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В
î âòîðîé ïîëîâèíå ïðîøëîãî âåêà, â ðàìêàõ îáùåé
ãóìàíèçàöèè íàóêè, â ÿçûêîçíàíèè îáîçíà÷èëñÿ
ïðîöåññ ïåðåõîäà ê àíòðîïîëîãè÷åñêîé ëèíãâèñ-

òèêå, â ÷àñòíîñòè, âîçíèê èíòåðåñ ê èçó÷åíèþ ñèñòåìû
ÿçûêà â ñôåðå îáùåíèÿ, îðãàíèçàöèè ôîðì ìåæëè÷íîñò-
íîãî âçàèìîäåéñòâèÿ â ðàçëè÷íûõ òèïàõ äèàëîãè÷åñêîãî
äèñêóðñà, ñðåäè êîòîðûõ âàæíîå ìåñòî çàíèìàåò ìàòðè-
ìîíèàëüíûé äèàëîãè÷åñêèé äèñêóðñ ÿâëÿåòñÿ ïðåäìàò-
ðèìîíèàëüíûé äèàëîãè÷åñêèé äèñêóðñ, êîòîðûé âêëþ÷à-
åò â ñåáÿ êîììóíèêàòèâíûå ñèòóàöèè çíàêîìñòâà, óõàæè-
âàíèÿ è ñâàäüáû. Èçó÷åíèå ïðåäìàòðèìîíèàëüíîãî äèà-
ëîãè÷åñêîãî äèñêóðñà ïîçâîëÿåò ÷åòêî ïðåäñòàâèòü, êàê
ôîðìèðóþòñÿ îáùèå ïðåäñòàâëåíèÿ î áðàêå è ñåìüå,
öåííîñòíûå îðèåíòàöèè è óñòàíîâêè, ïðîöåññ ïîèñêà è
âûáîðà ïîòåíöèàëüíîãî ïàðòíåðà, ïðîâåðêà îòíîøåíèé
ìåæäó ïîòåíöèàëüíûìè ñóïðóãàìè è ïîäãîòîâêà ê áðàêó, à
òàêæå ôîðìèðîâàíèå ìîòèâîâ, ïîáóæäàþùèõ âñòóïèòü â
áðàê ñ äàííûì ïàðòíåðîì.

Ä. Ë. Êîëîÿí ðàññìàòðèâàåò ëþáîâíûé äèñêóðñ, êîòî-
ðûé ïîíèìàåòñÿ êàê îáëàñòü ëè÷íîñòíî-îðèåíòèðîâàí-
íîé êîììóíèêàöèè ìåæäó ïðåäñòàâèòåëÿìè ïðîòèâîïî-
ëîæíûõ ïîëîâ, ñîîòíîñèìîé ñ ïåðåæèâàíèÿìè, âîçíèêà-
þùèìè ïîä âëèÿíèåì ëþáîâíîãî ÷óâñòâà; öåëüþ ëþáîâ-
íîãî äèñêóðñà ÿâëÿåòñÿ îáëàäàíèå ïðåäìåòîì ëþáâè è

îáðåòåíèå èëè ïîääåðæàíèå âçàèìíîñòè, öåëîñòíîñòè è
ãàðìîíèè ìåæäó êîììóíèêàíòàìè.  Ä. Ë. Êîëîÿí ïðåä-
ñòàâëÿåò ýòîò äèñêóðñ â ðàìêàõ ïîëåâîãî ïîäõîäà êàê ÿä-
ðî (â êîòîðîå âõîäÿò óõàæèâàíèå, ëþáîâíàÿ ïåðåïèñêà,
ïðèçíàíèå â ëþáâè, ïðåäëîæåíèå ðóêè è ñåðäöà è ò. ä.) è
ïåðèôåðèþ (ëþáîâíàÿ ÷àñòóøêà, àíåêäîò è äð.) [1].

