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CNELU®UKA A3bIKOBOI0 BbIPAXXEHUSA TEHAEPHbIX
XAPAKTEPUCTWK NMPU CO3AHWX ObPA30B ObPA30B

FEPOEB NPOWU3BEAEHWUA ABTOPAMU TI0TEPSIHHOI0 NOKOJIEHUS>
(3. XEMUHTY3MI. Y. ®OJIKHEP. ®. ®ULDKEPATb])
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THE SPECIFICS OF LANGUAGE
EXPRESSION OF GENDER
CHARACTERISTICS

IN THE CREATION OF IMAGES
OF CHARACTERS OF WORKS
BY THE AUTHORS

OF THE“LOST GENERATION”
(E. HEMINGWAY, W. FAULKNER,
F. FITZZGERALD)

L. Stativka

Summary. The article for the first time presents an analysis of
the specifics of language expression of gender characteristics
in the creation of female and male images of the characters
of the works by American writers of the first half of the
XXth century (E. Hemingway, W. Faulkner, F. Fitzgerald). The
author highlights the stylistic means by which these images
are presented and correlated, which, in general, helps to
determine their conceptual role in the worldview of the
studied American authors of the “lost generation”.

Keywords: gender characteristics, male character, female
character, ‘lost generation; verbal characteristic, nonverbal

image, stylistic means.
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MOKONEHUs», CPefn KOTOPbIX 3HaUUMbIMU Urypa-

Mu AsnfATca J. XemuHrysn, Y. QonkHep n O. Ouua-
epanbg, OTHOCUTCA K NepBon NonoBuHe XX Beka 1 He pa3
ABNANOCH NPEAMETOM UCCNefoBaHui B chepe punonorunye-
CKUX U NIMHIBUCTUYECKMX HaYK, KaK 1, BNpoYeM, TBOpYeCTBO
OPYrMX amepuKaHCKMX NucaTesieil 3Toro neprioga BpeMeHU
(cm. paboTbl E.®. CapTtanua, UN.0. Masupku u ap.) [1], [2], [3],
[5]. 2TOT UcTopUYeCKNiA Neprog Hbin HaCbILWEH 3MOXaNbHbIMA
1 B OCHOBHOM TParvyHbIMy COObITUAMM, KOTOPbIE NEPEBEPHY-
NN He TOMbKO MPVBbIYHBIN AJI YENIOBEYECTBA MMPOMOPALOK,
HO 11 U3MEHWN ero BOCMPUATUE B YMax HapogoB 60bLIOro
KonmyecTtBa CTpaH. Takoro Maclutaba n3meHeHUs Bcerga Ha-
XOLAT OTpa)keHue B TBOPUECTBE XYAOXKHUKOB CJIOBa, MHOTME
13 KOTOPbIX CTPEMATCA OTPA3UTb B CBOMX MPOM3BEAEHUAX AYX
BpEMEeH, B KOTOPOM OHW XMBYT, 1 0603HaunTb NyTW AN pac-
LWmpeHns obnacTy YenoBeYECKOro CO3HaHUA B LIENIOM.

TBopquTBo aMepUKaHCKMX MnncaTtesnien «noTepAHHOro
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AHHomayus. B cTaTbe npeCcTaBneH aHanu3 CneLuduKiA A3bIKOBOro BbIpaxeHusa
TeHAEPHbIX XapaKTEPUCTUK MPU CO30AHNM KEHCKUX U MYXCKIUX 06pa3oB repo-
€B MPOU3BEAEHNIA aMepUKAHCKUMK NucaTensmu nepeoii nonoBuHbI XX Beka
(3. Xemunryait, Y. OonkHep, 0.(0uugxepansa). ABTOPOM Takxke BblgeNeHbl
CTUANCTUYECKNE CPEACTBA, C MOMOLLbK KOTOPbIX 3T 06pa3bl NPeACTaBAAITCA
1 COOTHOCATCA, YTO NOMOTAET NOHATD B LIeSIOM KOHLIeNTYasbHYI0 pofib CTUANCTH-
yecKux CpeacTB Npy reHaepHOM NoAxoze K o3AaHuo 06pa3os repoes B MUPO-
MOHUMAHUN UCCNEAYeMbIX aMEPUKAHCKMX aBTOPOB «MOTEPAHHOTO NOKONEHUAY.

Kniouesble ¢108a: reHepHble XapaKTepUCTUKIA, MYXCKOIA 06pa3, eHckuii 06-
pa3, «noTepAHHOe NOKoNeHue», BepbanbHad XapakTepucTuka, HesepbanbHblil
06pas, CTUNCTNYeckue CpeacTBa.

