
ФИЛОЛОГИЯ

Ц
åëüþ äàííîãî èññëåäîâàíèå ÿâëÿåòñÿ àíàëèç è
âûÿâëåíèå îñíîâíûõ õàðàêòåðèñòèê èäèîñòèëÿ
Ñ.Êèíãà. Îáúåêòîì ðàáîòû ÿâëÿþòñÿ ðîìàíû àâ-

òîðà ("Ëîâåö ñíîâ", "Ñèÿíèå", "Êýððè", "1408"). Ïðîáëåìà
èäèîñòèëÿ èçó÷àåòñÿ ìíîãèìè ó÷åíûìè (Ì.Í. Ìàêååâîé,
À.Â. Èâàíîâîé, Å.À. Ïîêðîâñêîé è äð.), ìíîãèå èññëåäîâà-
òåëè àíàëèçèðóþò åãî õàðàêòåðèñòèêè è óðîâíè òåêñòî-
ÿçûêîâîãî êîìïîíåíòà.

Èíäèâèäóàëüíûé ñòèëü ïèñàòåëÿ èëè èäèîñòèëü - ýòî
ñèñòåìà ñîäåðæàòåëüíûõ è ôîðìàëüíûõ ëèíãâèñòè÷åñ-
êèõ õàðàêòåðèñòèê, ïðèñóùèõ ïðîèçâåäåíèÿì îïðåäåëåí-
íîãî àâòîðà, êîòîðàÿ äåëàåò óíèêàëüíûì âîïëîùåííûé â
ýòèõ ïðîèçâåäåíèÿõ àâòîðñêèé ñïîñîá ÿçûêîâîãî âûðà-
æåíèÿ [4,25]. Íà ïðàêòèêå äàííûé òåðìèí ïðèìåíÿåòñÿ
ïðè ðàáîòå ñ õóäîæåñòâåííûìè ïðîèçâåäåíèÿìè (êàê
ïðîçàè÷åñêèì, òàê è ïîýòè÷åñêèì). Òåðìèí "èäèîñòèëü"
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Annotation
This article is devoted to a problem of investigation of S. King?s

idiostyle, it deals with the main Russian and foreign researchers, such as N.
Palcev, R. Mironov, E. Zakharov, S. Zakharova, B. L. Bosky, T Magistral and
others. Stephen King's works are traditionally considered to be of a popular
culture; there are lots of books, dedicated to it in the United States. However,
the vast majorities of them only systematize information, but do not analyze
it. Now, in Russia, there are few articles, books dedicated to him, and his
works are rarely discussed in scientific papers. In this regard, the study of
personal style of S. King is, in our view, an important task for linguists and
philologists. Idiostile is a system of linguistic characteristics seen in the
works of the author, which creates the author's unique method of language
expression. Idiostile can be investigated through the establishment of indi-
vidual deviations from common laws and principles of literary text structur-
ing, and the subsequent analysis of these deviations through ideological
grounds, predetermining idiostyle. In this work main characteristics,
according to M.N. Makeeva's markers (stylistic, lexical and grammar, pho-
netic and intonational, graphical, cultural, and lexico-syntactic), are ana-
lyzed. The material of this investigation is four novels - "Dreamcatcher",
"The shining", "Carrie", and "1408". The main characteristics of S.King's
idiostyle are tropes (similes, metaphors, epithets, and personifications),
puns use of phraseological units, non-standard language, realias, and sen-
tence reduction. Finally it pointed out that works of S. King full of difficult
problems and enrich mass culture. The dominant of his works is horror, and
it influences his style and method.
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Çóáèíîâà  Àìåëèÿ  Øàìèëåâíà
Êàçàíñêèé

ôåäåðàëüíûé óíèâåðñèòåò
Àííîòàöèÿ
Ñòàòüÿ ïîñâÿùåíà ïðîáëåìå èçó÷åíèÿ èäèîñòèëÿ Ñ. Êèíãà, â íåé ðàñ-
ñìàòðèâàþòñÿ îñíîâíûå ðàáîòû ðîññèéñêèõ è çàðóáåæíûõ èññëåäîâà-
òåëåé ïðîèçâåäåíèé ïèñàòåëÿ - Í. Ïàëüöåâà, Ð. Ìèðîíîâà, Å. Çàõàðî-
âà, Ñ. Çàõàðîâîé, Á.Ë. Áîñêè, Ò. Ìàãèñòðàëÿ è äð. Òâîð÷åñòâó Ñòèâåíà
Êèíãà, êîòîðîå òðàäèöèîííî îòíîñÿò ê ìàññîâîé êóëüòóðå, â ÑØÀ ïî-
ñâÿùåíî áîëüøîå êîëè÷åñòâî íàó÷íûõ ðàáîò. Âìåñòå ñ òåì, ïîäàâëÿ-
þùåå áîëüøèíñòâî èìåþò ñïðàâî÷íûé õàðàêòåð, ñèñòåìàòèçèðóÿ èí-
ôîðìàöèþ, íî íå àíàëèçèðóÿ åå. Ñåé÷àñ, â Ðîññèéñêîé Ôåäåðàöèè,
èçäàåòñÿ ìàëî ñòàòåé, êíèã ïîñâÿùåííûõ òâîð÷åñòâó äàííîãî ïèñàòå-
ëÿ, è êðàéíå ðåäêî åãî ïðîèçâåäåíèÿ ðàññìàòðèâàþòñÿ â íàó÷íûõ ðà-
áîòàõ. Â ñâÿçè ñ ýòèì èçó÷åíèå èäèîñòèëÿ Ñ. Êèíãà ÿâëÿåòñÿ, ïî íàøå-
ìó ìíåíèþ, âàæíîé çàäà÷åé äëÿ ÿçûêîâåäîâ è ëèòåðàòóðîâåäîâ. Ïîä
èäèîñòèëåì ïîíèìàåòñÿ ñèñòåìà ëèíãâèñòè÷åñêèõ õàðàêòåðèñòèê,
ïðèñóùèõ ïðîèçâåäåíèÿì àâòîðà, êîòîðàÿ äåëàåò óíèêàëüíûì àâòîð-
ñêèé ñïîñîá ÿçûêîâîãî âûðàæåíèÿ. Èäèîñòèëü ìîæåò áûòü èññëåäî-
âàí ïóòåì óñòàíîâëåíèÿ èíäèâèäóàëüíûõ îòñòóïëåíèé îò óíèâåðñàëü-
íûõ çàêîíîâ è ïðèíöèïîâ ñòðóêòóðèðîâàíèÿ õóäîæåñòâåííîãî òåêñòà è
ïîñëåäóþùåãî àíàëèçà ýòèõ îòñòóïëåíèé ÷åðåç ìèðîâîççðåí÷åñêèå
îñíîâàíèÿ, ïðåäîïðåäåëÿþùèå èäèîñòèëü.  Îäíàêî â äàííîé ðàáîòå
äëÿ îïèñàíèÿ õàðàêòåðèñòèê èäèîñòèëÿ Ñ.Êèíãà íàìè áûëà èñïîëüçî-
âàíà ñèñòåìà ìàðêåðîâ èäèîñòèëÿ Ì.Í. Ìàêååâîé (ñòèëèñòè÷åñêèõ,
ëåêñèêî-ãðàììàòè÷åñêèõ, ôîíåòè÷åñêèõ è èíòîíàöèîííûõ, ãðàôè÷åñ-
êèõ, êóëüòóðíî-çíà÷èìûõ è ëåêñèêî-ñèíòàêñè÷åñêèõ). Ìàòåðèàëîì
ðàáîòû ÿâëÿþòñÿ ÷åòûðå ðîìàíà àâòîðà -  "Ëîâåö ñíîâ", "Ñèÿíèå",
"Êýððè", "1408". Îñíîâíûìè õàðàêòåðèñòèêàìè èäèîñòèëÿ Ñ.Êèíãà ÿâ-
ëÿþòñÿ òðîïû (ìåòàôîðû, ñðàâíåíèÿ, ýïèòåòû, îëèöåòâîðåíèÿ), êà-
ëàìáóðû, ðåäóöèðîâàíèå âûðàæåíèé, èñïîëüçîâàíèå ñíèæåííîé ëåê-
ñèêè, óñòîé÷èâûõ âûðàæåíèé, ðåàëèé àìåðèêàíñêîé æèçíè è ò.ä. Â
ñòàòüå ïðèâîäÿòñÿ è àíàëèçèðóþòñÿ ïðèìåðû. Â çàâåðøåíèè óêàçûâà-
åòñÿ, ÷òî òâîð÷åñòâî Ñ. Êèíãà, îáëàäàÿ ñëîæíîé ïðîáëåìàòèêîé, îáî-
ãàùàåò ìàññîâóþ êóëüòóðó. Äîìèíàíòîé òâîð÷åñòâà ïèñàòåëÿ ÿâëÿåòñÿ
êàòåãîðèÿ óæàñíîão, îíà îïðåäåëÿåò åãî èäèîñòèëü è õóäîæåñòâåííûé
ìåòîä.
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ñîîòíîñèì òàêæå ñ òåðìèíîì "èäèîëåêò". Ïîä èäèîëåêòîì
îïðåäåëåííîãî àâòîðà ïîíèìàåòñÿ ñîâîêóïíîñòü ñîçäàí-
íûõ èì òåêñòîâ â èñõîäíîé õðîíîëîãè÷åñêîé ïîñëåäîâà-
òåëüíîñòè (èëè ïîñëåäîâàòåëüíîñòè, ñàíêöèîíèðîâàííîé
ñàìèì àâòîðîì, åñëè òåêñòû ïîäâåðãàëèñü ïåðåðàáîòêå)
[5,13]. Ïîíÿòèÿ èäèîñòèëÿ è èäèîëåêòà, êîòîðûå ïî-ðàç-
íîìó îïðåäåëÿþòñÿ èññëåäîâàòåëÿìè è, ñîîòâåòñòâåííî,
"ïîïàäàþò â ðàçíûå ðÿäû ñîîòíîøåíèé ñ ïîíÿòèÿìè ÿçû-
êà, òåêñòà è "ÿçûêîâîé ëè÷íîñòüþ", íàõîäÿòñÿ â ïîñëåä-
íåå âðåìÿ â öåíòðå èíòåðåñà ëèíãâèñòè÷åñêîé ïîýòèêè"
[1,55].