Îäíà èç àêòóàëüíûõ çàäà÷ îïèñàíèÿ ñèòóàöèè óõàæè-
âàíèÿ, èëè, èíûìè ñëîâàìè, ïðåäìàòðèìîíèàëüíîãî äèà-
ëîãè÷åñêîãî äèñêóðñà, ñîñòîèò â ðàñêðûòèè ïðèåìîâ ðå-
÷åâîãî âîçäåéñòâèÿ íà àäðåñàòà äëÿ äîñòèæåíèÿ ãîâîðÿ-
ùèì æåëàåìîé öåëè, ïîëó÷åíèÿ îïðåäåëåííîãî ïåðëîêó-
òèâíîãîýôôåêòà â êîììóíèêàòèâíîé ñèòóàöèè óõàæèâà-
íèÿ.

Ñèòóàöèÿ óõàæèâàíèÿ ÿâëÿåòñÿ ñëîæíîé ñ òî÷êè çðå-
íèÿ ðåàëèçàöèè ðå÷åâûõ òàêòèê è äîñòèæåíèÿ ñòðàòåãè-
÷åñêîé öåëè. Â áîëüøèíñòâå æèçíåííûõ ñèòóàöèé óõàæè-
âàíèÿ àêòèâíàÿ ñòîðîíà äîëæíà äëÿ äîñòèæåíèÿ ñâîåé
öåëè ïðåîäîëåòü íåêîòîðîå ñîïðîòèâëåíèå äðóãîãî êîì-
ìóíèêàíòà, óáåäèòü, ÷òî ñëåäîâàíèå öåëÿì ïåðâîãî êîì-
ìóíèêàíòà áóäåò äëÿ íèõ îáîèõ îäèíàêîâî ïîëåçíî.

Íåîáõîäèìîñòü èñïîëüçîâàíèÿ ñòðàòåãèè çàùèòû
ñîáñòâåííîãî ïîçèòèâíîãî ëèöà êîììóíèêàíòîì-ìóæ÷è-
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íîé, âûñòóïàþùèì â ðîëè Ãîâîðÿùåãî 1, îáóñëîâëåíà òåì
îáñòîÿòåëüñòâîì, ÷òî âîçìîæíûé îòêàç Ãîâîðÿùåãî 2
ïðåäñòàâëÿåò óãðîçó åãî ïîçèòèâíîìó ëèöó. Çàùèòíûå
òàêòèêè ïðèìåíÿþòñÿ ñ öåëüþ êîìïåíñèðîâàòü óãðîçó
ïîçèòèâíîìó ëèöó Ãîâîðÿùåãî 1, à òàêæå óáåäèòü Ãîâî-
ðÿùåãî 2 èçìåíèòü ñâîþ ïîçèöèþ, ñîãëàñèòüñÿ íà ïðåä-
ëîæåíèå Ãîâîðÿùåãî 1 è îòâåòèòü íà åãî ÷óâñòâà âçàèì-
íîñòüþ.

Íèæå ìû ïðèâîäèì íàèáîëåå ðàñïðîñòðàíåííûå òàê-
òèêè çàùèòû ñîáñòâåííîãî ïîçèòèâíîãî ëèöà ãîâîðÿ-
ùèì-ìóæ÷èíîé ïðè îáúÿñíåíèè â ëþáâè.

