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KOHCTPYKLMI C NPUCOEANHEHHBIM BOMPOCOM U3
XY 0XECTBEHHbIX TEKCTOB 1770-1830-X IT.
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CHARACTERISTICS OF TAG-QUESTIONS
FROM ARTWORKS OF 1770-1830S
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Summary: The article deals with the variety of tag-questions focusing on
the period of 1770-1830s. The examples are selected from the works of
well-known authors of the period — W. Scott, A. Tennyson, A. Radcliffe,
Ch. Lamb and others. Constructions with tags are systematized and
considered by analogy with the previously described similar constructions
from the texts of the Age of Enlightenment. The discussion consists of
lexical content of the tags, the arrangement of words in them, the place of
tags in the anchors, the peculiarities of graphical design of the sentences.

Keywords: syntax of the English language, historical syntax of the English

language, tag-questions, language change.

s

KOHCprKLI,VII/I C NPUCOeANHEHHbIM BOMPOCOM, Bnep-

Bble 3apUKCMPOBAHHbIE B TEKCTaX Apambl KOHUA XV B.

[5, 6], B TeueHue BOT yxe b6oniee NATW COTEH JET pe-
ryNApPHO MCNOJb3YTCA aBTOPaMU XyO0>KECTBEHHbIX MPO-
M3BELEHNN MPU OTPAXKEHUN Peun NMepcoHaXKewn, npuyem
YaCTOTHOCTb UX YNOTPEOBNEHUA C TeYEHIEM BPEMEHU BO3-
pacTaer [5, p. 133].

PaHee Hamn cuctemaTM3npoBanucb MpepoXKeHna C
NPUCOeAMHEHHBIM BOMPOCOM Pa3HbIX MCTOPUYECKUX Me-
prnogoB — PeHeccaHca [4], PaHHero [3] n 3penoro [po-
cBeweHna [2]. Bce KOHCTpyKUUKM, Ha OCHOBaHWUM CTEMNeHu
BbIPA>KEHHOCTU  JIEKCUKO-TPAaMMaTMUYEeCKON OpueHTauum
KOMMOHEHTOB NMPUCOEAVNHEHHOW YacTU Ha rMaBHble YNeHbl
OMOPHOrO MpPeANIoXKeHNA, ObINN pasfeneHbl Ha rPynnbl 1
TUNbl. B HacTosAwel paboTte, coxpaHAsa JIOrMKY paccyxie-
HWUI, MpOaHaNM3Mpyem KOHCTPYKLMKY, KOTOpble ynoTpebns-
NNCb aBTOPaMU Ha NPOTAKEHWW NoNyBeKa Nocsie 3aBeplue-
HuA 3noxu lNpocseLleHus.

PaccmaTpuBaemblii mepuiof NPUXOAUTCA Ha BpeMms,
Korga »uByT M paboTaloT Takme macTepa XyAo»KeCTBeH-
HOro c/oBa, Kak Banbtep CkoTT, Anbdpesn TeHHUCOH, DHH
Pagknnd, Opegepuvk PeriHonbac, JIm XaHt u gp. OcHo-
BbIBAACb Ha NMpeasioXeHUAX U3 CO34aHHbIX VMU pernnk
nepcoHaken, nonpobyem coCTaBUTb MPUOAN3INTENBHYIO
XapaKTEPUCTUKY KOHCTPYKLUMAM C NPUCOedNHEHHbIM BO-
NPOCOM, HaxXxoAMBLUMMCA B peyeBOM oOuxofe B KOHLe
XVIIl Havane - XIX BB.
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AnHomayus: (TaTbA ABNAETCA NPOLOKEHNEM LMK PaboT No U3yyeHuto 0co-
beHHOCTell COCTaBa 11 CTPOEHUA KOHCTPYKLMIA C MPUCOEAMHEHHBIM BOMPOCOM
Pa3HbIX UCTOPUYECKUX MEPUOLOB W COAEPXKUT OMMCaHUe pa3HO0Opasna Takux
KOHCTPYKLMIA B TeKCTax, CO3AaHHbIX Ha pybexe XVII-XIX BB. nssectHbimu 6pu-
TaHcKuMu apTopamu B. CkoTTom, A. TeHHucoHoM, Y. J1am6om, A. Papknudé u ap.
HailaeHHble CTpYKTypbl cMcTeMaTIU3MpOBaHbI. [Ipo3BOAMTCA X CPaBHeHUe C n3-
yUeHHbIMY paHee Nofo6HbIMI KOHCTPYKLUAMY nepuopa Mpoceluenms. 06cyx-
JaeTcA BbIO0p aBTOpamu NieKcuueckix CpefCTB U NocNe,0BaTeNbHOCTY Pacnono-
KeHUA COCTAaBAAIOLLX MPU MOCTPOEHIM NPUCOAUHEHHBIX YacTeld, 0COBEHHOCTH
MyHKTYaLUOHHOrO 0GOPMAEHIA NPEANOKEHUI 11 pa3MeLLeHIne MPUCOeMHEHHO-
r0 BONPOCa 0THOCUTESbHO OMOPHOIA YaCTH.