Èññëåäîâàíèå èäèîñòèëÿ ìîæåò îñóùåñòâëÿòüñÿ ïó-
òåì óñòàíîâëåíèÿ èíäèâèäóàëüíî-àâòîðñêèõ îòñòóïëåíèé
îò óíèâåðñàëüíûõ çàêîíîâ è ïðèíöèïîâ ñòðóêòóðèðîâà-
íèÿ õóäîæåñòâåííîãî òåêñòà è ïîñëåäóþùåé òðàêòîâêè
ýòèõ îòñòóïëåíèé ÷åðåç ïðèçìó ìèðîâîççðåí÷åñêèõ îñ-
íîâàíèé, ïðåäîïðåäåëÿþùèõ èäèîñòèëü (ñèñòåìà öåííî-
ñòåé è íîðì, áåçîãîâîðî÷íî ïðèíèìàåìûõ ëè÷íîñòüþ,
æèçíåííûé îïûò, ôèëîñîôñêèå âçãëÿäû è ò. ï.).

Èäèîñòèëü ñîçäàåòñÿ òåêñòîâûìè ñðåäñòâàìè íà âñåõ
óðîâíÿõ ÿçûêà (ôîíåòèêà; ãðàôèêà, îðôîãðàôèÿ, ïóíêòó-
àöèÿ; ìîðôîëîãèÿ; ñèíòàêñèñ; ñòèëèñòèêà), à òàêæå êóëü-
òóðíûìè îòñûëêàìè. Ì.Í. Ìàêååâà [6, 15] âûäåëÿåò ñëå-
äóþùèå ãðóïïû ìàðêåðîâ: ñòèëèñòè÷åñêèå, ëåêñèêî-
ãðàììàòè÷åñêèå, ôîíåòè÷åñêèå è èíòîíàöèîííûå, ãðà-
ôè÷åñêèå, êóëüòóðíî-çíà÷èìûå è ëåêñèêî-ñèíòàêñè÷åñ-
êèå.

Àíàëèçèðóÿ èäèîñòèëü Ñ. Êèíãà, ñëåäóåò ïîìíèòü, ÷òî
òâîð÷åñòâó äàííîãî ïèñàòåëÿ, êîòîðîå òðàäèöèîííî îòíî-
ñÿò ê ìàññîâîé êóëüòóðå, â ÑØÀ ïîñâÿùåíî áîëüøîå êî-
ëè÷åñòâî ðàáîò. Âìåñòå ñ òåì, ïîäàâëÿþùåå áîëüøèí-
ñòâî èç íèõ íåñóò ÷èñòî ñïðàâî÷íûé õàðàêòåð, ñèñòåìà-
òèçèðóþò èíôîðìàöèþ, íî íå àíàëèçèðóþò åå. Â îòå÷åñò-
âåííîé íàóêå ïðîèçâåäåíèÿì Êèíãà òàêæå óäåëÿåòñÿ íå-
äîñòàòî÷íî âíèìàíèÿ. Â ñâÿçè ñ ýòèì, èçó÷åíèå èäèîñòè-
ëÿ Ñ. Êèíãà ÿâëÿåòñÿ, ïî íàøåìó ìíåíèþ, àêòóàëüíîé çà-
äà÷åé äëÿ ÿçûêîâåäîâ è ëèòåðàòóðîâåäîâ.