1. Òàêòèêà àïåëëÿöèè ê ïîëîæèòåëüíûì êà÷åñò-
âàì Ãîâîðÿùåãî 1. Â ðàìêàõ äàííîé òàêòèêè Ãîâîðÿùèé 1
õàðàêòåðèçóåò ñåáÿ êàê ÷åëîâåêà, íàäåëåííîãî ðÿäîì ïî-
ëîæèòåëüíûõ õàðàêòåðèñòèê. Ïðè ýòîì Ãîâîðÿùèé 1
îáû÷íî ïûòàåòñÿ ñïðîãíîçèðîâàòü ìåíòàëüíûé îáðàç
"èäåàëüíîãî ìóæ÷èíû", ñóùåñòâóþùèé â êàðòèíå ìèðà
Ãîâîðÿùåãî 2, è óêàçûâàåò íà òàêèå êà÷åñòâà ñîáñòâåí-
íîé ëè÷íîñòè, êîòîðûå ìàêñèìàëüíî ñîâïàäàþò  ñ äàí-
íûì ïðåäïîëàãàåìûì îáðàçîì. Ñïåêòð óïîìèíàåìûõ õà-
ðàêòåðèñòèê äîâîëüíî øèðîê è îáóñëîâëåí èíäèâèäóàëü-
íûìè ïðåäïî÷òåíèÿìè; òåì íå ìåíåå, íàèáîëåå ÷àñòîò-
íûìè ÿâëÿþòñÿ ñïîñîáíîñòü Ãîâîðÿùåãî 1 óäîâëåòâî-
ðèòü ýìîöèîíàëüíûå, ìàòåðèàëüíûå è ñîöèàëüíûå ïî-
òðåáíîñòè ñîáåñåäíèêà, âûñîêèé ñîöèàëüíûé ñòàòóñ è
êóëüòóðíûé óðîâåíü Ãîâîðÿùåãî 1. Òàêòèêà ðåàëèçóåòñÿ ñ
ïîìîùüþ ïåðâîëè÷íûõ ïîâåñòâîâàòåëüíûõ ïðåäëîæåíèé
ñ ñîñòàâíûì èìåííûì ñêàçóåìûì (ìîäåëü I  am + adjec-
tive); ñì. ïðèìåð  ¹:1 èëè ïðîñòûì ãëàãîëüíûì ñêàçóå-
ìûì (ìîäåëü I + verb), à òàêæå ïðè ïîìîùè èñïîëüçîâàíèÿ
ôîðì ïðîñòîãî áóäóùåãî âðåìåíè è ñîñëàãàòåëüíîãî íà-
êëîíåíèÿ; ñì. ïðèìåð ¹3.

Mr. Goddard: I know it sounds insane... but I've never felt like

this about anybody else before in my life. I'm an intelligent, well�edu�

cated man, Tulip... [2].

Forrest: Will you marry me? I'd make a good husband, Jenny [3].

Êàê ïîêàçûâàþò ïðèâåäåííûå ïðèìåðû, äëÿ äàííîé
òàêòèêè õàðàêòåðíî èñïîëüçîâàíèå îöåíî÷íûõ ïðèëàãà-
òåëüíûõ ñ ïîëîæèòåëüíîé ñåìàíòèêîé (intelligent; well-
educated; good). Èíòåðåñíî, ÷òî ïîëîæèòåëüíàÿ ñåìàíòè-
êà ïðèëàãàòåëüíûõ òàêæå ìîæåò áûòü êîíòåêñòóàëüíî
îáóñëîâëåííîé; ñì. ñëåäóþùèé ïðèìåð:

Paolo: I'm not gay and I think I'm in love with you [4].

Â êà÷åñòâå ïîëîæèòåëüíîé õàðàêòåðèñòèêè Ãîâîðÿ-
ùåãî 1 çäåñü âûñòóïàåò ñâîéñòâî, îáû÷íî íå ñâÿçàííîå ñ
ïîíÿòèåì îöåíî÷íîñòè. Äåéñòâèòåëüíî, ïðèëàãàòåëüíîå
gay - ýòî ôàêòè÷åñêè òåðìèíîëîãè÷åñêîå îáîçíà÷åíèå
ñåêñóàëüíîé îðèåíòàöèè. Òåì íå ìåíåå, ïîñêîëüêó êîì-
ìóíèêàíòû îòëè÷àþòñÿ äðóã îò äðóãà ïî ãåíäåðíîé èäåí-
òè÷íîñòè, à Ãîâîðÿùèé 2 èìååò òðàäèöèîííóþ ñåêñóàëü-

íóþ îðèåíòàöèþ, â äàííîì êîíòåêñòå ïðèëàãàòåëüíîå gay
ïðèîáðåòàåò ïîëîæèòåëüíûé  ñìûñë. Òàêòèêà ðåàëèçóåò-
ñÿ ñ ïîìîùüþ ñèíòàêñè÷åñêîé ìîäåëè "I  am not + adjec-
tive".