MwupoBble BOWHbI U Fy6OKMEe 3KOHOMUYECKNE KpU3K-
Cbl, NOTPACLUNE MHOTME CTPaHbl 1 Lefible Hauuu B NepBoi
nonosuHe XX BeKa, Bbi3Banu rnyboKu nepeBopoT B CO-
3HaHUW Nofel, B MOHUMAHUW VMK MPUPOAbI, CYLIHOCTU
1 3HAYMMOCTUN YeNOBEYECKUX OTHOLLEHUN, HEOOXOAUMOCTM
B COTPYAHMYECTBE, BaXXKHOCTM B3aMMOMOMOLLUMN U NPUHATUA
BO BHMMaHMe MOpPaJibHbIX LlEeHHOCTEN Ka)aoro UHAMBUAA,
B TOM UMCIIe N B Takux 6@30BbIX COLManbHbIX PONIAX, Kak reH-
fepHble (cm. Takxke U.O. Masupka) [2], [3], [5], [6]. MosTomy
B MPOV3BEeAEeHNAX aBTOPOB, XNBYLLMX Y TBOPYECKM aKTUBHO
pa3BMBaOLWMXCA B 3TOT nepuog — 3. XemuHryas, Y. Oon-
kHepa u @. Ouuaxkepanbia, HabnogaeTcsa Takxke 6a3oBas
TpaHchopMaLUs reHAepHOro noaxoda Npu Co3gaHun umu
BepbanbHbIX 1 HeBepbanbHbIX 06PA30B CBOUX repoOeB —
OT MPUCYLLErO MY>KCKOW NMPUPOAE HEKOIO He OT/IYaloLLero-
€A 0cobbIM BHMMaHMEM B3rNAfia Ha POJib XeHLLUMHbI B 06LLe-
CTBE M Ha OTHOLLEHUA C Hel B LeSIOM, K KOHLeNTyanbHOMY
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OCMBbIC/IEHMIO Pa3BUTUA KaX/Oro YenoBeka Kak MHANBKAR,
BHE 3aBUCMMOCTW OT €ro rosioBON NPUHAASIEXHOCTA B CO-
unyme.

B 3TOM KOHTeKCTe npumevaTeneH obpas KatpuH bapknn
B pomaHe J. XemuHryasa ‘A Farewell to Arms’ [16]. Cnepyet
3aMeTUTb, YTO repoAMM BOEHHbIX NPOW3BEfEHUIN nucaTtens
BCeraa CTaHOBWIMCh MY»KUMHbI, HO OCOOEHHOCTbIO TBOpYe-
CTBa D. XeMMHTIy3A KaK nrcaTens «noTepAHHOro NOKONeHUA»
ABNAETCA €ro NOCToAHHOE obpalleHne K Teme «1tobBY Ha BO-
MHe», YTO AleNlaeT aBTopa Co3faTenem BeCbMa OPUIrMHabHbIX
MEHCKMX NepCcoHaxel yepes X Ananorn 1 MOHONOoru.

O6pa3 KaTpuH OTNIMYHO BMUCHIBAETCA B »KenaHue 3. Xe-
MUHIY3A 1306pa3nTb HEKYIO «ufeanbHyl0 BO3MOONEHHYIOY,
C TOUKM 3PEHNA Kax[Ooro My>K4MHbI, y4acTByloLLero B 60eBbIx
Aencteuax. Vicnonbsyemble repounHeli peuyesBble 060pOTHI,
neKcrKa ee penankax, CTvib BbiCKa3blBaHWI B LIEIOM, BMOJSI-
He OTpa<aloT 3ambicen aBTOpa — MOKa3aTb »KEHLUVHY, KOTO-
pas Bcerga rotoBa «PacTBOPUTLCA» B JIIOOUMOM My»KUMHE.

KaTpuH geknapupyert:

‘There is no ‘me’. I am you. Please do not invent a

separate ‘me’!’. ‘Honey, I love you so much that [ want
to be you’[16].

KenaHwne K3TpI/IH KUTb WNCKNKOYUNTENDbHO MHTEpEeCaMn
FMaBHOIO repod NpuBOANT €€ K TOMY, UTO OHa faKe 0T4acTn
YyTpauynBa€T UHCTUHKT CaMOCOXPaHeHNA.

‘Oh, dear... 1'd better fall dead at this very spot if it
ever could save your life! '[16].

CTMANCTUYECKM JaHHas ¢Gpas3a HamosfHeHa OYeHb JKC-
npeccmBHbIMU 060POTaMN — He NPOCTO YMePeTb, a MIHO-
BeHHoO (fall dead at this very spot), a dpasa I'd better,
COTNIaCHO KOHTEKCTY, BbIpaXaeT CKopee He UAENHbIN B3rnag
repouHu (noxepTeoBaTb coGOM pagu conpata, 3aWuTHKKa
OTeYecTBa), a €e NIMUYHOCTHYIO MO3ULMIO, MPOANKTOBAHHYIO
uyBCTBaMU.

Anodeo3om anbTpymsmMa repovHM BbICTYMaeT cueHa
pOJOB, BO BpeMs KOTOPbIX OHa ymaeT He o cebe n paxe
He 0 pebeHke, a 0 ToM, Noobesan nu ee NOOVMbIN My, 1 3a-
TemM HauMHaeT BUHUTb cebs 3a To, UTO AOCTaBAAET eMy 1 IOK-
TOPY CTOJ/IbKO XJI0MOT.

‘She seemed to completely forget what a delicate
situation she was in— the only thing she could think and
talk about was: ‘Dear, have you had your dinner? ” [16].

C OYKM 3peHus CTUANCTUKK, AaHHasa ¢pasa, onucbiBa-
lolan nosefeHNe repouHU, CONEPXUT Hapeuna © npu-
naraTenbHOe, Bblpakalowye KpamHOCTA MNPOABIEHUA —
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completely, only, delicate. Hapagy ¢ nekcemamu, Kotopble
MOAUEPKIMBAIOT COCTOAHE YA3BUMOCTU FepOvHN — seemed,
delicate — ee GypHble SMOLMOHANbHbIE MOPbIBbI BbI3bIBAIOT
y unTaTena COCTOSIHNE BHYTPEHHETO HAMPSXKEHNSA, KOTOPOe
B LIe/IOM KOppenupyeT ¢ OyXOM OMUCbIBAEMOro aBTOpPOM
CNOXHOrO AN CTPaHbl Nepuoga BpemeHu.