Kntoyeable ¢108a: CUHTAKCAC aHINIACKOTO A3bIKA, UCTOPUYECKWIA CUHTAKCUAC aH-
TANIACKOTO A3bIKA, NPUCOEANHEHHbIN BOMPOC.

MepBylo rpynny ob6pa3yioT CTPYKTYpbl, TakKe Ha3bl-
Baemble KaHOHMYeckummn (tepmuH [5, p. 130]), KoTopbie
npencTaBnAlT cobo NpeanoXXeHusa, NpucoeanHeHHas
YacTb KOTOPbIX CTPOUTCA HA OCHOBAHWW CTPOroro cnego-
BaHMA KOMMOHEHTaM MoAneXallero n CKasyemoro onop-
HOW YacTu.

KoHCTpyKUmMM C MOAanbHbIM FarosiomM B NMpUcoeinHeH-
Hom Bonpoce (Tun 1) npeacTaBneHbl Pa3sHOBUAHOCTAMU
OAHOW «+/+» N Pa3HOM «—/+», «+/—» NONAPHOCTN (3HaAK «—»
YKa3blBaeT Ha NPUCYTCTBME OTPULAHUA B OMOPHON 1 npu-
COeVHEHHOIN YacTAX MPennOXKeHWs, Ha ero OTCyTCTBME —
3HaK «+») You couldn't talk without a head, could you? (1789,
Reynolds Fr., “The Dramatist’, p. 42); So you'll have me, won't
you? (1792, Holcroft Th., “The Road to Ruin’, p. 67); Ay, to-
night we'll marry; shall we not? (tam e, 69).

B m3yueHHbIX paHee TekcTax PeHeccaHca u MpocBselye-
HMA Mbl He BCTPeYanuncb C PasHOBUAHOCTbIO «—/—», UMeto-
e oTpULaHNe Kak B OMOPHOW, TaK U B MPUCOeANHEHHON
yacTax. Takasa pa3sHOBUAHOCTb ABMAETCA PeAKON 1 cenyac
(nogcunTaHo, UTO Ha COBPEeMeHHOM 3Tane Tonbko 1.2 % pas-
JenuTenbHbIX BOMPOCOB MMEIT OAMHAKOBYIO OTpuLaTesb-
Hyto nonAapHocTb [1, ¢. 234]). B TekcTax npon3BeneHniA pac-
CMaTprBaemMoro neprioga PasHOBUAHOCTb «—/—» Haluiach:
You won't, old Pluto, won’t you? (1789, Reynolds Fr., “The
Dramatist”, p. 46).

Cpeavi KOHCTPYKLUIA, BKIOYAOWMX MPUCOEAVHEHHbI
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BOMPOC CO BCMOMOraTesfibHbIM [f1arosiom (Tun 2), NMeoT-
CA PA3HOBUAHOCTM PA3HOW «—/+», «+/—» N OAUHAKOBOW
«+/+» nonAapHocTu: Sure, you ben't sending them to your
father’s as an inn, be you? (1771, Goldsmith O., “The Stoops
to Conquer’, p. 764); You had best abuse them too, had you
not? (1784, Cumberland R., “The Natural Son”, p. 17); What,
you are going off, are you? (1768, Goldsmith O., “The Good
Natur'd Man”, p. 730).