2. Òàêòèêà ãèïîòåòè÷åñêîé òðàíñôîðìàöèè. Ãî-
âîðÿùèé 1 ïåðåíîñèò ñèòóàöèþ îáúÿñíåíèÿ â ëþáâè èç
ïëîñêîñòè ðåàëüíîñòè â ïëîñêîñòü âîçìîæíîãî. Ãîâîðÿ-
ùèé 1 ñòðåìèòñÿ ñìÿã÷èòü ëèêîóùåìëÿþùèé àêò (îòêàç
Ãîâîðÿùåãî 2), ñìîäåëèðîâàâ íåðåàëüíóþ ñèòóàöèþ, ïðè
êîòîðîé èñõîä áåñåäû ìîã áû áûòü ïîëîæèòåëüíûì äëÿ
Ãîâîðÿùåãî  1. Ïðè ðåàëèçàöèè òàêòèêè çàäåéñòâóþòñÿ
òàêèå ëåêñèêî-ãðàììàòè÷åñêèå ñðåäñòâà, êàê ãëàãîëü-
íûå ôîðìû ñîñëàãàòåëüíîãî íàêëîíåíèÿ, ìîäàëüíûå
êîíñòðóêöèè, óñëîâíûå ïðåäëîæåíèÿ, âîïðîñèòåëüíûå
ïðåäëîæåíèÿ, à òàêæå ìîäàëüíûå íàðå÷èÿ perhaps,
maybe è ò. ä. (ñì. ïðèìåð ¹5 è ïðèìåð ¹ 6).

David: I mean, perhaps, if I hadn't gone to Minsk, things would

have worked out for us, and I wouldn't have ruined my career. Or lost

that toe to frostbite [5].

Conor: Okay. I have a question. Is there any way we could dial it

back to before, when we were just sleeping together, because I don't

know, I felt like that gelled [6].

3. Òàêòèêà ñòóïåí÷àòîãî îôîðìëåíèÿ ïðèçíàíèÿ
èëè ïðåäëîæåíèÿ. Ãîâîðÿùèé 1 ðàçáèâàåò ñâîå ïðèçíà-
íèå èëè ïðåäëîæåíèå íà íåñêîëüêî ñìûñëîâûõ áëîêîâ,
êàæäûé ïîñëåäóþùèé èç êîòîðûõ õàðàêòåðèçóåòñÿ ïî-
ñòåïåííûì ïåðåõîäîì îò îáùåãî ê ÷àñòíîìó è îò áîëåå
êîñâåííîãî âûðàæåíèÿ ñâîèõ ÷óâñòâ ê ïðÿìîìó. Ïðè ýòîì
Ãîâîðÿùèé 1, ñòðåìÿñü íåéòðàëèçîâàòü óãðîçó ñâîåìó
ïîçèòèâíîìó ëèöó, "ïîäãîòàâëèâàåò ïî÷âó" äëÿ äàëüíåé-
øåãî ïðèçíàíèÿ. Îäíîâðåìåííî Ãîâîðÿùèé 1 ñòàðàåòñÿ
ïðåäëîæèòü Ãîâîðÿùåìó 2 êàê ìîæíî áîëüøå èíôîðìà-
öèè â çàùèòó ñâîåãî ïîçèòèâíîãî ëèöà.

Ðàññìîòðèì ñëåäóþùèé ïðèìåð:

Evan: Kayleigh... do you ever think about us? I mean, do you ever

wonder if things might have been different between us? 

Kayleigh: Sure, Evan. You were the first person I really ever cared

about.

Evan: I was?

Kayleigh: Yeah. That's why when I was little, I never went to live

with my mother.

Evan: I don't get it.

Kayleigh: When... when my folks split up, they gave me and

Tommy a choice of who we wanted to live with. And I couldn't stand

my dad. But I knew that if I went to move with my mum, I'd never see

you again.

Evan: I didn't know that. So you still think about us... together?

Kayleigh: Well, it's crossed my mind from time to time.

Evan: And? 

Kayleigh: Well, a lot of things have crossed my mind, Ev. I mean,

I could play out the entire movie of our lives in one second. Boom, we
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fall in love. We get married. We have kids. Our kids grow old, as do

we. Matching burial plots. The whole thing. Plah, it took a lot longer

to spit out than to imagine.

Evan: Things like that usually do. So... do you think that it might

have worked? 

Kayleigh: Yeah. I mean, but that's not how things wound up. I'm

with Lenny. Lenny is your friend and... and that's where it ends.