MNpuBedeHHble NprMepbl UANIOCTPUPYET MALANNCTNY-
HOe BOCMPUATME aBTOPOM MEHLUMHbI, Kak 06pa3a, cBA3aH-
Horo ¢ apxetunamu Matb, PoanHa, 3a6ota — Toi, KoTopas
pagm CpaxatowWweroca Ha BOMHE MY>XUMHbI FOTOBa MOXepT-
BOBaTb BCEM, JaXKe CBOEN COOCTBEHHOWM XN3HbIO. [Tpy 3TOM
1 06pa3 rnaBHOro repos — MyXUUHbI, NpeacTaBseTca aB-
TOPOM He MeHee MAeannCTUYHbIM, YTO MepedaeTca yepes
NCUXONOTMYECKYIO NINHUIO CloXKeTa Npon3BeaeHus, rae pac-
KpblBaeTcA BHYTPEHHAA TpaHCPOpMaLA repos B ONMUCbIBa-
€MbIX B pOMaHe CoObITUSAX.

Npeannctnyeckoe BocnpusATre repoem AeicTBUTENIbHO-
CTW 1 OCO3HaHWE UM CBOEIN PONU B HEll BbICTYMNAOT B IPOU3-
BeZleHVV KaK NpUMep, CO34aHHOrO aBTOPOM COBMpaTenbHO-
ro obpasa reHgepa.

‘When the dazzling society was involved into the mess
of the war everyone instantly remembered the natural
destination of people: gracious gentlemen became simple
men and refined ladies became simple women. Simple
and indescribably gorgeous in their simplicity’[16].

CTVNUCTUYECKN [aHHbIA  OTPLIBOK  XapaKTepusyeT-
CA HanWuMeM B HeM PAfa CUHOHUMUYECKMX MOBTOPOB
(0BHM U Te e MOHATUA Ha3BaHbl Pa3HbIMK CIOBaMW/CNO-
BOCOUeTaHuAMN): ‘gracious gentlemen — men’, ‘refined
ladies — women’. Kpome Toro, TpyiXabl NOBTOPAETCA NekK-
cema ‘simple’, KoTopas Kak 6bl pedppeHOM JOHOCUT OCHOB-
HYIO MbIC/Ib aBTOPa O TOM, YTO reHAiepHble POV € Hanbosb-
LUeii CUNON 1 KPacoToW PacKpbIBalOTCA MMEHHO B MPOCTOTE
nosegeHNs 0601X NONOB.

Mopo6Haa NMMHUA BOCNPUATAA AeNCTBUTENIBHOCTU repo-
eM-MY>KYMHOW MPOCNEeXNBaeTcA BO BCEX MPOW3BeAeHNAX
3. XeMUHry3a 1 TakuM 06pa3oM, Kak Obl CTaBUT MYXUUHY
W XKEHLMHY BPOBEHb — KaXAblll U3 HUX UMEeeT CBOW Bbl-
COKME MOTMBbI, UCMOSHAET CBON JONT Ciy»KeHus PopuHe,
a 3HauuT, He NPOCTO WUrpaeT reHAepHO OOYCNOBAEHHYIO
CoLManbHyl0 Posib, HO PACcKPbIBAeT U CBOIO, [aHHY0 emy
OT POXKAEHWA YENOBEYECKYIO Y TYMAaHUCTUYECKYIO MUCCUIO
(cm. Takxe [4]).

‘Men and women, standing side by side, all carrying
the common burden of intricate historical challenges’[16].

Jlekcnyeckoe HanosiHeHMe AaHHOro npeanoxeHma xa-

PaKTEPU3YETCA HAJIMYNEM B HEM KaK 6bl AByX nonwcos —
C ogHomn CTOPOHbI TakKMe NpocCTbie U 06U.l,eyI'IOTp66I/ITEJ'Ib-
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Hble C/I0Ba U BblpaXkeHns Kak ‘men and women’, ‘side by
side’, onucbialolwme 06WHOCTb FrEHAEPOB Mepes NULOM
NIOMAIOLYMX 1 NPOBEPAIOLIMX UX HA CTOMKOCTb fAiyxa 06CTo-
AatenbctB — ‘intricate historical challenges’ — koTtopbie
Kak Obl «OBOCHOBANUCb» Ha MPOTMBOMONOXHOM MOJH0-
Ce, KaK KOBapHbIi Bpar NpOCTOAyLWIMA 1 JoBepus cyabbe
B C/IOXHOE BOEHHOE Bpemsi.

leHAepHbI NOAXOH B CO3AaHUN 0OpPa3oB repoeB ABMA-
€TCA 3HAYUMbIM 1 B TBOPYECTBE APYroro aMepukaHcKoro
nucatena «noTepAHHOro nokoneHua» O. Quuokepanbga.
MepBblil xe onybnMKOBaHHbIA WU MPUHECWNIA aBTOPY W3-
BECTHOCTb poMaH ‘ On this Side of Paradise’ (1920) [12], oT-
pakaeT KOHLUeNnTyanbHOe OTHOLLEeHMe nucaTena K reHaepy
N YyenoBeyecKkMM B3aIMOOTHOLWEHUAM B Lenom. LieHTpanb-
Hbl NepCcoHa)k poMaHa AeBylKa Po3anmHaa — TUMNMYHBIN
06pa3 HauBHOWM POMAHTNYECKON FePOUHN, XKI1BYLLEN B CO6-
CTBEHHOM MMPE YTOHYEHHbIX U BO3BbILIEHHbIX YyBCTB U Me-
pexvBaHuin. VIMEHHO Tako MUP CTAHOBUTCA LEHTPOM Cio-
XeTa poMaHa, BOKPYr KOTOPOrO BbICTPAUBAKOTCA MY»KCKUe
NepcoHaxu, NCNOMHALWME CBOW 3HAYUMbIE, HO NPU 3TOM
BTOpoOCTeneHHble ponu. [prBegem npumep M3 onncaHuA
Beuepa, Ha KoTopom PosanuHaa npvHMMaeT rocTen:

‘She was sitting in the middle of the room like an
empress gracefully accepting the numerous bows of
newcoming gentlemen’[13].