Â ñóùåñòâóþùèõ èññëåäîâàíèÿõ, ïîñâÿùåííûõ òâîð-
÷åñòâó Ñ. Êèíãà, âûäåëÿåòñÿ öåëûé ðÿä îñîáåííîñòåé
èäèîñòèëÿ äàííîãî ïèñàòåëÿ. Äëÿ íà÷àëà ñòîèò îòìåòèòü
êîììåð÷åñêóþ îðèåíòàöèþ åãî ïðîèçâåäåíèé, ÷òî, íåñî-
ìíåííî, âëèÿåò íà ñòðóêòóðó òåêñòà è âûáîð ëåêñè÷åñêèõ
ñðåäñòâ. Îäíàêî À. ×åìîäàíîâ îòìå÷àåò, ÷òî "íåñìîòðÿ
íà æåñòêèå ðàìêè "íèçêîãî æàíðà" è êîììåð÷åñêóþ îðè-
åíòàöèþ, ïðîèçâåäåíèÿ Ñ. Êèíãà íå ÿâëÿþòñÿ òðåòüå-
ñîðòíûì "÷òèâîì" è äàþò áîãàòóþ ïèùó äëÿ ëèòåðàòóðî-
âåä÷åñêîãî ðàññóæäåíèÿ" [9,12].

Í. Ïàëüöåâ îòìå÷àåò, ÷òî ïðîèçâåäåíèÿ ïèñàòåëÿ âû-
äàþò åãî ãëàâíûé èíòåðåñ - ê íåîáû÷íîìó â ÷åëîâå÷åñ-
êîé íàòóðå. Îí ñ÷èòàåò, ÷òî îñíîâíîé õàðàêòåðèñòèêîé

ìíîãèõ ðîìàíîâ Ñ. Êèíãà ÿâëÿåòñÿ ïðîáëåìà êîíôëèêòà
ëè÷íîñòè, â æèçíü êîòîðîé âòîðãàåòñÿ íå÷òî çàãàäî÷íîå
[8,34]. Ïèñàòåëü çàäóìûâàåòñÿ, ìîæåò ëè ÷åëîâåê ïîâå-
ðèòü â íå÷òî íåèçâåäàííîå, ìîæåò ëè îí ïðàâèëüíî îòðå-
àãèðîâàòü íà ýòî, ìîæåò ëè ñîçíàíèå ÷åëîâåêà ïðèñïîñî-
áèòüñÿ ê íîâûì, çà÷àñòóþ íåïîíÿòíûì óñëîâèÿì. Òàêèì
îáðàçîì, îäèí èç îñíîâíûõ îáúåêòîâ, íà êîòîðûé íàïðàâ-
ëåíî âíèìàíèå àâòîðà, ÿâëÿåòñÿ ñîçíàíèå â åãî âçàèìî-
äåéñòâèè ñ äåéñòâèòåëüíîñòüþ. Òàêæå ñòîèò îòìåòèòü,
÷òî ñòðàõè ÷èòàòåëåé îòðàæåíû â ñòðàõàõ ãåðîåâ, ÷òî ïî-
çâîëÿåò ãëóáæå îùóùàòü èõ ïåðåæèâàíèÿ è ýìîöèè. Èíû-
ìè ñëîâàìè, Êèíã íå ïðîñòî îïèñûâàåò ÷óâñòâà ïåðñîíà-
æåé, íàïðîòèâ, îí ïðîáóæäàåò èõ â ÷èòàòåëå, è èìåííî
ýòèì "ñîáñòâåííûì" îðóæèåì è îêàçûâàåò âîçäåéñòâèå
íà íåãî. Íåðåäêî ýòèì öåëÿì ñëóæàò òàêèå ïðèåìû, õà-
ðàêòåðíûå äëÿ èäèîñòèëÿ Êèíãà, êàê íåäîìîëâêè è îáðû-
âàíèÿ ïðåäëîæåíèé íà ïîëóñëîâå.

Ñîãëàñíî Í. Ïàëüöåâó, â ïðîèçâåäåíèÿõ ïèñàòåëÿ çà-
òðàãèâàåòñÿ ïðîáëåìà ïðèðîäû è îáùåñòâà. Íåîæèäàííî
äëÿ ãåðîåâ ïðîèçâåäåíèÿ, âåñü îêðóæàþùèé ìèð ñ ïðè-
âû÷íûìè ïîíÿòèÿìè è ïðåäìåòàìè ñòàíîâèòñÿ ïóãàþùå
âðàæäåáíûì. Ýòî ïðîèñõîäèò âñëåäñòâèå òîãî, ÷òî ó÷àñò-
íèêàìè äåéñòâèÿ â ôàíòàñòè÷åñêèõ ïðîèçâåäåíèÿõ Ñ.
Êèíãà çà÷àñòóþ ñòàíîâÿòñÿ ýëåìåíòû èíòåðüåðà, æèâîò-
íûå, íåêèå êîñìè÷åñêèå ñóáñòàíöèè.

Ãëàâíûìè ãåðîè ïðîèçâåäåíèÿ - ýòî îáû÷íûå ëþäè,
íàõîäÿùèåñÿ â îáû÷íûõ óñëîâèÿõ. Èñïîëüçîâàíèå èìåí-
íî òàêèõ ïåðñîíàæåé ïîìîãàåò ñäåëàòü èñòîðèþ ïðàâäî-
ïîäîáíîé è çàõâàòûâàþùåé, âûçâàòü îòêëèê ó ÷èòàòåëåé.
Îäíàêî, ãåðîè Êèíãà íå òàê ïðîñòû, êàêèìè êàæóòñÿ íà
ïåðâûé âçãëÿä, èáî îíè ÿâëÿþòñÿ îòðàæåíèåì ñàìûõ ðàç-
íîîáðàçíûõ èäåé àâòîðà, ïðåæäå âñåãî, íàáëþäåíèé â
îáëàñòè ÷åëîâå÷åñêîé ïñèõèêè.

Ãåðîè Ñ. Êèíãà çàêëþ÷åíû â ñëîæíûå, íåïîääàþùèå-
ñÿ ëîãèêå, ñèòóàöèè. Ñàìî ïîñòðîåíèå îñè ïåðñîíàæè-
ñèòóàöèÿ ïîõîæå íà ñòðàííûé ïñèõîëîãè÷åñêèé ýêñïåðè-
ìåíò: ïîâåäåíèå èçîëèðîâàííîé ãðóïïû, ñîñòîÿùåé èç
íåçíàêîìûõ è ìàëîçíàêîìûõ ëþäåé, ïîñòàâëåííîé ïåðåä
ëèöîì ýêñòðåìàëüíûõ ñèòóàöèé. Äàëüíåéøåå ðàçâèòèå
ñîáûòèé î÷åíü ÷àñòî ïîêàçûâàåò, ÷òî îïàñíîñòü èñõîäèò
íå òîëüêî èçâíå, íî è èçíóòðè. Íàøà ïëàíåòà â ïðîèçâå-
äåíèÿõ Ñ. Êèíãà - ýòî íå òîëüêî ìåñòî, êóäà ïðèëåòàþò
èíîïëàíåòíûå ñóùåñòâà, íî è òóïèê, â êîòîðûé îáùåñòâî
çàãíàëî ñàìî ñåáÿ, âåäü òî, ñ êàêîé âðàæäåáíîñòüþ ëþäè
îòíîñÿòñÿ äðóã ê äðóãó, ïîèñòèíå óæàñíî.