Evan: Well... would it make a difference if I told you that no one

could possibly ever love anyone as much as I love you? [7] 

Íà ïåðâîì ýòàïå (ðåïëèêà Kayleigh... do you ever think

about us? I mean, do you ever wonder if things might have been dif�

ferent between us?) Ãîâîðÿùèé 1 ñòðåìèòñÿ âûÿñíèòü, ðàñ-
ñìàòðèâàë ëè êîãäà-ëèáî ñîáåñåäíèê âîçìîæíîñòü ðî-
ìàíòè÷åñêèõ îòíîøåíèé ñ íèì. Ïîëó÷èâ óòâåðäèòåëüíûé
îòâåò ñîáåñåäíèêà, êàñàþùèéñÿ ïðåäûñòîðèè åãî âçà-
èìîîòíîøåíèé ñ Ãîâîðÿùèì 1 (Sure, Evan. You were the first

person I really ever cared about; I knew that if I went to move with my

mum, I'd never see you again è ò.ä.), ïîñëåäíèé  ñïðàøèâàåò,
ñîõðàíèë ëè ñîáåñåäíèê ðàñïîëîæåíèå ê íåìó â íàñòîÿ-
ùèé ìîìåíò âðåìåíè (So you still think about us... together?).
Ïîñëå ðàçìûòîãî óòâåðäèòåëüíîãî îòâåòà (Well, it's crossed

my mind from time to time.) Ãîâîðÿùèé 1 äàëåå íàñòàèâàåò íà
áîëåå ïîäðîáíîì è ÷åòêîì îòâåòå (And?) Íàêîíåö, Ãîâî-
ðÿùèé 1 âûÿñíÿåò, íàñêîëüêî âåëèêà âåðîÿòíîñòü âîç-
íèêíîâåíèÿ ðîìàíòè÷åñêèõ îòíîøåíèé â áóäóùåì, èìå-
ëàñü ëè ê íèì êàêàÿ-ëèáî ïðåäðàñïîëîæåííîñòü ñî ñòî-
ðîíû Ãîâîðÿùåãî 2 (do you think that it might have worked?).
Ïîëó÷èâ îòðèöàòåëüíûé îòâåò, Ãîâîðÿùèé 1 ñòðåìèòñÿ
ïåðåóáåäèòü ñîáåñåäíèêà, äåëàÿ ïðÿìîå ïðèçíàíèå â
ëþáâè. Àêòèâíîå èñïîëüçîâàíèå Ãîâîðÿùèì 1 âîïðîñè-
òåëüíûõ ïðåäëîæåíèé îáúÿñíÿåòñÿ åãî ñòðåìëåíèåì ïî-
ìåíÿòüñÿ ñ ñîáåñåäíèêîì êîììóíèêàòèâíûìè ðîëÿìè -
âûíóäèòü Ãîâîðÿùåãî 2 âçÿòü íà ñåáÿ ðîëü ïðèçíàþùå-
ãîñÿ â ëþáâè. Â ñëó÷àå óñïåøíîñòè ïðèìåíåíèÿ äàííîé
òàêòèêè Ãîâîðÿùåìó 1 óäàëîñü áû íåéòðàëèçîâàòü óãðîçó
ñîáñòâåííîìó ïîçèòèâíîìó ëèöó. Îäíàêî Ãîâîðÿùèé 2 íå
âûðàæàåò æåëàíèÿ âñòóïèòü ñ Ãîâîðÿùèì 1 â ðîìàíòè÷å-
ñêèå îòíîøåíèÿ â ðàññìàòðèâàåìûé ìîìåíò âðåìåíè, è
òàêòèêà ñòóïåí÷àòîãî îôîðìëåíèÿ ïðèçíàíèÿ â äàííîì
ñëó÷àå îêàçûâàåòñÿ íåýôôåêòèâíîé.