MoaTnn 2A BKIOYaeT KOHCTPYKUMK, CKa3yemoe onop-
HOW YaCTX KOTOPbIX NpeAcTaBfeHO 3HaMeHaTeNbHbIM fa-
rosiom, B NpUcoeinHeHHOM BOMPOCEe OHO 3aMEHEeHO COOT-
BETCTBYIOLWMM BCromoratenbHbiM rnaronom: You hate him,
don’t you, lady! (1797, Coleridge S.T.,“Osorio”, p. 526).

KOHCTpYKUMM C TNarofioM-CBA3KON B MPUCOELVHEH-
HOM BOMPOCE Mbl 06beAMHMAN B TUN 3. B 3TOM Tune Takxe
BCTPEUAIOTCA MPEANoKEeHNA C COCTABAAWMNMY Pa3HON 1
OoAWHaKoBoOW nonAapHocTu: You was in love with her then for
her poverty, was you not? (1795, Cumberland R., “First Love”,
p. 46); She is a strict Huguenot, is she not? (1820, Scott W.,
“The Abbot”, p. 116); What is their pretty saying? jilted, is it?
(1850s, Tennyson A., “Aylmer’s Field’, p. 24).

Bo BTOpyIo rpynny o6befMHeHbl KOHCTPYKLMUN C Npu-
COeAMHEHHbIM BOMPOCOM, B KOTOPbIX HabNtoaaeTca yactuy-
HOE pacxoXeHue C KAHOHNYECKOW NepBOi Fpynnoi B nna-
He BbIGOpa rnarosna v/ unv MeCTOUMEHNA NPUCOeAUHEHHON
yacTW. OTa rpynna npeacTaBieHa YETbIPbMs TUMAMU.

Tuin 4 BKNtOYaET KOHCTPYKLUMY C MOZAJIbHbIM [1aroyioM B
NPUCOeaVNHEHHON YacTu.

B npennoxenun I'll contrive that you shall speak to her
alone. Will you? (1798, Thompson B., “The Stranger’, p. 55)
Habniopaem npucoeanHeHHoe will you npu «oXngaemom»
KaHoHuueckoM shall I? (ecnv 6bl NPUCOEAMHEHHbIN BOMPOC
OTHOCWJICA FOBOPALLMM K rIaBHON Knayseme) unu shall you?
(B 3TOM cnyyae NprcoeauHEHHas YyacTb OTHOCKIIACh Obl K
npuAaToYHoON Knayseme).

MopTvn 4A obpa3syeT oTAenbHbIV NoApa3aen, NoCKoNb-
Ky NprcoeAnHEHHas YacTb B HEM BCErAa CTPOUTCA MOZasb-
HbIM rnarosiom (B TekCTax nepuoga lNpocBeleHnsa Hamu
6bInK 3adrKCMpPOoBaHbI rnarosibl will n can’t) n mectTonmeHu-
€M BTOpPOro nuua. B onopHoi yacTtu, npeacTaBnsaioLen co-
601 «CTapbIfi» UMNEPaTMB, CO CKazyeMbiM B MOBENUTENIbHOM
HaKJIOHEHWW, MOAAJNIbHbIV [Narosl OTCYyTCTBYET. B M3yueHHbIX
TeKCTax Ham BCTPeTWacb KOHCTPYKUMA Tina 4A ¢ npuco-
efMHeHHown yacTblo will you: Now, pray, keep the tailor under,
will you? (1797, Morton Th., “Cure for the Heart Ache’, p. 30).