Òàêèì îáðàçîì, ñîãëàñíî Í. Ïàëüöåâó, Ñ. Êèíã ñîâñåì
íå îòõîäèò îò îáúåêòèâíîé ðåàëüíîñòè êàê ìîæåò ïîêà-
çàòüñÿ íà ïåðâûé âçãëÿä, îí íå ïîãðóæàåòñÿ ñàìîçàáâåí-
íî â ëèòåðàòóðíûå ìèðû. Íàïðîòèâ, "îí çíàåò, ÷òî ìû
óâÿçëè â ïóãàþùåì ìèðå, ïîëíîì ðåàëüíûìè äåìîíàìè
âðîäå ñìåðòè è áîëåçíè, è ÷òî, âîçìîæíî, íàèáîëåå
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ñòðàøíàÿ è ïóãàþùàÿ âåùü â ýòîì ìèðå - ýòî ÷åëîâå÷å-
ñêîå ìíåíèå". [8,36]

Â ìîìåíòû ðàçâåðòûâàíèÿ ñèòóàöèè àâòîðîì ÷àñòî
èñïîëüçóåòñÿ äðóãîé èíòåðåñíûé ïðèåì - ïðèåì íàãíåòà-
íèÿ àòìîñôåðû íåèçâåñòíîñòè, íåîïðåäåëåííîñòè (÷òî
ìîæíî ðàññìàòðèâàòü êàê èñïîëüçîâàíèå ïðèåìà sus-
pense). Ýòî íåîáõîäèìî, ÷òîáû ïîëíîñòüþ çàâëàäåòü âíè-
ìàíèåì ÷èòàòåëÿ: "Ãëàâíîå äëÿ íåãî çàâÿçàòü ñþæåò òàê,
÷òîáû ñóìåòü çàâåñòè ÷èòàòåëÿ òóäà, êóäà îí ñàì áû íè-
êîãäà íå îòâàæèëñÿ ñòóïèòü. Ëèòåðàòóðà òóò æèâåò ïî
îñîáûì çàêîíàì, ïîä÷èíÿÿñü çîëîòîìó ïðàâèëó À. Õè÷êî-
êà: "Äîãàäûâàòüñÿ èíòåðåñíåå, ÷åì äîãàäàòüñÿ"". [8,45]
Ìîæíî ñäåëàòü âûâîä, ÷òî ñòðàøíû íå îáðàçû êàê òàêî-
âûå, ïóãàåò âíóòðåííåå îæèäàíèå âñòðå÷è ñ íèìè.

Òî÷êà çðåíèÿ åùå îäíîãî èññëåäîâàòåëÿ òâîð÷åñòâà
Ñ. Êèíãà, Ð. Ìèðîíîâà, ñõîæà ñî âçãëÿäàìè Í. Ïàëüöåâà:
òàê îí ñ÷èòàåò, ÷òî Ñ.Êèíã ïîíèìàåò ñîçíàíèå êàê íåêóþ
îïðåäåëåííóþ ñóáñòàíöèþ, ñîñòîÿùóþ èç íåðàñêðûòîé è
îãðîìíîé ýíåðãèè, êîòîðàÿ â îïðåäåëåííûå ìîìåíòû ìî-
æåò âûñâîáîäèòüñÿ [7,12]. Îáðàçû, ñîçäàííûå âîîáðà-
æåíèåì, îòðàæàþò ñêðûòóþ áîëü è ñòðàõ, êîòîðûå õðà-
íÿòñÿ â ïîäñîçíàíèè. È ñòîèò òîëüêî ýòîé ãóáèòåëüíîé
ñèëå âûéòè íàðóæó, êàê ÷åëîâåê íå âûíîñèò ñòîëêíîâåíèÿ
ñ íåé. Òàêèì îáðàçîì, Ñ. Êèíãà èíòåðåñóåò èìåííî òàêèå
íåâûÿâëåííûå ñèëû ÷åëîâåêà, îáùåñòâà, ìèðà â öåëîì,
êîòîðûå âûñâîáîæäàÿñü, èçìåíÿþò âñå âîêðóã.

×òî êàñàåòñÿ ïåðñîíàæåé, òî çäåñü Í. Ìèðîíîâ îòìå-
÷àåò, ÷òî áîëüøèíñòâî óæàñàþùèõ òâîðåíèé Ñ. Êèíãà èç-
íà÷àëüíî ÿâëÿëèñü ñîâåðøåííî ïðèâû÷íûìè ïðåäìåòà-
ìè, êîòîðûå îí íàäåëèë ÷åðòàìè òðåâîæàùåé óãðîçû. Áî-
ëåå òîãî, óæàñ â ïðîèçâåäåíèÿõ ÷àñòî ñîöèàëüíî äåòåð-
ìèíèðîâàí, àâòîð îáðàùàåò âíèìàíèå íà îáùåñòâåííóþ
íåñïðàâåäëèâîñòü.

Âîîáðàæàåìûé ñòðàõ ÷èòàòåëÿ ÿâëÿåòñÿ îñíîâíûì
êîìïîíåíòîì àòìîñôåðû óæàñà, êîòîðûé ìîæåò ïðîÿâ-
ëÿòü ñåáÿ ïî-ðàçíîìó. Óäåë õîðîøåãî ïèñàòåëÿ â æàíðå
ëèòåðàòóðû óæàñîâ ñîçäàâàòü äàííóþ àòìîñôåðó, ïîäõî-
äÿ ê êàòåãîðèè óæàñíîãî ñ ðàçíûõ ñòîðîí. Òàê, ñîãëàñíî Ñ.
Êèíãó, çàíèìàòåëüíîñòü ôàáóëû òàê æå âàæíà, êàê è ðàç-
âèòèå ñþæåòà. Ïèñàòåëü äîëæåí çàâîðîæèòü ÷èòàòåëÿ,
ïðèãëàñèòü åãî â ñîçäàííûé èì ìèð, óäåðæàòü åãî òàì,
çàñòàâèâ çàáûòü îáî âñåì. Ýòî ñòîèò çíà÷èòåëüíûõ óñè-
ëèé, è òàêîå óìåíèå ÿâëÿåòñÿ îäíèì èç àñïåêòîâ õóäîæå-
ñòâåííîãî ìàñòåðñòâà ïèñàòåëÿ. À ñàìà êàòåãîðèÿ óæàñ-
íîãî ïîìîãàåò îòðåøèòüñÿ îò îáûäåííîé ðåàëüíîñòè,
ïðèâûêíóòü ê íîâûì óñëîâèÿì ëèòåðàòóðíîãî ìèðà è â
ñàìûé íåïîäõîäÿùèé ìîìåíò ïîçâîëÿåò îùóòèòü åùå áî-
ëåå ñèëüíîå ÷óâñòâî ñòðàõà.