Mpvi CO3AaHNN KeHCKOro 06pa3a B NprBeAeHHOM NpUMe-
pe ncnonb3ytotca cnosa ‘middle’, ‘empress’, ‘gracefully,
yTO NPUAAET emy 0COBYI0 3HAUMMOCTb U NMOAYEPKMBAET [O-
MUHUPYIOLLYIO POJib B Npov3BeaeHnu. Myxckue e 06pasbi
Bep6anbHO NpefcTaBneHbl 34eCh C UCMONb30BaHMEM CII0B
‘numerous’, ‘bows’, c NOMOLLbIO KOTOPbIX aBTOP Kak 6bl
«HaMeKaeT» Ha BTOPOCTENEHHYIO N B KaKOW-TO Mepe aaxe
MOAUVHEHHYIO POJlb MYXXUMHbI B OTHOLLEHHUSX C XKEHLUMHOM.

PaccmoTtpum ewe nprnmep.

‘She was shining with pure delight and young beauty
and the whole world seemed to start sparkling around
her’[13].

B npviBegeHHOM NPEeANOXKEHUN N COMMACHO KOHTEKCTY
Npov3BefeHrs, aBTOPOM BHOBb AenaetcA 6oMbunil ak-
LIEHT Ha LEHTPaNbHOM PO MKEHLWWHbI B 06LIeCTBe, Npu
yeM B NPOTMBOMNOCTABAEHNN C MY>XUMHOW. Takmne CnoBa Kak
‘shining, delight, beauty, sparkling’ nepepaloT aBTopckoe
BOCXMLLEHVE 06Pa30M repovHI U FeHAePOM B LIESTIOM, a ppa-
3a ‘the whole world’ kak 6bl yBognT BCe oCTanbHOE cylee
Ha nepndepuio BHUMaHNA YnTaTeNs, AaBas eMy COCPeaoTo-
UMTbCA Ha JOMUHUPYIOLLEN POV XKEHCKOTO reHaepa.

Takum obpazom, ®. PuugKepanbg B CBOEM Npou3Be-
OEHUN MbITaeTCA OTBECTU KEHLWMHE LeHTpasibHOE MeCTo
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B 00LLEeCTBE, a, MOPOW, He TONIbKO BaXKHOE, HO JiaXe ornpe-
Jensiolee Mecto B CACTEME YeSIOBEYECKMX KOOpAUHAT
1 LeHHOCTe BOObLLEe, NPYU 3STOM UMEHHO YAOBNETBOPEHUIO
NoTPebHOCTeN KEHWMHbI OH OTBOAMT PeLlalollylo posb
B rpouecce CTPYKTYPHbIX COLManbHbIX Npeobpa3oBaHMiA.
OpHako nucatenb He yManseT Posib My>KUMHbI B CBOEN aB-
TOPCKOWM «CUCTEME MUPO3[aHWA», OTAABas [OJIKHOE ero
3HAUYVIMOCTU U BIIVSIHUIO B HE.

C TOUKM 3peHVA reHJepPHOro acnekTa, Bce Xe crnegyeT
3ametutb, uto @. Ouupxepanbg — 3To 6onblue «neBeuy
MMpa XKeHLWWH. Hanbonee ApKue B 3TOM CMbIC/ie NpeacTaB-
NeHnA aBTopa BOMJIOLLIEHbI B €F0 BCEMUPHO M3BECTHOM PO-
MaHe «Benukuin I31cbum» (‘The Great Gatsby’) [15], koTopbii
CHVCKan nucaTesto He TONbKO MUPOBYIO CaBy, HO U Mo Mpa-
BY CTa/l LeIEBPOM aMepPUKaHCKON IMTepaTypbl, CUMBOJIOM
onpeaeneHHoOro NCTOPUYECKOro Nepuoaa, «3Moxu aKasa.
PomaH 6yKBanbHO MPOMUTAH AYXOM «KEHCKOWN LUBUSIM3a-
LUU» — NCKYCCTBA, U3ALLECTBA, MOAbl U Mpa3aHuKa. imeH-
HO B 3TOM MPOW3BEAEHUN BblAaloLMecs, NPU3HaBaemble
aBTOPOM C MOJIHbIM MPaBOM Ha rOCMOACTBO KeHCKMe obpa-
3bl, CO3aHHbIE M Yepe3 OMrCaHWsA, MOHOMOMM 1 Ananoru
repounHb, OTBEYAIOT HACTPOEHMIO CaMOr0O aBTOPA, KOTOPbIN
He HaxogUT COCTBbIKOBKU MMUpa Gnarononyuuvs, pagyLiuns
N n3ALLeCTBa C CyLIeCTBOBABLUEN Ha TOT MOMEHT BHELUHEN
[OEeACTBUTENIbHOCTBI0O — BOVHAMU U SKOHOMUYECKUMU KpU-
3ncamm.