4. Òàêòèêà óñòàíîâëåíèÿ ïðè÷èí îòêàçà. Â ñëó÷à-
ÿõ, êîãäà Ãîâîðÿùèé 2 íå íàñòðîåí íà ñîãëàñèå, Ãîâîðÿ-
ùèé 1 ñòðåìèòñÿ âûÿñíèòü ó ñîáåñåäíèêà ïðè÷èíû îòêà-
çà, íàìåðåâàÿñü óñòàíîâèòü ôàêòû, êîòîðûå ïðåïÿòñòâó-
þò ðîìàíòè÷åñêèì îòíîøåíèÿì êîììóíèêàíòîâ. Êîíå÷-
íîé öåëüþ äàííîé òàêòèêè ÿâëÿåòñÿ ëèáî ñîãëàñèå ñ àðãó-
ìåíòàìè ñîáåñåäíèêà, ïðèçíàíèå èõ óáåäèòåëüíûìè ëèáî
îïðîâåðæåíèå äàííûõ àðãóìåíòîâ. Òàêòèêà îáû÷íî ðåà-
ëèçóåòñÿ ñ ïîìîùüþ ïðÿìûõ ðå÷åâûõ àêòîâ - èíòåððîãà-
òèâîâ; êàê ïðàâèëî, ýòî ñïåöèàëüíûå âîïðîñû, ââîäÿùè-
åñÿ âîïðîñèòåëüíûìè ìåñòîèìåíèÿìè è íàðå÷èÿìè why,
how, what è ò.ä.; ñì. ïðèìåð ¹8 è ïðèìåð ¹9.

Howard: Why not, for heaven's sake? [8] 

Îäíèì èç âàðèàíòîâ äàííîé òàêòèêè ÿâëÿåòñÿ àïåëëÿ-
öèÿ ê îïûòó ïðåäøåñòâóþùåãî ðå÷åâîãî âçàèìîäåéñòâèÿ
ñ ñîáåñåäíèêîì. Ãîâîðÿùèé 1 ïûòàåòñÿ ïðåäñòàâèòü
ñâîå ïîâåäåíèå è ëè÷íîñòü êàê ñîîòâåòñòâóþùèå îáðàçó
"èäåàëüíîãî ïàðòíåðà" äëÿ Ãîâîðÿùåãî 2, ñâåäåíèÿ î ñî-
äåðæàíèè êîòîðîãî îí ïîëó÷èë èç àíàëèçà ïðåäøåñòâóþ-
ùåãî îïûòà îáùåíèÿ. Ïðè àïåëëÿöèè ê îïûòó ïðåäøåñò-
âóþùåãî îáùåíèÿ õàðàêòåðíî óïîòðåáëåíèå ôîðì ïðî-
øåäøåãî âðåìåíè, ïðèäàòî÷íûõ ïðåäëîæåíèé ñ âðåìåí-
íûì çíà÷åíèåì; ñì. Ïðèìåð ¹9.

Bill: What's the matter? A while ago you said I was irresistible. I

still am [9].

5. Òàêòèêà êîíòðàðãóìåíòàöèè. Ãîâîðÿùèé 1
ñòðåìèòñÿ ïåðåóáåäèòü Ãîâîðÿùåãî 2, îòâåðãíóâøåãî åãî
ïðåäëîæåíèå, îïðîâåðãàÿ óòâåðæäåíèÿ, êîòîðûìè Ãîâî-
ðÿùèé  2 àðãóìåíòèðóåò ñâîé îòêàç. Ñ ïîìîùüþ ýòîé òàê-
òèêè Ãîâîðÿùèé 1 ñòðåìèòñÿ óáåäèòü Ãîâîðÿùåãî 2 ñî-
ãëàñèòüñÿ ñ êîíòðàðãóìåíòàìè Ãîâîðÿùåãî 1 è èçìåíèòü
ñâîþ òî÷êó çðåíèÿ íà ñèòóàöèþ, òî åñòü îòâåòèòü Ãîâîðÿ-
ùåìó 1 ñîãëàñèåì. Òàêòèêà îáû÷íî ðåàëèçóåòñÿ ñ ïîìî-
ùüþ îòðèöàòåëüíûõ ïðåäëîæåíèé, îïðîâåðãàþùèõ ïðå-
äûäóùåå âûñêàçûâàíèå ñîáåñåäíèêà; ñì. ïðèìåð ¹10.

Anna: I don't want trouble.