Å. Çàõàðîâ è Ñ. Çàõàðîâà [3,3] ðàññìàòðèâàþò äðóãîé
êîìïîíåíò ðîìàíîâ ïèñàòåëÿ - áèáëåéñêèå ìîòèâû. Îíè

îòìå÷àþò, ÷òî ïðàêòè÷åñêè âñå ðîìàíû è ðàññêàçû Ñ.
Êèíãà èçîáèëóþò àëëþçèÿìè è ìåòàôîðàìè, íî îñîáåííî
÷åòêî áèáëåéñêèå ìîòèâû ïðîñìàòðèâàþòñÿ â ðîìàíå
"Çåëåíàÿ ìèëÿ". Èññëåäîâàòåëè ïðîâîäÿò àíàëîãèþ ìåæ-
äó ãëàâíûìè ãåðîÿìè ðîìàíà è ãåðîÿìè áèáëåéñêèõ ñþ-
æåòîâ: òàê, íà÷àëüíèê òþðåìíîãî áëîêà îñóæäåííûõ íà
ñìåðòíóþ êàçíü Ïîë Ýäæêîìá ðàññìàòðèâàåòñÿ èññëå-
äîâàòåëÿìè êàê ðèìñêèé ïðîêóðàòîð Ïîíòèé Ïèëàò, ñëå-
äîâàòåëüíî, Äæîí Êîôôè - àôðîàìåðèêàíåö, íåñïðà-
âåäëèâî îñóæäåííûé çà óáèéñòâî äâóõ áåëûõ äåâî÷åê, ê
òîìó æå îáëàäàþùèé äàðîì öåëèòåëüñòâà, âûñòóïàåò â
ðîëè Ñïàñèòåëÿ. Áîëåå òîãî, ïîñëåäíèå ãëàâû èìåþò áèá-
ëåéñêèå ïàðàëëåëè: Êîôôè äîêàçûâàåò ñâîþ íåïðè÷àñò-
íîñòü ê óáèéñòâàì äåâî÷åê íà÷àëüíèêó, íî òîò íå â ñîñòî-
ÿíèè îñâîáîäèòü åãî, òàê êàê ýòî íå â åãî âëàñòè. Ïî ïðè-
÷èíå íåãàòèâíîãî îòíîøåíèÿ ê àôðîàìåðèêàíöàì, íà-
÷àëüíèêè Ýäæêîìáà íèêîãäà áû íå ñîãëàñèëèñü îñâîáî-
äèòü "àôðîàìåðèêàíöà-óáèéöó": äëÿ ñóäåáíîãî ïðîöåññà
òàêàÿ ôèãóðà ñëèøêîì âûãîäíà. È Ýäæêîìáó âñå-òàêè
ïðèøëîñü ïðîâîäèòü Êîôôè â ïîñëåäíèé ïóòü. Ïåðåä
êàçíüþ Äæîí ïðèçíàåòñÿ, ÷òî ãîòîâ ê ñìåðòè: "ß óæå óñ-
òàë îò áîëè, êîòîðóþ âèæó è ÷óâñòâóþ". Íà ñâåòå îêàçûâà-
åòñÿ ñëèøêîì ìíîãî ãðåõà, è Êîôôè íå ìîæåò áîëüøå
âûíîñèòü ýòîãî. Ïåðåä ñìåðòüþ îí îòäà¸ò Ýäæêîìáó
÷àñòü ñâîåé öåëèòåëüñêîé ñèëû. Òàê Ýäæêîìá ïðîæèë
äîëüøå îñòàëüíûõ ëþäåé, íî áûë îáðå÷¸í íåñòè êðåñò ÷ó-
æîé áîëè, â íàêàçàíèå çà òî, ÷òî åìó ïðèøëîñü êàçíèòü
"Áîæüå ñîçäàíèå".

Ëèòåðàòóðíûé êðèòèê êðèòèê Áåðíåò Ëè Áîñêè, èññëå-
äóÿ ïðè÷èíû ïîïóëÿðíîñòè Ñ. Êèíãà ïèøåò, ÷òî "åãî ïðî-
èçâåäåíèÿ îòðàæàþò íàñ ñàìèõ è íàø ìèð, â êîòîðûé ìû
õîòèì âåðèòü" [10,5]. Ïî ìíåíèþ Áîñêè, Ñ. Êèíã â ñâîèõ
ïðîèçâåäåíèÿõ îñâåùàåò ñòðàäàíèÿ è óíèæåíèÿ ÷åëîâå-
êà, ÷àñòî ïðîèñõîäÿùèå ïî ïðè÷èíå ñîöèàëüíîé íåñïðà-
âåäëèâîñòè. Ìîæåò ïîêàçàòüñÿ, ÷òî â îñíîâå ñþæåòà
ìíîãèõ ðîìàíîâ ëåæàò ñâåðõúåñòåñòâåííûå âîçìîæíîñ-
òè ÷åëîâåêà, îäíàêî ïðîáëåìà ãîðàçäî ñåðüåçíåå - â
íðàâñòâåííîì âûáîðå ñàìîãî ÷åëîâåêà èñïîëüçîâàòü ýòè
ñïîñîáíîñòè äëÿ ñîòâîðåíèÿ äîáðà èëè çëà. È, êàê è ìíî-
ãèå äðóãèå èññëåäîâàòåëè, îí ãîâîðèò îá èíòåðåñå àâòîðà
ê ïñèõîëîãèè ñâîèõ ïåðñîíàæåé - Ñ. Êèíã ÷åðåç ôàíòàñ-
òè÷åñêèå ýëåìåíòû ïûòàåòñÿ ïðîàíàëèçèðîâàòü ìîòèâû,
äâèæóùèå ëþäüìè è îáùåñòâîì â öåëîì. Îäíàêî êðèòèê
îòìå÷àåò, ÷òî â ïîñëåäíèõ êíèãàõ àâòîð ïîøåë íà óñòóïêè
ñîâðåìåííûì âåÿíèÿì àìåðèêàíñêîé ëèòåðàòóðû, ñòàëè
ÿð÷å îïèñûâàòü ïàòîëîãèè, æåñòîêîñòü. Ýòî íåâîëüíî íà-
òàëêèâàåò íà ìûñëü, ÷òî ïèñàòåëü ïðîñòî ïîòàêàåò íå-
çäîðîâîìó èíòåðåñó ñâîèõ ÷èòàòåëåé, à íå îñóæäàåò òåì-
íóþ ñòîðîíó íàøåé ðåàëüíîñòè.