KOHCTpyKUMM TMMA 5 BKOYAIOT CTPYKTYPbI CO BCMIOMO-
raTefibHbIM F11arofioMm B MPUCOeANHEHHON YacTu. ITOT TUM
npeacTaBieH NpeasioxeHrem ¢ obopoTom there is: There is
not another Revolution, is there? (1822, Scott W., “The Pirate”,
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p. 236), roe B Bonpoce Hapeuue there He 3ameHsaeTca Ha
NINYHOE MEeCTOUMEHNME, a MOBTOPAETCA, Marosibl ke B ornop-
HOW 1 NPUCOeMHEHHON YacTAX COBMagatoT.

B Tmn 6 Mbl cCOGpanu NpeanoXXeHus ¢ rnarosoM-cBA3Kom
B NPrCOeUHEHHOM BomMpoce.

B koHcTpykumm Dead, is it so? (1850s, Tennyson A.,
“Pelleas and Ettarre’, p. 24) nogpasymeBaemMoe B OMNOPHOM
npeanoXKeHnn nogsiexatyee he He NOBTOPAETCA B BONPOCU-
TeNIbHOM YacTw is it so?

OTOT TUN TaKXKe MPefCTaBNAT KOHCTPYKLMK C MPUCO-
eZIHEHHbIM BOMPOCOM, MOCTPOEHHbIM Ha OCHOBE rnarosa
an't, KoTopblll cTan «<MofHbIM» B nepuog 3penoro lMNpocse-
weHuAa [2]: Why, it is a chair, an’t it? (1797, Morton Th., “Cure
for the Heart Ache”, p. 52); Why | am quick, an’t I? (Tam e,
p.72).

Tun 7 npefcTaBneH KOHCTPYKUMAMU C NPUCOeaNHEH-
HOW Or-CTPYKTYPOW. B M3yUYeHHbIX TeKCTax HaM BCTPETUINCb
NPeNOXKeHNA 3TOrO TUMa C «HEMOHbIMM» MPUCOeANHEH-
HbIMW BOMpPOCaMK, B KOTOPbIX MpeauKaTVBHasA 4vacTb pe-
ayumpoBsaHa. K atomy triny mbl oTHecnn npumepsbl Will you
pay me the money or not? (1771, Mackenzie H., “The Man of
the World", p. 232) ¢ «oxKngaembim MNOAHbIMY NPUCOeANHEH-
HbIM Bonpocom or will you not? n How say you, guilty or not?
(Scott W., “Kenilworth”, p. 46) c «oxungaembim» or is he not?.

TpetbAa rpynna BK/IOYaeT NpefnoXKeHus, npucoeau-
HEHHbI BONPOC B KOTOPbIX HE MEEeT NIEKCUKO-TpaMmMaTuye-
CKOW CBA3M C ONMOPHOW YacTblo 1 NpefCcTaBneH YyCTOABLUUM-
CA CNOBOCOYETAHVEM WU CJIOBOM.

B KOHCTpyKUMAX TMNA 8 coaepXNTCA NPUCOEQUHEHHbIN
Bonpoc-ppasa — NpeauKaTBHasA NPUCOeAUHEHHAnA CTPYK-
Typa, cocToAwana u3 rnaronos say, think, mean, hear n me-
CTOVMeEHUN you nnu thou.

MprcoeanHeHHblE BOMPOCbI KOHCTPYKLMIA 3TON rpyn-
Mbl, Kak MOXXHO BULETb HUXE, MOTYT METb NPAMON U WH-
BEPTUPOBAHHbIN NMopAAoK cfoB. COOTBETCTBEHHO, Ha nep-
BO€ MeCTO BbIHOCUTCS MECTOVMIMEHWe, KaK B npumepax: Mr.
Blushenly, you mean? (1784, Cumberland R., “The Natural
Son’, p. 75); So he’s no in, ye say? (1815, Scott W., “Guy
Mannering’, p. 292) unn rnaron. Habniogaetca BblaBuxe-
HUWe Bnepes Kak 3HameHaTenbHoro rnarona Bold sinner, say
you so? (1819, Keats J,, “Otho the Great’, p. 396); From the
Emperor - hear’st thou, Duke? (1800, Coleridge S.T., “The
Piccolomini”, p. 739); How much, think you? (1797, Morton
Th., “Cure for the Heart Ache’, p. 28), Tak 1 BcnomoraTefibHO-
ro: Dan, bustle about; and see the room ready, and all tidy; do
you hear? (1803, Colman G.,“John Bull’, p. 13).