Jlekcrka MOHOJMOIOB 1 AVANIOroB repoes, OMNMCcaHne nx
noBefeHNs, MaHep, YyBCTB, BHEIWWHOCTW 1 B APYrUX Npo-
M3BEeEHVAX NuUcaTens, NPU3BaHHAA co3faBaTb reHaep-
Hble (>KeHCKMe n MyxcKre) obpasbl (splendid, glamorous,
admirable, graceful, harmonious), HanonHeHa Ayxom
«YHVBEPCASIbHON» »KEHCTBEHHOCTY, BbIXOAALLEH 33 PaMKM
MPOCTO YeIoBEeUYECKON 1 yOeaUTebHO faloweln peLunmeH-
Ty (YnTATENIO) MOHATb, KAKUM MUCATESb KeNlaeT BUAETb 3TOT
KECTOKUI MUP B naeane. PaccMoTpyim NpumMepbl 13 Npouns-
BegeHua O. Ouipkepanbga «Mo Ty ctopoHy pas» (‘On this
side of paradise’) [13].

‘Andy gracefully hopped over the junk and
immediately saw what his firiends were talking about’
[14].

Just Andy Lockheart— winner of the Western Golf
Championship at eighteen, captain of his freshman
baseball team, handsome, successful at everything he
tried, a living symbol of the splendid, glamorous world
of Yale’[14].

3pecb MyxcKoii 06pas IHam (Andy) onucbiBaeTcs aBTo-
pom C ucronb3oBaHuem BblpaxeHuin gracefully hopped,
handsome, successful at everything he tried, symbol of
the splendid, glamorous world, koTopble xapakTepusyert
OTHOLLEHVE aBTOPa K MY>KUMHAM Kak K reHAepy, B NMOJIHOW
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Mepe obnagatolemMy 3CTeTUYeckumMm goctomHcTeamu. Euwe
npumepsl.

‘Everybody was listening to the pianist playing
and their hearts were melting with these admirable
harmonious sounds’[14].

B paHHOI pparmeHTe Urpa nrMaHnCTa onucbIBaeTCA 3nu-
Tetamu ‘admirable, harmonious’, 4To xapakTepusyeT u ca-
MOTO VCMOJIHUTENA KaK HaTypy TOHKYI0, CNOCOGHYIO Npous-
BOAUTb MOAOGHYIO My3bIKY.

‘For a year Basil had walked like him and tried
unsuccessfully to play the piano by ear as Andy Lockheart
was able to do’ [14].

B aTom dparmeHTe Npu onmcaHnm GesycneLHbIX Nomnbl-
TOK OfHOrO U3 repoeB poMaHa noapakaTb SHAN BO BCeM —
B MOXOfKe, B rpe Ha popTennaHo, aBTOPOM BBOAATCA Bbipa-
XKEHUA, TAKXKE XapaKTepusyrwwme CaMm npumep nogpaKaHnA
(3HAW), KaK NIMYHOCTb TaNaHTIMBYIO (CNOCOGHY MPOM3BO-
AUTb No6YI0 MY3bIKY Ha CITyX).

‘She was almost beautiful, with rather large features
and bright fresh color behind which her heart seemed to
be trembling a little with laughter. Her voice and her lithe
body were always mimicking, ceaselessly caricaturing
every sound and movement nearby, until even those who
disliked her admitted that Evelyn could always make you
laugh’[13]

MpuBefeHHOE ONMCaHME KeHCKoro o6pasa IJBAVH
(Evelyn) xapaktepusyet repoutio (snosHe, B8 gyxe ®. Qu-
umpKepanbga), Kak ‘with rather large features’,'lithe body’
U m. 0., TO eCTb OTYACTN Kak 06pa3s, He yCTynatoLuii no ceo-
UM 3CTETUYECKOM W JINYHOCTHBIM XapaKTepUCTUKAM MYX-
CKUM MepCoHaXkaM pomaHa.

A B OTpbIBKax:

‘Then we noticed the old mother of girls who was
sitting in the refreshing shadow of the oak tree having
rest like an experienced soldier after a long battle’[13]

‘She learned in England to prefer whiskey and soda
to wine, and her small talk was broadened in two senses
during a winter in Vienna’[13] obpa3 ymyapeHHOW onbl-
TOM MaTepu HaNPSAMYIO CPABHUBAETCS HE MPOCTO C MYXKCKUM
rengepom ‘prefer whiskey and soda to wine’, Ho n c 06pa-
30M CMEJIOro, YBEPEHHOTO B cebe UenoBekKa, UCMbITaBLLero
BCE TArOTbl KW3HW, congarta, YTOMAEHHOIO BONHOM M XeCTo-
KOCTbIO CpaXKeHun.

Jlekcuka w3 ABYyX nocnegHnxX nprnmepoB OEMOHCTPU-
pyeT npeactaBneHme aBTopa O CywecTBOBaHUW pa3finy-
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HbIX WMOCTAceN >KEHCKOW Mpupoabl Kak ‘bright fresh
color’,'trembling with laughter lithe body B oHOCTY, Tak
n'‘experienced soldier''broadened in two senses’ 'prefer
whiskey and soda to wine’ B 6onee 3penom Bo3pacrte,
TO eCTb NU1caTesb CO34aeT 06Pas XKeHLWMHbI, MO CBOUM NINY-
HOCTHBIM XapaKTePMCTMKaM HUYEM He ycTynatowuii o6pasy
«3aKaNeHHOro TAroTaMu XKN3HK 6oiLar.