Äðóãîé øèðîêî èçâåñòíûé êðèòèê òâîð÷åñòâà Ñ. Êèíãà
Òîíè Ìàãèñòðàë íàïèñàë ÷åòûðå ðàáîòû, àíàëèçèðóþùèå
ïðàêòè÷åñêè âñå òâîð÷åñòâî ïèñàòåëÿ: "Landscape of
Fear: Stephen King's American Gothic", "Stephen King the
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Second Decade, Danse Macabre to The Dark Half", "The
Dark Descent: Essays Defining Stephen King's
Horrorscope", "The Moral Voyages of Stephen King". Êíèãà
"Landscape of Fear: Stephen King's American Gothic" [12]
ðàñêðûâàåò ñîöèî-ïîëèòè÷åñêèé èñòî÷íèê óæàñà ðîìà-
íîâ Ñ. Êèíãà, íàïèñàííûõ èì â ïåðâûå 10 ëåò åãî òâîð÷å-
ñòâà. Ýòî íîâàòîðñêîå èññëåäîâàíèå äîêàçûâàåò, ÷òî
ôàíòàñòèêà ïåðåñòóïàåò ÷åðåç ýñêàïèçì æàíðà è ïîêà-
çûâàåò ãëóáî÷àéøå êóëüòóðíûå ñòðàõè: "ïðàâèòåëüñòâî,
èçáðàííîå íàìè ÷åðåç äåìîêðàòè÷åñêèé ïðîöåññ íå ïðî-
ñòî êîððóìïèðîâàííîå, íî âåäåò íàñ ê ðàçðóøåíèþ; òåõ-
íîëîãèè ýâîëþöèîíèðîâàëè äî òàêîé ñòåïåíè, ÷òî ëè÷-
íîñòü ñòàëà îäíîðàçîâîé; îñíîâíûå ñîöèàëüíûå èíñòèòó-
òû, òàêèå êàê øêîëà, áðàê, ðàáîòà, öåðêîâü, íå ñìîòðÿ íà
âíåøíþþ ðåñïåêòàáåëüíîñòü, ïðåâðàòèëèñü â ïîðî÷íûå
ïðîÿâëåíèÿ íàðöèññèçìà, æàäíîñòè è íàñèëèÿ".

Â äðóãîé ðàáîòå "The Moral Voyages of Stephen King"
[13] Òîíè Ìàãèñòðàë ðàññìàòðèâàåò èäèîñòèëü è òåõíèêó,
àíàëèçèðóåò ïîâòîðÿþùèåñÿ ìîòèâû â êíèãàõ Ñ. Êèíãà.
Îñîáîå âíèìàíèå îí óäåëÿåò ìîðàëüíûì ïðîáëåìàì ðî-
ìàíîâ è êîíöåïòàì äîáðà è çëà. Êðèòèê îòìå÷àåò, ÷òî äà-
æå ýêñïëóàòèðóÿ ïîïóëÿðíûå òåìû, Ñ. Êèíã îñòàåòñÿ ñå-
ðüåçíûì ïèñàòåëåì. Ìàãèñòðàë íå ïîíèìàåò èññëåäîâà-
òåëåé, êîòîðûå íå öåíÿò ïî äîñòîèíñòâó ìàñòåðñòâî Ñ.
Êèíãà, êîíöåíòðèðóÿ âíèìàíèå òîëüêî íà ñâåðõúåñòåñò-
âåííûõ ÿâëåíèÿõ â åãî ïðîèçâåäåíèÿõ, îñòàâëÿÿ â ñòîðî-
íå îñòàëüíûå ïðîáëåìû, îòðàæåííûå ïèñàòåëåì.

Òàêèì îáðàçîì, âûøåèçëîæåííûé îáçîð ðàññìàòðè-
âàåò èäèîñòèëü Ñ. Êèíãà ñ òî÷êè çðåíèÿ ëèòåðàòóðû óæà-
ñîâ è âûÿâëåíèÿ äîìèíàíòû ïðîèçâåäåíèé äàííîãî ïèñà-
òåëÿ. Äàëåå ñëåäóåò ïðîàíàëèçèðîâàòü èäèîñòèëü Ñ. Êèí-
ãà ñ òî÷êè çðåíèÿ ìàðêåðîâ, ïðåäëîæåííûõ Ì.Í. Ìàêåå-
âîé [6, 15].

Àíàëèçèðóÿ òâîð÷åñòâî Ñ. Êèíãà íàìè áûëè âûÿâëåíû
ñëåäóþùèå ìàðêåðû åãî èäèîñòèëÿ: 1) ñòèëèñòè÷åñêèå
(ñðàâíåíèÿ, ìåòàôîðû, îëèöåòâîðåíèÿ, ýïèòåòû, ñíèæåí-
íàÿ ëåêñèêà, óñòîé÷èâûå âûðàæåíèÿ), 2) ëåêñèêî-ñåìàí-
òè÷åñêèå (êàëàìáóðû), 3) ãðàôè÷åñêèå (âûäåëåíèå êóð-
ñèâîì îòäåëüíûõ ñëîâ è ôðàç, èñïîëüçîâàíèå ãàçåòíûõ
ñòàòåé), 4) ëåêñèêî-ñèíòàêñè÷åñêèå (ðåäóöèðîâàíèå âû-
ñêàçûâàíèé), 5) êóëüòóðíî-çíà÷èìûå (èñïîëüçîâàíèå ðå-
àëèé àìåðèêàíñêîé æèçíè). Äàëåå ðàññìîòðèì êàæäûé
ìàðêåð áîëåå ïîäðîáíî:

◆ ÑÐÀÂÍÅÍÈß

Ñ.Êèíã â ñâîèõ ïðîèçâåäåíèÿõ èñïîëüçóåò êàê óñòîé-
÷èâûå ñðàâíåíèÿ, òàê è àâòîðñêèå:

as pale as cream, white as a ghost, like silk just before it rots, the

finger�holes in the dial looked like surprised white eyes, the glass

chandelier in the center of the ceiling began to sag like a thick glob of

spit, the pictures began to bend, turning into shapes like the wind�

shields of old cars, usually its little red eye seemed to be watching the

other guy, daring him to say the wrong thing и т.д.

Ñðàâíåíèå ÿâëÿåòñÿ ìîùíûì ñðåäñòâîì õàðàêòåðèñ-
òèêè ÿâëåíèé è ïðåäìåòîâ äåéñòâèòåëüíîñòè è â çíà÷è-
òåëüíîé ñòåïåíè ïîìîãàåò ðàñêðûòü àâòîðñêîå ìèðîîùó-
ùåíèå, âûÿâëÿåò ñóáúåêòèâíî-îöåíî÷íîå îòíîøåíèå ïè-
ñàòåëÿ ê ôàêòàì îáúåêòèâíîé ðåàëüíîñòè. [2]

◆ ÌÅÒÀÔÎÐÛ

Íàìè áûëè âûÿâëåíû êàê ïðîñòûå ìåòàôîðû, ñîñòîÿ-
ùèå èç îäíîãî îáðàçà, òàê è ðàçâåðíóòûå, ðàñøèðåííûå,
ñîñòîÿùèå èç íåñêîëüêèõ ìåòàôîðè÷åñêè óïîòðåáëåííûõ
ñëîâ, ñîçäàþùèõ öåëüíûé îáðàç:

the subconscious level where savage things grow, miserable voices

at the back of the brain, he's wearing his best professional smile by

now � two hundred watts, as the neurosis deepens, so does the interi�

or darkness, a darkness has come into his own life that polarizing fil�

ter, Barry is an eating machine, he is a lipid goldmine, little red roses,

one growing in each check (about blood), и т.д.