B KOHCTPYKUMAX TUNa 9 c NpncoeanNHEHHbIM MeXO0-
MeTnem, HaM BCTPEeTUNNCb NpuncoegnHeHHble YacTn h€y7 n
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eh?: What? you kill'd him? hey? (1797, Coleridge S.T., “Osorio”,
p. 547); You seem on the outlook — eh? (1815, Scott W., “Guy
Mannering’, p. 33).

B kKOHCTpyKLMAX TMNa 10 ocyLlecTBAAETCA NPUCOeMHe-
HMe CNoBa, KOTOPOE 0ObIYHO MPELCTaB/IEHO HApPeUeM U
BocKknuuaHuvem still? then? perhaps? yes?: They were of your
conveying, then? (1781, Macklin Ch.,“The Man of the World’,
p. 18); The chateau is shut up then, still? (1794, Radcliffe A.,
“The Mysteries of Udolpho’, v. 1, p. 139); You know him, then?
(1803, Colman G., “John Bull’, p. 15); Wittenbold, perhaps?
(1820, Scott W., “Old Mortality”, p. 453); | deem'd him fool?
yea, so? (1850s, Tennyson A., “Pelleas and Ettarre”, p. 21).

OTMeT!M HeKoTOopble CTPYKTYPHble U NeKcuyeckre xa-
PaKTEPUCTUKN KOHCTPYKLUMIA C NPUCOEANHEHHbIM BOMPO-
COM 13 TEKCTOB U3YUYeHHOro neproa.

Cpeliv neKCcMyeckrx Ha3oBeM NpUCyTCTBUE:

— [OMONHUTENBHOIO C/I0BA B MPUCOEANHEHHOW YacTu.
B npepnoxeHumn Now, you have nothing to do but to
walk into Colnaghi’s, and buy a wilderness of Lionardos.
Yet do you? (1833, Lamb Ch., “The Last Essay of Elia",
p. 191) Habniogaem, NMOMUMO TPAAULUMOHHBIX ANs
KaHOHMYeCKoro Bonpoca tuna 2A rnarosia 1 Mecto-
UMeHUs, MPUCYTCTBME Hapeuus yet; a B Npeasioxe-
Hun | deemd him fool? yea, so? (1850s, Tennyson A.,
“Pelleas and Ettarre”, p. 21) Bonpoc Trna 10, BOCKNU-
LaHue yea, LOMONHAETCA HapeuneM so;

— MOpfaNIbHO-NMPeAVKaTUBHOW CTPYKTYpbl, pa3MeLleH-
HO HEenocpeAcTBEHHO OKOMO MPUCOeAMHEHHOIO
BOMpoca. B npuBeneHHOM npriMepe BUAMM COYETa-
Hue | suppose B Npeno3uumn K Bonpocy Tina 8 you
mean: “A post!” exclaimed the magistrate; “a whipping
- post, I suppose you mean?” (1818, Scott W., “The
Heart of Midlothian”, p. 152);

— obpalyeHna. Ero moctaHOBKa OCyLIecTBASETCA Ha
rpaHULEe OMOPHOM W MPUCOEANHEHHOW YacTen: [t
won't leave us, cousin Tony, will it? (1771, Goldsmith
0., “The Stoops to Conquer”, p. 808); unu xe B pUHa-
ne KoHcTpykuuu: hate him, don’t you, lady! (1797,
Coleridge S.T., “Osorio’, p. 526).

[OBOpA O rPamMMaTUYECKMX XapaKTePUCTUKAax, creny-
€T OTMeTUTb MOPAAOK C/OB B NMPUCOEAVHEHHOM BOMpPOCE,
NYyHKTYaLMOHHOe ObOopMIIEHNE KOHCTPYKLUU W MOoXKe-
HVie NPYCOeAMHEHHOrO BOMPOCa OTHOCUTENbHO OMOPHOrO
npenioXeHus.