OTHoCKTeNbHO OonblIen  «NPU3eMSIEHHOCTbIO»  CO3-
[aHHbIX 06pa30B B pamMKax reHAepHOro NMoaxofa xapakTe-
pr3yeTcAa TBOPYECTBO APYroro nucatena TOW ke nuTepa-
TypHou rpynnbl — Y. QonkHepa. B Te cnoxHble n BecbMa
nepemeHumsble gna CLUA n paga eBponencknx cTpaH rogbl
aBTOpOM Obin co3gaH psag pomaHos (‘Light in August, ‘The
Unvanquished’ n ‘Go Down, Moses, Bkntouasi noeecTb ‘The
Bear'n gp.) [9], [8], [10], [7].

O6pa3sbl repoeB N repouHb B YMOMAHYTbIX MpOMn3Be-
AEeHNAX OTNNYAIOTCA CBOEW PEeaUCTUYHOCTbIO M Pa3HOo-
6pasvem, NMOCKONbKY Obln co3faHbl Ha 6a3e OOLIMPHBIX
1 BHYMATENbHbIX HAbMoAeHN aBTOPa 3a OKPY»KatoLlen ero
JenctButenbHocTblo. Cnegyer OTMETUTb, YTO pPeanmcTny-
HOCTb BOOOLe MpucyLla CTUIIO NUCcATeNs: XapakTepbl ero
nepcoHa)en pPacKpbiBalOTCA He uepe3 BHYTPEHHWU ncu-
XOJIOrM3M, Kak y 3. XeMUHry31, a uepes BHELLIHWE, XOPOLLO
Habniogaemble npoasneHus. PaccMoTpym npumep M3 Npo-
n3BegeHus Y. ®onkHepa «Po3a gna dmenu».

‘The construction company came with niggers and
mules and machinery, and a foreman named Homer
Barron, a Yankee— a big, dark, ready man, with a big
voice and eyes lighter than his face’[12].

C nomoLblo, UCMONb30BaHHOW B AaHHOM ¢parmeHTe
NeKCUKY, aBTOp uYepes OMucaHWe BHELWHOCTU repos Kak
‘big, dark, ready man’, ‘with big voice’ ‘, koTopoe ycu-
NBaeT yKa3aHHble NicaTesieM OCHOBHbIE €ro IMYHOCTHbIE
XapaKTEPUCTVKK, B LEIIOM XapaKTepusyeT 3TOro repos Kak
‘foreman’, 'master’ v 'disrespected man..

Bonblwnin Kanengockon xapakTepHbix 06pa3oB Habso-
paetca y Y. DonkHepa CKopee cpefm ero repoes-mMy}UnH —
BCE OHW 06/1aJal0T 0CO6EHHBIMM, OTAINUYUTENIbHBIMU ANA CBO-
€ro relfiepa yepTamm 1 COOTBETCTBYIOLLEN 3TOMY reHaepy
MaHepo BblpaxkeHusA Mblcsiel. Tak, NeKcnyeckn peyb cTapu-
Ka XaKcnm — Hemano noBugaBLIero Ha CBOeM BEKY TUMUYHO-
ro fepeBeHCKOro xuTend, n3 pomana Y. DonkHepa ‘Village,
XOTA U N300MyeT HeLEH3YPHbIMU BblPaXKeHUsIMU, OfHAKO
BMeCTe C HeBepOasibHbIMU XapaKTepUCTUKaMu repos, K Ko-
TOPbIM MOXXHO OTHECTW OMncaHve aBTOPOM NPOU3BEAEHMA
€ro NOCTYMKOB 1 BHELLHero B1aa, CO34atoT y uniTaTensa BeCb-
Ma MoJIoXKUTEIbHOE MHEHVEe 06 3TOM NepCcoHaxe:

‘The old chap was sitting on the stairs and sewing
his old jacket with approving curses: ‘Good job, bloody
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hell! This tailor knew how to make bloody good jackets’
(111

A B criegytowiem npumepe:

‘The gentlemen was sitting upright on his chair
showing no trace of emotion on his narrow intelligent
face’ [11], 6narogapa UCMONb30BaHMIO TaKMX JIEKCEM Kak
‘upright’, ‘intelligent’ TakxXe co3gaeTcs NONOXNUTENbHOE OT-
HOLLEHME K MY>XCKOMY MEepPCOHaXy, XOTA OH CaM KOHKPETHO
HE MPOABNAET KaKUX-MMGO NPU3HAKOB 3MOLIMOHANBHOCTM
NN YENOBEYECKIX YYBCTB MPW MOMyYeHNUI CTPALIHOW BECTH.

Bonee monogble Mo BO3PaCTy MYXKCKUE MePCOHaXN
Y. DonkHepa, Takne Kak neriteHaHT foBapa 13 pomaHa ‘Light
in August’ [9] n bunnn n3 pomara ‘The Unvanquished’ [8]
TaKXe COo3[aBaNnnCb aBTOPOM MyTeEM BBEAEHUA B TEKCT UX
BepOasbHbIX (MOHONOMN, ANANOru) 1 HeBepbHanbHbIX Xapak-
TepucTuK (onncaHne fencTenii, NOBeAEHNA) B ClOXKeTe Npo-
n3BefeHus.

JlenTteHaHT loBapa OTMYaETCA, HaNpuUmep, O4YeHb Nako-
HWYHOWM pPeyblo C YacCTbiM UCMOJIb30BAaHNEM BOEHHOW Tep-
MUHOMNOMMK, NOoAYepKMBaloWe CypOBbIl N CAEPMaHHbIN
XapakTep repos, cepbe3HOCTb ero B3rNALO0B U TBEPAOCTb
XM3HeHHoW no3uumn. B peun fapeappa npeobnapaeT nek-
CUKa HelTpanbHOro u odrymanbHOro CTUner, Hanpumep,
‘desposition, order, itinerary, proceed’, KoTopas nomora-
€T aBTOpYy poOMaHa co3aaTb 06pa3 3aKajneHHOro 1 CypoBOro
yenioBeKa BOWMHbI. BOT Kak 3T0 NnpeAcTaBneHo B O4HOM 13 OT-
PbIBKOB pOMaHa:

'‘— Where did you fight?
— [ have arrived directly from the disposition of the
eastern front commandment’[9].