Ìåòàôîðà âñåãäà ïðèäàåò êàêîé-òî îöåíî÷íûé îòòå-
íîê âûñêàçûâàíèþ, îíà ïî ïðèðîäå ñâîåé ïðåäèêàòèâíà è
ìîäàëüíà. Èíûìè ñëîâàìè, ìåòàôîðà îðèãèíàëüíà, ñâå-
æà, ÿâëÿåòñÿ îáû÷íî ñïîñîáîì òî÷íîãî îòîáðàæåíèÿ äåé-
ñòâèòåëüíîñòè â õóäîæåñòâåííîì ïëàíå, îíà - ñîçäàíèå
òâîð÷åñêîãî âîîáðàæåíèÿ àâòîðà.

◆ ÎËÈÖÅÒÂÎÐÅÍÈß

Äàííîå âûðàçèòåëüíîå ñðåäñòâî õàðàêòåðíî äëÿ õó-
äîæåñòâåííîé ðå÷è, íî îíî òàêæå ñâîéñòâåííî â ðàçíîé
ñòåïåíè âñåì òèïàì è ñòèëÿì ðå÷è. Îëèöåòâîðåíèå ìîæåò
ðåàëèçîâàòüñÿ òîëüêî â îïðåäåëåííîì êîíòåêñòå, õîòÿ áû
ìèíèìàëüíîì:

Distress is creeping back into her voice, eyes more worried than

ever now, the wind hoot around the eaves, the darkness is coming, the

radio said there might be snow coming, death had brushed by him on

a sunny day in March, and Jonesy had no desire to call it back, even

if he were dealing rather than receiving, snow had begun to dance, the

words rolled out of his mouth и т.д.

◆ ÝÏÈÒÅÒÛ

Ýïèòåò, ïî ìíåíèþ ìíîãèõ èññëåäîâàòåëåé, ÿâëÿåòñÿ
îñíîâíûì ñðåäñòâîì óòâåðæäåíèÿ èíäèâèäóàëüíîãî,
ñóáúåêòèâíî-îöåíî÷íîãî îòíîøåíèÿ ê îïèñûâàåìîìó
ïðåäìåòó. Ýïèòåò ïîìîãàåò äîñòèãíóòü æåëàåìîé ðåàêöèè
íà ðå÷åâîå ïðîèçâåäåíèå ñî ñòîðîíû ÷èòàòåëÿ:

velvety brown, little perch lips, poisoned dream, the silk of the

wind, the throat of the Thermos, the lazy curl of smoke, his jeans had

the sausagey look, raised the snow in a furious sheet, a what�now gri�

mace, instant leaden pain, maniacal laughter, an offended�old�lady

quality, the dancing lights, carroty red hair, lowhanging clouds.
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◆ ÓÏÎÒÐÅÁËÅÍÈÅ
ÑÍÈÆÅÍÍÎÉ ËÅÊÑÈÊÈ

Â ïðîèçâåäåíèÿõ Ñ. Êèíãà ïðèñóòñòâóþò ïðèìåðû äëÿ
êàæäîãî ðàçðÿäà ñíèæåííîé ëåêñèêè:

1. ôàìèëüÿðíàÿ ëåêñèêà - kick smb's ass, chick, chill
up;

2. ãðóáàÿ - bloody, shit;
3. âóëüãàðíàÿ - pussy, dick;
4. áðàííàÿ - asshole, butch, crud;
5. íåöåíçóðíàÿ - fuck, bitch.

Àâòîðû ÷àñòî èñïîëüçóþò â ñâîèõ ïðîèçâåäåíèÿõ ñíè-
æåííóþ ëåêñèêó â âèäó åå ýêñïðåññèâíîñòè, òåì ñàìûì
óñèëèâàÿ õóäîæåñòâåííûé ýôôåêò.

◆ ÈÑÏÎËÜÇÎÂÀÍÈÅ
ÓÑÒÎÉ×ÈÂÛÕ ÑËÎÂÎÑÎ×ÅÒÀÍÈÉ

Â òâîð÷åñòâå Ñ. Êèíãà âñòðå÷àþòñÿ òàêèå âèäû óñòîé-
÷èâûõ ñëîâîñî÷åòàíèé êàê ôðàçåîëîãèçìû (out of breath, to

go back and forth, dead�end), разговорные идиомы (above all, as a

rule, be in charge), сочетания слов с предлогами (go on, go

through, run after).

Óñòîé÷èâûå ñëîâîñî÷åòàíèÿ îòëè÷àþòñÿ ýêñïðåññèâ-
íîñòüþ, îöåíî÷íîñòüþ, èðîíè÷íîñòüþ. Ïðè÷èíà èñïîëü-
çîâàíèÿ òàêèõ âûðàæåíèé ïèñàòåëÿìè çàêëþ÷àåòñÿ â
óñèëåíèè õóäîæåñòâåííîãî ýôôåêòà è ýìîöèîíàëüíîé
îêðàñêè.

◆ ÄÎÊÓÌÅÍÒÀËÜÍÎÑÒÜ.

Äëÿ ïðèäàíèÿ ñâîèì ïðîèçâåäåíèåì áîëüøåé äîñòî-
âåðíîñòè è áëèçîñòè ê ÷èòàòåëþ, Ñ. Êèíã èñïîëüçóåò òàêîé
ïðèåì, êîòîðûé èññëåäîâàòåëü Í. Ïàëüöåâ îïðåäåëÿåò
êàê "äîêóìåíòàëüíîñòü". Ïîä ýòèì ïîíÿòèåì ïîíèìàåòñÿ
èñïîëüçîâàíèå ïñåâäîöèòàò ãàçåò, ïðîòîêîëîâ ñóäåáíûõ
çàñåäàíèé, ýíöèêëîïåäèé, ïèñåì, äíåâíèêîâ, ìåìóàðîâ,
ñöåíàðèåâ, ðåêëàìíûõ ïðîñïåêòîâ, ðóêîïèñåé õóäîæåñò-
âåííûõ ïðîèçâåäåíèé. Òàêîé ïñåâäî-ôàêòîëîãè÷åñêèé
ìàòåðèàë íåîáõîäèì ïèñàòåëþ äëÿ òîãî, ÷òîáû ïîêàçàòü
ïðîèñõîäÿùóþ ñèòóàöèþ ñ ðàçíûõ òî÷åê çðåíèÿ, ïðîàíà-
ëèçèðîâàòü, êàêèì îáðàçîì ñîâåðøåííî ðàçíûå ëþäè
íåçàâèñèìî äðóã îò äðóãà ïðèõîäÿò ê îäíîìó è òîìó æå
ïîíèìàíèþ ñîáûòèé.

Ïðèåì ìîæåò áûòü îïèñàí êàê ñîâîêóïíîñòü  ðàçíîãî-
ëîñíûõ ñâèäåòåëüñêèõ ïîêàçàíèé, îòëè÷àþùèõñÿ ñòèëèñ-
òè÷åñêè è ýìîöèîíàëüíî; ñâåäåíèé, ïîñòóïàþùèõ èç ðàç-
íûõ èñòî÷íèêîâ, êîòîðûå âîçìîæíî ïðîòèâîðå÷àò â ìå-
ëî÷àõ, íî ñõîäíû â ãëàâíîì:

"From the sworn testimony of Sheriff Otis Doyle, taken before The

State Investigatory Board of Maine (from The White Commission

Report), pp. 29�31:

Q. Sheriff, where were you on the night of May twentyseventh?

A. I was on Route 179, known as Old Bentown Road, investigat�

ing an automobile accident. This was actually over the Chamberlain

town line and into Durham, but I was assisting Mel Crager, who is the

Durham constable.