B npepuvKaTMBHbIX MPUCOEOMUHEHHbIX CTPYKTYpax, Mo-
CTPOEHHbIX 6€3 COKpaLLEeHWs, aHallorMYHO Habogaemomy
ansa nepuoga 3penoro MNpoceelyeHns, yactmua not cTaBuTca
npv MecToMMeHUN, Kak B npumepe And you are generally of
your lady’s way of thinking, are you not? (1784, Cumberland
R., “The Natural Son’, p. 8) nnu xe npwu rnarone For all you
know I have always been your friend; always supplied you with
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money, have not I? (1792, Holcroft Th., “The Road to Ruin’, p.
42). B dopmax € COKpalleHnem — Npu riarose, Kak B So you'll
have me, won't you? (tam xe, p. 67).

Hanbonee yacTo Ha rpaHuuUe Mexzay OMopHON YacTbio
N NPUCOEANHEHHBIM BOMPOCOM, Kak MOXHO BUAETb B yXe
NpUBEAEHHDBIX MPUYMepax, CTaBUTCA 3ansTas. Mcnonb3osa-
HVe JpYryX 3HAKOB NpenvHaHKA — TOUKM C 3aMnaTol, ABOETO-
yuA, TUPE, BONPOCUTENIbHOTO 3HaKa, TOUKU — NpeacTaBnaeT
coboii MHANBMAYaNbHbIV BbIOOP CO3AaTENs TEKCTA U BCTpe-
YaeTcs y onpefeneHHbIX aBTopoB: Ay, to-night we'll marry;
shall we not? (1792, Holcroft Th., “The Road to Ruin’, p. 69);
“You have some foolish trinkets of mine, Mr. Belcour: hav’n’t
you?” (1771, Cumberland R., “West Indian’, p. 71); Here it is;
not very like Frederick — is it, madam? (1795, Cumberland R.,
“First Love”, p. 63); What?you killd him? hey? (1797, Coleridge
S.T., “Osorio”, p. 547); I'll contrive that you shall speak to her
alone. Will you? (1798, Thompson B., “The Stranger”, p. 55).

B dwvHane KOHCTPYKUMM MO-MpeXHeMy TpaAuUMOHHa
MocTaHOBKa BOMPOCUTENbHOrO 3Haka. [Mpu BbiBeAeHUU Ha
MepBbIi NiaH 3HaYEHNA SMOLMOHANbHOIO YCUEHNA aBTo-
pbl MapKUPYT KOHeL MpeasioXKeHNA BOCKAMLATENbHbIM
3Hakom: Ay, Miss, you wanted to steal a match, without letting
me know it, did you! (1768, Goldsmith O.,“The Good Natur'd
Man’, p. 697).

MNpuem oTaeneHUss NPUCOeAVHEHHOWN YacTu OT onop-
HOro MpensioXKeHUsi C/IoBamMn aBTOpa, NepBble NMpPYMepbI
MNCMNOJIb30BaHNA KOTOPOro Mbl OTMETUAW B TEKCTax nepwu-
opa PaHHero lNpocselyeHna, NpoaomkaeT NPUMEHATLCA U
B paccmaTpuriBaemblln nepuog: “A relative of Lady Margaret
Bellenden,” replied Morton. “is he not?” (1820, Scott W., “Old
Mortality’, p. 379). Pa3geneHue fByx yacTel Takum Crnoco-
60M CnocobCTBYET BbIAENEHUIO NPYCOEAUHEHHOTO BOMPO-
Ca B TEKCTE, MPUBMIEUYEHMIO BHUMAHNS YMTAIOLLETO.