Ons gpyroro repos K bunnu, CBOMCTBEHHbI MeyTaTeNb-
HOCTb, PaCcCyK[EeHVA O YyBCTBax, rpesbl 0 Gyayliem, uTo
nposenAeTca BepbanbHO B abCTPaKTHbIX C/IOBECHbIX BbIpa-
KEHUAX €ro Peryivk C MCrosb30BaHNEM TaKUX CyLEeCTBu-
TefbHbIX KaK ‘fortune, service, dream, virtue’. Hanpumep,
BOT TaK bunnn genntca ceovmm nnaHamm Ha Gyayuee:

‘I’'m dreaming of a big fortune, you know. If one is at
service for decades, God should send something good to
him eventually’[8].

MprmeyaTtenbHo, 4To MUp repoes Y. DonKHepa, packpbl-
BaeMblll aBTOPOM BepbanbHO yepes ux peyb, He Bepbasb-
HO, TOTMYHO 1 FTAPMOHUYHO BbIPAXKAETCs U YEePE3 CIOXKETHblE
pPonu 1 NVHUW NOBEeAEHNsA 3TUX repoeB B MPOU3BELEHUN.
Hanpumep, B pomaHe “Village™:

‘He was standing there choked with sobs and
awkwardly waving his arms’[11].
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MpuBeneHHas ¢pasa ONMUCbIBaET 3MOLMM repos yepes
ero BHewHvie aencteua — ‘standing choked with sobs,
awkwardly waving’, kotopble n 6e3 npaAMON peun Bbipa-
XKaloT ONMCbIBaEMbIe YyBCTBA MePCOHaXa.

Hapsagy ¢ [OCTaTOUYHO »KUBbIM 1 NOAPOGHbBIM NpefAcTaB-
NEHNEM MYXCKUX obpa3oB B pomMaHax Y. DonkHepa, eH-
CKMe e HecyT Ha cebe B OCHOBHOM HeKyo $OHOBYIO pPOfib.
Tem He MeHee, 0Opa3 repOMHU-KEHLMHbI B TBOpPYECTBE
nuncaTtena TakKe [OCTAaTOYHO aKTUBHO Y4acTBYET BO BCEX
NPONCXOAALLMX COObITUAX CHOXKETHON IMHUK pOoMaHa. Yepes
HeBepbanbHOE, @ UMEHHO, peakunm, NOCTYNKN U T.4. repo-
WHb-XEHLMH MucaTefib NPUAAeT Camble He3HauuTesbHble
OTTEHKM U AOMONTHUTESIbHbIE CMbICSTbl XY0XKECTBEHHON fel-
CTBUTESNIbHOCTU CBOVIX NMPOV3BEAEHWIA, UTO B UTOre Nnomora-
0T MWCATENIO BbICTPOUTD XapPaKTEPUCTUKN FepPOEB-MYKUMH
B HEKOE LIeNoe, XapaKTepHOE MYXCKOMY FreHAepy.

B nprnBepgeHHOM HuxKe npumepe 13 pomaHa “Village™:

‘She looked dull and suppressed and moved around
unwillingly under the severe gaze of her husband’ [11]
CYypOBOCTb B3rnafia Myxa (‘severe gaze’) oTpaxkaetcs B OT-
BETHOM MOBEAEHUN €ro EeHbl, OMMCbIBAEMbIM ABTOPOM
npu nomoLm Takoro oboporta Kak: ‘dull and suppressed,
unwillingly’. TIpy 3ToOM 13 NprBEgEHHOrO NMPUMepa He AICHO,
KaKOB XapaKTep STOM MKEHLMHbI 1 KaKOBbl ee NINUHOCTHblE
KauecTBa — Ha MOBEPXHOCTW (B OMNWCAHWU ee COCTOAHUSA
1 noBefeHus) ToNbKO pednekcms xapakTepa ee My»a.

O6pas3bl XeHWuH y Y. DonkHepa npenmyLLecTBEHHO ap-
XUTUMUYHBbI — MaTb, >Ke€Ha, CecTpa U T.4., aBTOP He pacKpbl-
BaeT 3BOJIIOLMIO XKEHCKOrO CO3HaHWA Ha mepenome 3mnox,
He yaenseT Takoro NPMCTaibHOro BHUMaHUA 3TOMY B CpaB-
HeHVW ¢ paboTol B CUCTEME «MYMCKOWM» NIMHUUN MOBECTBO-
BaHWA. Tem He MmeHee, reHaepHoe B3aIMOAENCTBE B TBOP-
yectBe Y.QonkHepa npeAcTaBfieHO OYeHb FAPMOHWYHO
1 peanncTMyHo, BEPOATHO, TaKOW MOPAAOK CO3JaHUA U pac-
KpbITVA 06pa30B CBOMX rEPOEB, B TOM UMCIIE U, C TOUKU 3pe-
HUSA, reHAePHOro NoaxoAa K 3Tol npobeme, caenanu npo-
n3BeeHUA nucaTena OQHUMU 13 NYYLLMX Y PeanUCTUYHbIX
nuTepaTypHbIX TBOPEHUIN CBOErO BPEMEHHU, a yXoh Ha BTO-
pol nnaH NoAPOOGHbIX XapaKTEPUCTUK KEHLMH-TEPOVHb
(cormacHo ux guanoram ¥ MOHOMOram) y PacCMOTPEHHbIX
HaMK aBTOPOB «NOTEPAHHOIO MOKONEHWA» B LIeSIOM BMOHe
06BACHNM, NOCKONbKY CBA3aH C CouManbHbiMU 0COBEeHHO-
CTAMM Pa3BUTUA aMepPUKaHCKOro obuiectsa Toro nepmoga
BPEMEHU U BbICTYMAET OTFOSIOCKOM ObITOBABLUVIX B COLMyMe
CLUA nepBoI1 YeTBEPTU NPOLUSIOrO CTONETNA BeKaMu chop-
MMPOBaHHbIX MaTprapxasbHbIX B3rNA40B.