Q. When were you first informed that trouble had broken out at

Ewen High School?

A. I received a radio transmission from Officer Jacob Plessy at

10:21.

Q. What was the nature of the radio call?

A. Officer Plessy said there was trouble at the school, but he did�

n't know if it was serious or not. There was a lot of shouting going on,

he said, and someone had pulled a couple of fire alarms. he said He

was going over to try and determine the nature of the trouble".

"…"
◆ ÊÀËÀÌÁÓÐÛ

Öåëüþ èñïîëüçîâàíèÿ äàííîãî òðîïà ÿâëÿåòñÿ ñîçäà-
íèå êîìè÷åñêîãî ýôôåêòà èëè ðèôìû, â ðîìàíàõ Ñ.Êèíãà
êàëàìáóðû òàêæå ïåðåäàþò ðàçãîâîðíîé ñòèëü ðå÷è:

God for that camper cap, when George's Ram is rockin, don't

come knockin, no bounce no play, leggo�eggo, never�ever, never�ever,

never�ever, shake it but don't break it.

◆ ÂÛÄÅËÅÍÈÅ ÊÓÐÑÈÂÎÌ

Àâòîð âûäåëÿåò êóðñèâîì çíà÷èìûå ÷àñòè òåêñòà, àê-
öåíòèðóåò âíèìàíèå ÷èòàòåëÿ, òåì ñàìûì ïðîèñõîäèò
ýìôàòèçàöèÿ ìûñëè:

'The final solution, you could call it,' Owen said. He had smoked

his cigarette all the way down to the filter, and now crushed it out on

the rim of his empty coffee cup.

Owen's thought � I'm sure Hitler would like the spin � was unstop�

pable, but he covered it as well as he could and got no sense that Kurtz

had heard it or sensed it.

'The story,' Kurtz resumed, 'will be that the detainees are being

flown to a top�secret medical installation, a kind of Area 51, where

they will undergo further examination, and, if necessary, long�term

treatment.

◆ ÐÅÄÓÖÈÐÎÂÀÍÈÅ ÂÛÑÊÀÇÛÂÀÍÈÉ

Ïî ñëîâàì èññëåäîâàòåëÿ òâîð÷åñòâà Ñ. Êèíãà, Í.
Ïàëüöåâà, ñ ïîìîùüþ ýòîãî ïðèåìà ïèñàòåëü îêàçûâàåò
âëèÿíèå íà ÷èòàòåëåé. Êèíã íå ïðîñòî îïèñûâàåò ÷óâñòâà
ïåðñîíàæåé, íàïðîòèâ, îí ïðîáóæäàåò èõ â ÷èòàòåëå, è
èìåííî ýòèì "ñîáñòâåííûì" îðóæèåì è îêàçûâàåò âîç-
äåéñòâèå íà íåãî:

She was thinking. She must know what's happening, she...

'First, what good would it do? And second, what makes YOU think

she'd say yes if I asked her?'

'Not say yes! Why � ' She floundered. 'You're ... everybody likes

you and�
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◆ ÐÅÀËÈÈ ÀÌÅÐÈÊÀÍÑÊÎÉ ÆÈÇÍÈ

Àâòîðû õóäîæåñòâåííûõ ïðîèçâåäåíèé íåðåäêî óïîò-
ðåáëÿþò ðåàëèè äëÿ ñîçäàíèÿ èñòîðè÷åñêîãî ôîíà ïðî-
èçâåäåíèÿ, äëÿ óñòàíîâëåíèÿ ïðè÷èííî-ñëåäñòâåííûõ
èëè âðåìåííûõ ñâÿçåé ìåæäó íèìè è ñîáûòèÿìè, îïèñàí-
íûìè â ïðîèçâåäåíèè.

Â ïðîèçâåäåíèÿõ Ñ. Êèíãà èñïîëüçóåòñÿ áîëüøîå êî-
ëè÷åñòâî ðàçëè÷íûõ ðåàëèé àìåðèêàíñêîé æèçíè:

'My big dream is to take a picture someday like the flag�raising at

Iwo Jima.'

(Â äàííîì ñëó÷àå ðå÷ü èäåò îá èñòîðè÷åñêîé ôîòîãðà-
ôèè, ñäåëàííîé 23 ôåâðàëÿ 1945 ãîäà Äæî Ðîçåíòàëåì).

Â ñëåäóþùåì ïðèìåðå ðå÷ü èäåò î Ìîëîäåæíîé ïàëà-
òå ÑØÀ, è â ïðèìå÷àíèè äàåòñÿ îïèñàíèå äàííîãî ïîíÿ-
òèÿ:

‘You'll miss your Jaycee's meeting.'

"Ìîëîäåæíàÿ ïàëàòà ÑØÀ - íåïðàâèòåëüñòâåííàÿ
îðãàíèçàöèÿ, êîòîðàÿ çàíèìàåòñÿ ðàçâèòèåì ó ãðàæäàí â
âîçðàñòå îò 18 äî 40 ëåò ëèäåðñêèõ êà÷åñòâ, ñîöèàëüíîé
îòâåòñòâåííîñòè, ÷óâñòâà òîâàðèùåñòâà è äóõà ïðåäïðè-
íèìàòåëüñòâà, íåîáõîäèìûõ äëÿ èçìåíåíèÿ ìèðà ê ëó÷-
øåìó".

Â öåëîì ïðîâåäåííûé àíàëèç ñâèäåòåëüñòâóåò î òîì,
÷òî, íåñìîòðÿ íà ïðèíàäëåæíîñòü ê êîììåð÷åñêîìó æàí-
ðó, ïðîèçâåäåíèÿ Ñ. Êèíãà õàðàêòåðèçóþòñÿ ñëîæíîé
ïðîáëåìàòèêîé. Åãî òâîð÷åñòâî âíîñèò ñåðüåçíûé âêëàä
â ïðîöåññû èçìåíåíèÿ îáùåñòâà è îáîãàùàåò ìàññîâóþ
êóëüòóðó. Äîìèíàíòîé òâîð÷åñòâà ïèñàòåëÿ ÿâëÿåòñÿ êà-
òåãîðèÿ óæàñíîãî, î ÷åì íå ðàç çàÿâëÿë è ñàì àâòîð, îíà
îïðåäåëÿåò åãî èäèîñòèëü è õóäîæåñòâåííûé ìåòîä. Îñ-
íîâíûìè õàðàêòåðèñòèêàìè èäèîñòèëÿ Ñ.Êèíãà ÿâëÿåòñÿ
óïîòðåáëåíèå òðîïîâ, ñíèæåííîé ëåêñèêè, óñòîé÷èâûõ
âûðàæåíèé, ðåäóöèðîâàíèÿ âûñêàçûâàíèé, ðåàëèé, âû-
äåëåíèÿ êóðñèâîì è äîêóìåíòàëüíîñòè.
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