Dan: I'm not trouble. [10]

Òàêòèêà òàêæå ìîæåò ðåàëèçîâûâàòüñÿ ñ ïîìîùüþ
îòñûëêè óêàçàíèÿ Ãîâîðÿùèì 1 íà ñîáñòâåííûå ïðåäøå-
ñòâóþùèå ðåïëèêè  ñ öåëüþ ñôîêóñèðîâàòü íà íèõ âíè-
ìàíèå Ãîâîðÿùåãî 2 è ïîä÷åðêíóòü çíà÷èìîñòü èçëî-
æåííûõ  â íèõ àðãóìåíòîâ. Äëÿ äàííîãî ñëó÷àÿ õàðàêòåð-
íî èñïîëüçîâàíèå âîïðîñèòåëüíûõ ïðåäëîæåíèé è ôîðì
ïðîøåäøåãî âðåìåíè; ñì. Ïðèìåð ¹11.

Sara: We made a deal, remember? One month.  That's it.

Nelson: Did you hear what I said?  I said I'm in love with you.

I've never said that to anyone, ever [11].

6. Òàêòèêà ìîòèâàöèè. Åñëè Ãîâîðÿùèé 1 ïðåä-
ïîëàãàåò, ÷òî îòêàç Ãîâîðÿùåãî 2 îáóñëîâëåí íåêèìè
äåéñòâèÿìè Ãîâîðÿùåãî 1 â ïðîøëîì, òî Ãîâîðÿùèé 1
ìîæåò ïðåäëîæèòü îáúÿñíåíèå ñâîèì ïîñòóïêàì ñ öåëüþ
îïðàâäàòü ñîáñòâåííîå ïîâåäåíèå; ñì. ïðèìåðû ¹ 12,
13, 14. Ãîâîðÿùèé 1 òàêæå ìîæåò ïîëüçîâàòüñÿ òàêòèêîé
ìîòèâàöèè â òåõ ñëó÷àÿõ, êîãäà ñòðåìèòñÿ îáúÿñíèòü Ãî-
âîðÿùåìó 2 ïðè÷èíû ñâîåãî ïðèçíàíèÿ èëè ôîðìó, â êî-
òîðîé îíî ñäåëàíî; ñì. ïðèìåðû ¹ 14, 15. Ïðè ýòîì Ãî-
âîðÿùèé 1 çà÷àñòóþ ìîæåò ïåðåíîñèòü îòâåòñòâåííîñòü
çà ñâîè îøèáêè è íåäîñòàòêè íà òðåòüèõ ëèö (ñì. ïðèìåð
¹15) èëè íå çàâèñÿùèå îò ãîâîðÿùåãî ôàêòîðû (íàïðè-
ìåð, âíåøíèå îáñòîÿòåëüñòâà, ñóäüáó, Áîãà - ñì. ïðèìåð
¹ 12). Îñíîâíûì ñðåäñòâîì ðåàëèçàöèè äàííîé òàêòèêè
âûñòóïàþò ïîâåñòâîâàòåëüíûå ïðåäëîæåíèÿ ñî ñêàçóå-
ìûì â ôîðìå íàñòîÿùåãî è ïðîøåäøåãî âðåìåíè.
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Ïðè èñïîëüçîâàíèè äàííîé òàêòèêè  âåëèêà âåðîÿò-
íîñòü ïîÿâëåíèÿ â ðå÷è Ãîâîðÿùåãî 1 ñëîæíîïîä÷èíåí-
íûõ è ñëîæíîñî÷èíåííûõ ïðåäëîæåíèé ñ ïðèäàòî÷íûìè
ïðè÷èíû (ïîñëåäíèå ââîäÿòñÿ ñîþçàìè because ('cause), for
è äð.; ñì. ïðèìåð ¹ 13), îáñòîÿòåëüñòâ ïðè÷èíû (ââîäÿò-
ñÿ ïðåäëîãàìè because of,  è äð.; ñì. ïðèìåð ¹14, à òàê-
æå ñóùåñòâèòåëüíûõ cause, reason è äðóãèõ ëåêñåì, îò-
íîñÿùèõñÿ ê ëåêñèêî-ñåìàíòè÷åñêîìó ïîëþ ïðè÷èííîñ-
òè (ñì. ïðèìåð ¹14).