Takum obpas3om, aHanM3 reHgepHoro nogxofa B TBOP-
yecTBe TPeX aMepPUKaHCKUX nucaTesierl NepBon NONOBUHDI
XX BeKa, OTHOCAWMXCA K TaK Ha3blBaeMOW rpynmne «note-
PAHHOrO MOKONeHMA» NPU CO3AaHNK NucaTenammn obpaszos
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repoeB CBOVIX MPOU3BeAeHUIA NMOKa3as, YTo Kaxablil U3 aB-
TOPOB B PACCMOTPEHHbIX HaMK MPUMEPAX WMEEeT CBOIO
COOCTBEHHYIO MOfie/b B3aUMOAENCTBIMA B 0bLLiecTBe MOSIOB
W pacnpegeneHuns ponen mexay Humn. Ecnn Y. QonkHep ot-
paXkaeT «MYMCKYI» [eNCTBUTENIbHOCTb KaK LieHTPanbHyto,
a XKEHCKOWN OTBOAUT Posib BTopocTerneHHon, To O. Ouugxe-
panbg, HanpoTKB, CTAaBUT XEHCKME KayecTBa Ha NbefecTan,
W npepfiaraeT ux B KauecTBe upeana gnsa Bcero obuiectsa,
OCTaBAAA MY>KCKIUE PONU, FAE-TO HA OKPaHE MUPO3aaHNUs».

Haubonee rny6okas npopaboTka 06pa3os, C TOUKK 3pe-
HUA TeHJepHOro noaxoda K UX Co3fgaHuio u TpaHcdopma-
UK, Habnogaetca y 3. XeMUHryss, KOTOPbIA MOKa3blBaeT
SBOJIIOLMIO PONEN MYXKUMHbI W >KEHLUMHbI B X B3aumopgen-
CTBUW APYr C APYrOM MOA BAUAHUEM UCTOPUYECKUX COOBbI-
TUI KaK Obl M3HYTPU — C TOUKM 3PEHNA NCUXONOrNYECKO
OCHOBbI VX OTHOLUEHUI U TpPaHCOPMALMK STO OCHOBBI,
BblpakatoLLlenca B Ananorax 1 MOHONOrax repoes 1 ux no-
BeAeHUN.

[MyO6uUHHBIA NCMXONIOrM3M 00pa30B, C TOUKU 3peHust
reHAepHOro NOAXoAa K UX aHanu3y, XOTA U COAEPXUT 3Ha-

UYNTENIbHYIO CTeneHb WAEANIMCTUYHOCTU, TEM He MeHee
He MOXeT 6bITb Ha3BaH BTOPUYHBIM WJIN MOBEPXHOCTHBIM.
lfeHpepHOCTb B popmMmpoBaHMM 0OpPA30B repoeB y aBTo-
[pa — 3TO CKopee OTpakeHMe KONNTEKTUBHOWN YenoBeYeCKon
3BOJIIOLMK, €€ OOLLMX 3aKOHOMEPHOCTEN U PE3KMX CKauKoB/
CnajoB, KOTOPble MPOUCXOAAT B 06LLeCTBe B ee HaLMoHanb-
HbIX rNy6MHax B LiesIoM.

TBOPYECTBO BCEX TPEX aBTOPOB OOBEAVHSAET Maen B3a-
UMOJENCTBUA 1 HEPA3PbIBHOCTU FeHAEPHbIX poJiet B CO-
LMyMe, Kaxkaas U3 KOTOpbIX HaZleneHa pAaoM COOCTBEHHbIX
YHUKaNbHbIX YepT, OyAb TO UX TPAAULMOHHAA apXUTUNNY-
HOCTb WM nepepoBas TpaHcpopmauua. MNprmMedaTtenbHo,
YTO NPU 3TOM KaXKAblii aBTOP CO3AaeT 60MbLIOe KONMYECTBO
pa3HOObpa3HbIX MEPCOHaXKel, OMMUCbIBAET UX XapaKTepbl
N peyeBoe NoBefeHNe, MPOBOAA NPU 3TOM pasrpaHuyYeHne
He TOMbKO MO KX MOJIOBOMY NPU3HaKY, HO 1 MO BO3pacTy,
HaLUMOHANbHOCTY, KU3HEHHOMY OMbITY WU APYrMM YepTam,
Npv3HaBas 1 MPEBO3HOCA BbICOKYIO YHUKANIbHOCTb KaXKaoM
WHAWBMAYaNbHOCTY, B KOTOPOW reHAep BbICTYMaeT Nvlb
OfHMM 13 MHOXECTBa 3HAUMMbIX AJ1A Pa3BUTUA CO3HAHUS
1 fyxa YenoBeka XapakTepucTuik.
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