â òàêîì ïîíèìàíèè âî ìíîãîì íàâåÿí ãåð-
ìàíîÿçû÷íîé ëèòåðàòóðîé: ïóòåøåñòâèÿ â ñðåäíåâåêîâîé
ãåðìàíñêîé ëèòåðàòóðå íîñèëè ìåòàôîðè÷åñêèé õàðàê-
òåð. Òàê, â ñàãå "Ïëàâàíèå Áðàíà" âîñïðîèçâîäèòñÿ õà-
ðàêòåðíûé åùå äëÿ àíòè÷íîé ìèôîëîãèè ñþæåò ïóòåøå-
ñòâèÿ â ìèð èíîé. Â îäíîé èç âåðñèé ñàãè ìîðÿê ñ êîðàá-
ëÿ Áðàíà ñïóñòèëñÿ íà áåðåã è òóò æå ðàññûïàëñÿ â ïðàõ:
òàê ìîðÿêàì ñòàëî ÿñíî, ÷òî èõ ïëàâàíèå ïðîäîëæàåòñÿ
óæå ìíîæåñòâî ëåò, è, ñïóñòèâøèñü íà áåðåã, îíè óìðóò.
Âîäó è ïèùó èì ïåðåäàâàëè íà êîðàáëü, à ñàìè îíè, êàê
ãëàñèò ñàãà, òàê è ïðîäîëæèëè ñêèòàòüñÿ. Âîçìîæíî, ëå-
ãåíäû î "Ëåòó÷åì Ãîëëàíäöå" ñâÿçàíû ñ ñàãàìè î ïëàâà-
íèè Áðàíà. Â ñàãàõ è ëåãåíäàõ ìîðå ïîçèöèîíèðóåòñÿ êàê
òåððèòîðèÿ ñòðàõà è ïîòóñòîðîííåãî.
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