Miranda: The point is, whether you tried to tell me or not, you

tried to pick me up on your honeymoon! Do you know how creepy that

is?

Eddie: Yes, I do. I do. It's repulsive, and I owe you a massive

apology. But, on the other hand, I'm glad it happened. Look, it's not

my fault, the Lord works in mysterious ways. And so, yeah, I screwed

up, okay? I got married a week too early. (…)

I can't help it. The heart wants what it wants. [12]

Â äàííîì ïðèìåðå Ãîâîðÿùèé 1 ìîòèâèðóåò ñâîå ïî-
âåäåíèå, íåïðèåìëåìîå ñ òî÷êè çðåíèÿ Ãîâîðÿùåãî 2 (à
èìåííî, ïîïûòêó ïîñòðîèòü ñ Ãîâîðÿùèì 2 ðîìàíòè÷åñ-
êèå îòíîøåíèÿ, áóäó÷è æåíàòûì), ïåðåêëàäûâàÿ îòâåò-
ñòâåííîñòü çà ñâîè ïîñòóïêè íà âûñøèå ñèëû (the Lord

works in mysterious ways; The heart wants what it wants).

Evey: You tortured me.  You tortured me. Oh god, why?

V: Because I love you, Evey.  Because I wanted to set you free.

[13]

Ãîâîðÿùèé 1 îáúÿñíÿåò ñâîè ïîñòóïêè çàáîòîé î Ãî-
âîðÿùåì 2, ñòðåìëåíèåì ïîìî÷ü åìó.

Mike: Phoebe, I love you. I've missed you so much these last few

months. And I thought we were apart for a good reason… but then I

suddenly realized that there were no reasons good enough to keep me

from spending the rest of my life with you. [14

Â äàííîì ïðèìåðå Ãîâîðÿùèé 1 îáúÿñíÿåò äâå ðàç-
íûå ñòðàòåãèè ñâîåãî ïîâåäåíèÿ:

a) Ìîòèâèðóåò ñâîå ðàññòàâàíèå ñ Ãîâîðÿùèì 2
íàëè÷èåì óáåæäåíèÿ, ÷òî äëÿ ýòîãî åñòü âåñêèå ïðè÷èíû
(I thought we were apart for a good reason).

b) Îáúÿñíÿåò ñâîå íåîæèäàííîå ïðèçíàíèå â
ëþáâè îñîçíàíèåì ëîæíîñòè ñóùåñòâîâàâøåãî ó íåãî
óáåæäåíèÿ (but then I suddenly realized that there were no reasons

good enough to keep me from spending the rest of my life with you).

Alfred: I'm in love with you. From the first moment I saw you like

in a novel. That's my mother's overblown romantic imagination com�

ing out of me, I suppose. [15]

Ãîâîðÿùèé 1 ïåðåêëàäûâàåò âèíó çà ÷ðåçìåðíóþ
ýìîöèîíàëüíîñòü ñâîåãî ïðèçíàíèÿ íà òðåòüå ëèöî, à
èìåííî ñâîþ ìàòü.

Ñèòóàöèÿ îòêàçà ïðè îáúÿñíåíèè â ëþáâè ïðåäñòàâëÿ-
åòñÿ ïðîáëåìàòè÷íîé è ïîòåíöèàëüíî òðàâìèðóþùåé äëÿ
îáîèõ êîììóíèêàíòîâ, îíà ñâÿçàíà ñ óãðîçîé ïîçèòèâíî-
ìó è íåãàòèâíîìó ëèöàì, êàê Ãîâîðÿùåãî 1, òàê è Ãîâîðÿ-
ùåãî 2. Ñîáåñåäíèêè â äàííîé ñèòóàöèè ðóêîâîäñòâóþòñÿ
ïðîòèâîïîëîæíûìè êîììóíèêàòèâíûìè öåëÿìè, èñïîëü-
çóÿ äëÿ èõ äîñòèæåíèÿ ðàçíîîáðàçíûå ðå÷åâûå ñòðàòå-
ãèè.
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