BONbIUMHCTBO aBTOPOB MNPUAEPKMBAETCA €AUHOro
NpUHUMNa 1 pa3MeLlaeT NpUCcoeanHEHHbI BOMPOC B KOH-
LloBKe KOHCTpyKkumu: She said shed keep it safe, did she?
(1771, Goldsmith O.,“The Stoops to Conquer”, p. 800). OgHa-
KO ero pacrnosiokeHve BHyTp1 OCHOBHOW CTPYKTYpbl, OTMe-
yeHHoe B TeKcTax PaHHero MpocBelleHns, CTaHOBUTCA BCe
6onee n 6onee pacnpocTpaHeHHbIM ABeHWem: Don't you
mind ‘un, zur, don’t ye — he be’s intoxicated. (1797, Morton
Th., “Cure for the Heart Ache”, p. 11); It seems that travelling
somewhere about Geneva, he came to some pretty green spot,
or nook, where a willow, or something, hung so fantastically
and invitingly over a steam — was it? - or a rock? - no matter...
(1823, Lamb Ch., “The Essays of Elia", p. 212).

13 ocHOBHbIX 0COBEHHOCTEN NpeACTaBEHNA aBTOPaAMM
KOHCTPYKLWIA C NPUCOeAUHEHHBIM BOMPOCOM B U3YyYaeMbil

nepmnon HasoBem ABe.

BO-I'IepBbIX, KaK y»e roBopuiochb Bbille, MOABUINCD KOH-
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CTPYKUMM, MMetoLWre oTpuLaHre B 06enx, ONMOpHOM 1 Npu-
coepuHeHHoM yacTsx: You won't, old Pluto, won't you? (1789,
Reynolds Fr., “The Dramatist’, p. 46).

Bo-BTOpbIX, BOWAM B YNOTPebneHne nU30nMpoBaHHble
CTPYKTYpbl. Tak, npepnoxeHue Mayn't I?7 B oTpbiBke Or
climbing on a table, No matter, how unstable, And turning
up your quaint eye And half-shut teeth with ‘Mayn’t I?’ (1801,
HuntL.,“To J. H/, p. 184) MO»HO NpeAcTaBuTb NO-pa3HOMY, B
TOM YKMCIIe Kak KOHCTPYKLIMIO, B KOTOPOW NPUCOE[NHEHHbIN
BOMPOC KOMOUHMPYETCA C «HYNneBOW» OMopoin (ornopHoe
npeanoxeHvie He nporosapueaetca). MNpu 3Tom noxsepr-
WAACA peayKuMM OMOpHas YacTb NpefcTaBnsaeTca 6ecko-
HeuHo pa3HoobpasHoi: | may be disturbing you, mayn't I?,
I may stay here, mayn't I?, | may say some words, mayn't I?,
May | stand here, mayn’t I? n np. lNo3Tomy Ha3HauyeHuVe Ta-
KOW KOHCTPYKL MU (BbICKa3blBaHUE NPOCbObI, MpriBneyeHme

BHUMAHWSA, N3BMHEHWE U MP.) MOHUMAETCS UCKITIOUNTENbHO
Ha OCHOBE KOHTEKCTA. JTO elle OfHO AIBJIEHNEe, KOTOPOoe He
OTMEUasiocb HamMy B NMaMATHMKAX NPeAWeCTBYOWMX Nepu-
Of0B.

Taknm 06pa3om, 0COBEHHOCTU CBA3aHbl He CTONIbKO C
NEKCUYECKUM HamMoNTHEHUEM O6CY»KAAEMbIX KOHCTPYKLNIA,
CKOJIbKO CO CTPYKTYPHbIMY BapraHTaMmn UX MPefbABNEHUA.

Mpu paboTe c TeKCTamMy Hefb3A He 3aMeTUTb yBenunye-
HMe YMNCNIEHHOCTU KOHCTPYKLUWA C MPUCOefMHEHHBIM BO-
npocom, ynotpebnaembix aBTopamu Npu HanmcaHuu aua-
noros. 1o noareeprkgaetca uccnegosanuamu . Tortn n C.
XoddMaHH, KoTopble, MOACUNTLIBAA KOMNYECTBO KaHOHU-
YeCKMX pacufieHeHHbIX BOMPOCOB B TEKCTAX NbeCbl, MOKa3a-
NN 3amMeTHOe yBennYeHne YacTOTHOCTM UX ynoTpebneHus,
HaunHaa npumepHo ¢ 1750-x rr. [5, p. 132].
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